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Next to Nature-it’s 
Ansco Natural Color! 


Ansco gives you color transparencies of unbelievable beauty... soft flesh tones, 
natural foliage, pastel-blue skies! 


When you load your camera with Ansco Natural Color, 
your choice will be an excellent one. Because Ansco Color 
gives you all the subtle, delicate shades of Mother Nature— 
not colors garish, vivid, over-bright. Get Ansco 
Natural Color Film at dealers everywhere. Sizes: 120, 620 
and 35mm rolls; 35mm _ bulk loads; sheets; 50 and 100 
foot rolls for 16mm motion picture cameras. 


ANSCO, BINGHAMTON, NEW YORK. A DIVISION OF GENERAL ANILINE & FILM CORPORATION. “‘“FROM RESEARCH TO REALITY.” 











@. What story 
lies behind this 


picture? 


Ae A story of a great new stride 
in photography. This unretouched 
photograph of Brett Weston was 
taken by Dody Warren in natural 
north light, using close-up lens 
(see below) and time exposure. 
Film was Polaroid Type 41, black 
and white. 
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Dody 










BRETF WESTON 


by Dody 











Professional photographers like Brett Weston and Dody Warren 
— and amateurs, too — are finding in the Polaroid picture-in-a- 
minute camera a powerful new medium for artistic expression. 

In brilliance of highlights and depths of shadows, the new black 
and white film gives results that challenge comparison with expert 
darkroom production. Polaroid’s new Type 41 film represents 
other important advances. Contrast can be controlled simply by 
changing the development time in the camera. Prints are com- 
pletely dry the instant they come from the camera, ready immedi- 
ately to frame or mount. 


Polaroid picture-in-a-minute photography now has all the 








SNAP IT! A single setting ad- SEE IT! Sixty seconds later, lift 

justs both lens and shutter out your beautiful black-and- 

- Simply focus, aim, snap! white print (344 x 44). No 

a, easier than most cameras. tanks. No liquids. Film and 
Then pull a paper tab and..;  cameradoit 














POLAROID (gd CAMERA 


TAKE CLOSEUPS! Compact kit 
holds three lenses which can be 
used together or separately. 
Unique built-in Datatape shows 
all camera settings as you mea- _— sure 
sure. $8.95 plus tax, 


features of ordinary photography plus the reward of seeing your 
pictures as you take them. Here is photography as it should be 
... free from the technical barriers between you and the picture 
you are creating. Like a painter or a sculptor, you see what you 
are creating as you create it . . . produce better pictures. 

Whether you are an amateur or a professional, beginner or 
salon exhibitor, ask your dealer for a demonstration of the 
Polaroid Camera. 

For new free booklet, ‘Thirty-eight ways to make the most of 
60 second photography,” write Polaroid Corporation, Dept. MP-9, 
Cambridge, Massachusetts. 

Polaroid ® by Polaroid Corporation 





ENLARGE IT! Copy negatives 
snap on filters. Yellow for darkroom use are available 
filter, polarizing filter and new foronly 15¢through your camera 
half-step filter for precise expo- store. From these you can make 
way between Polaroid ‘enlargements. (They will also 
shutter numbers. $5.95 plustax. make enlargements for you.) 


GET INTERESTING EFFECTS! 
Three 








Matter at the Post Office at New York, 
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TRANSPARENCIES 


In color photography, it's the print that 
counts! Our highly skilled technicians are 
color craftsmen with years of experience in 
the art of developing and printing color 
film. Your transparencies receive prompt, 
careful attention in our modern laboratory 


devoted exclusively to color photography. 


WALLET SIZE 
COLOR PRINTS 


20*. 


4 x33 each 4x5 each 
3 x 34 each 5x7 each 
33 x4 each 8x 10 each 


11 x 14 EACH.......... 4.95 16 x 20 EACH 


35 MM COLOR DUPLICATES 


ANSCO and EKTACHROME 
color rolls developed, $1.00 each 


All orders ore returned 
by first class mail, 


insured. 


No C.0.D. orders, please, 
Minimum order, $1.00 


495 WOODLAWN AVENUE +¢ SARATOGA SPRINGS, N.Y. 
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SAVE! KINE EXAKTA CAMERAS 
With F3.5 Carl Zeiss Tessar Coated 





Tiere is the famous Kine Exakta Camera that hes always 
been the pride of every 35mm Camera Enthusiast. We are 
now able to offer this fine camera at a great savings over the 
normal price. It is equipped with £3.5 Carl Zeiss Tessar 
Coated Lens and the camera has twelve speeds from 12 sec 
to 1/1000th with delayed action. This camera is a truly fine 
precision piece of photographic equipment that any camera 
fan will be proud to own. 


sate price $118.50 


All cameras are brand new and fully guaranteed complete 
with registration cards. 


*Famous Make Imported Roll Film Holder | 
for 6x9cem and 9x12cm Cameras 


Precision made by one of Ger- 
many’s leading manufacturers of 
roll film holders. *You will easily 
recognize the manufacturer of 








ONE OF AMERICA'S GR 





NEW! WARREN SLIDE BINDER 


Ease in operation 

All metal, black crinkle 
finish 

One Hand Operation 
Works ideally on Stereo 
Slides 
Accepts all widths of 
tape 


Here is the ideal binder for mounting your slides 
from 35mm to 3'4x4; and stereo slides. 


PRICED RIGHT AT $6.95 





ELECTRIFY YOUR 
STEREO REALIST VIEWER 








Here is a_ simple 
attachment that is 
clipped on to the in- 
side of your Stereo 
Realist Viewer after 
the batteries are re- 
moved, and you can 
operate the viewer on 
house current. This 
handy attachment is 


neat and compact, 
easy to attach and 
remove. 


Reasonably priced at $2.75 





this fine 120 roll film holder for 
6x9cm or 9xl2cm which gives 
either 8 pictures 24x3%4 or 12 


pictures 24x2%4. 


$9.95 plus 40c postage 


HAKOSYN SYNCHRONIZERS 


FOR LEICA CAMERAS 
SAVE $7.45 


We have just imported 
the famous Hakosyn 
Synchronizing unit that 
easily attaches to the 
top of the Leica Camera 
and will offer positive 
synchronization for 
either Flash Bulbs or 
Strobe Units. This fine 
unit sells for $19.95 and 
since we are importing 
them ourselves we are able to offer them to you at a savings. 


Reg. Price: $19.95 Special Price: $9.95 


Kalart Compak Flash unit for use with the Hakosyn 8.95 











Experimented .. 
Now Experience 








Heliand Synchro Mite Flash Unit for use with the 
Hakosyn At 


(Note: 


In ordering please specify what model of Leica 
Camera you own.) 


LATEST MODELS ZEISS 
CONTAX Ila 
Used CAMERAS | 


with 5 cm Sonnar f2. 
coated fn"ss 


Special $249. 50 | 


with 5 cm Sonnar f1.5 














_ Special $289.95 
SAVE $35.70 


Leitz Summaron 35mm 3.5 Geeted 
Wide Angle Lens 
Through a lucky _pur- 
chase — are able to 


e ou a neat 
5.70" on the practi- 











Summaron Wid 
ens. This fine 
affords you a view of 
68°. and = first 
class definitio 


List $123.20 


187.50 


Your 
Cost 








easily be 


new, 








Gx 








q 


taken apart. 





pi 


drawings. 
plants 


REPROX "12" 


COPYING 


ATTACHMENT 


The Reprox 12 is a pho- 
tographic accessory to go 
with practically all cam- 
eras from 35mm to 2% x 
3%. The Reprox 12 al- 
lows you to take objects 


only three inches away. 


It is now possible to take 
ctures of documents, 
coins, stamps, 


and small animals. 


You can also use the Reprox 


12 


for 


clinical photography. 


The Reprox 12 is distinguished by its pocket size and can 
The amateur as $ 
fessional will enjoy its universal applicability, 
interesting and worthwhile photographic possibilities. 


well as the pro- 


opening 


SPECIAL $3.95 


(add 35e postage and insurance) 





IMPORTANT NOTICE 


While prices | ony at the time of insertion, should 
there be any change in banal the time of peeieeeee 
power 

due to conditions beyond “our control 
all prices are subject to change without notice. We are 
sure that you can understand our position in this matter. 


we will do all in our 
prices. However 











Buy with Confidence! 


x HABER.c FINK « 


NEW YORK 7, N. Y. 
One of America’s Great Camera Stores BArclay7- 5800 


12 WARREN ST. e 
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Priced for 


& 
CLEARANCE % 


——ENLARGERS——. 


Omega Model DII, less lens, L.n.......$142.50 
Omega Model Super C, good...... 134.50 
4x5 Solar Condenser, 514” f4.5 ctd. 

EK Lens, excellent................... 134.50 
4x5 Solar Condenser Enlarger, no 

lens . 9.50 
5x7 Solar Condenser Enlarger, fair 99.50 
oe] Solar Diffusion Enlargers, excel. 54.50 
2%x3%4 Solar Diffusion Enlargers, 











“exe el. <iebinetisieen 42.50 
Leitz 244x3 % “Focomat with 2 lenses 
Reg. $393. ene - : 25.00 
CAMERAS—— 
Kine Exakta Model V, with Carl 
Zeiss Tessar f3.5 coated lens. Reg. 
$199.95. Special ........................ $154.95 


Kodak Retina II, f2 Xenon ctd. lens, 
built-in flash ....... 119.50 
Richoflex 24x24 dble ‘Tens ‘reflex, 





S3YOLS vaawv? 


f3.5 etd. lens, case brand new.... 34.50 
loca Stereo Camera f3.5 lenses, uses 
std. 35mm. Reg. $125.00. Special 75.00 
———§ U PPLIES— 
Solar #5 Flash Bulbs............ 8 for 95¢ 
Solar #11 Flash Bulbs... 8 for 95¢ 
Solar #5B Blue Flash Bulbs........ 8 for 1.29 
Solar #11B Blue Flash Bulbs.......8 for 1.45 
114%4x16x6 Deep Hypo mae... TEAS 1.69 


“L" Flash Brac kets.. 


ng vison steebeneeneiaetiainadsibiveriatinbitabtsiieeitinnsataciountanetenesins -98 
Foot Switch Assemblies ...........ccccccccccccccssees 79 
Caddy Shur-Grip, handle for camera. -98 
Compact-o-lite, 4-light unit complete with 

bulbs and case. Reg. $25.53. Special... 19.95 


All metal treasure chest for reels and cans 1.39 
8x10 Stainless Steel Trays. Special 
Kodak Color Handbook... 
SVE 6” Projection Lenses 
Series ‘O’ Fits all 


‘Chrome Mount 
SVE ee for 

longer focus..... Reg. ramet Sale $6. - 
Kodak Print Lacquer, OO iB occas 
Crown #4 Graflex Tripod.. ; 13. t0 
Multilite 4-light unit rater with 4 bulbs... 11.75 
5x7 Ansco A-3 Safelight Green Filters 

Round 


5%” Kodak Series II Wratten Red 

Filters -25 
FR Tropic Fixing Powder 1 gal. can 9 for $1.00 
——GADGET BAGS—— 


HF-005C Genuine Leather Gadget 
with a full size side pocket 

HF-LS1 Plastic Gadget Bag 10x7%x3% 
pocket. Guaranteed to outlast leather 


——ACCESSORY LENSES 


28mm Zeiss Wide Angle Biogen a 4 a 


Bag 10%x8x3% 


with side 





S234 Onty $119.50 
289 139.50 
198 119.50 


—— LL EITZ-—_ 


Angle Summaron [3.5 ctd. len 
Reg. 123. 20 Only .. . ef 


85mm Zeiss Sonnar f2 ctd. Tolephete’ 


eg. 
135mm Zeiss Sonnar f4 ctd. Telephoto 
Reg. 


35mm Wide 


73mm Hektor [1.9 Telephoto Lens 


90mm Elmar fi Chrome mount, Coated 

eg. 133.00 87.50 
90mm Leitz Thambar f2.2 Telephoto os 124.50 
105mm Zeiss Tessar for Leica, mounted 49.50 
200mm Leitz Telyt coated 134.50 
Leitz Imarect Finders Reg. 49.50 32.50 


MAIL ORDERS PROMPTLY FILLED 
Minimum order $2.00. Add postage, 
overpayments will be refunded. 














SAVE 33'/3% 
SUNRAY 
ARISTOCRAT 
ENLARGER 


Here is an ideal enlarger for the 
average beginner. Compact, rug- 
ged, portable, yet it has all the 
features necessary for doing a pro- 
fessional job of making superfine 
enlargements. Carefully constructed, 
it contains: Bulb, Diffusing Glass, 
and is wired for AC or DC. The 
lens is fitted into a precision focus- 
ing mount. 





Reg. $14.95 


now $9.95 


Complete with carrying case 






plus 75¢ 
Postage 
and Handling 
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Te See — 7 modern PHOTOGRAPHY 


Combined with Minicam Photography 
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In Stereo, Quality is Essential... 


and only Stereo REALIST can give you Top Quality in the 
world’s most complete Stereo Photographic System with 
the broadest range and greatest economy of operation 


TEREO photography is a “thing of 

beauty and a joy forever” — when 
it is done properly. Logically, how- 
ever, no stereo picture can be better 
than the camera with which it is taken 
... Or the viewer in which it is seen. 
Stereo pictures demand sop quality 
throughout, from the camera which 
records the original scene to the small- 
est accessory which contributes its share 
to the ultimate observation of stereo. 


Quality is essential in stereo, be- 
cause third-dimensional pictures — un- 
like other photography — must be the 
equal of the original scenes as seen by 
the eyes. There cannot be any lens 
defects — in the camera, the viewer, 


Sepremper, 1951 


or the projector — without an uncon- 
scious kickback from the eyes. Even 
with 20/20 vision, a good stereo pic- 
ture will look bad in a poor viewer. 
Slightly defective eyes will emphasize 
minor mechanical defects in stereo 
slides, 

That’s why stereo demands quality. 
And that’s why Stereo-REALIST has 
always insisted on top quality in every 
item of its completely integrated line 
of cameras, viewers, projectors, and 
accessories. REALIST pictures are just 
naturally better! 

Stop in at your REALIsT dealer to- 
day and ask him to show you some 
REALIsT pictures. You'll be amazed 


PLEASE SAY YOU SAW IT IN MODERN 


at their glorious, natural color — and 
at their apparent, living, breathing, 
true-to-life THIRD DIMENSION! 
You'll want a REALIST camera — you'll 
enjoy owning a REALIsT camera — be- 
cause the REALIST offers you more 
camera and accessory quality, more 
versatility in use, more economy of 
operation and finer results than any 
other camera — anywhere. DaviD 
WHITE Co., 379 West Court Street, 
Milwaukee, Wisconsin. 


sterto Realist 


The Camera That Sees The Same As You 


Stereo Reatist Cameras, Projectors, Viewers and Ac- 
cessories are products of the David White Co., Milwaukee 
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MINIFILM’S 


“Winning Combination” 
13 Packages of savings at Minifilm! 


PLUS our Trade-In listings. 


Minifilm has selected these 13 packages as main events for Vacation Fun. 


35mm ANSCO COLOR RELOADS 
Factory Fresh Guaranteed 
Safety Film 
No. 235 DAYLIGHT — No. 234 TUNGSTEN 
20 Exp. 5 for 4.90 
36 Exp. 3 for 4.90 
25 ft. Bulk 6.75 
100 ft. = 22.75 
. Date... JULY 1952 
*ANSCO COLOR PROCESSING 
20 Exp. Roll incl. Mounting 2 for 1.75 














br $136.52 
AVE $56.57 


NEW ARGUS C3 
OUTFIT 


e F3.5 Ctd. Lens case, 
(86 50) 


e 6 rolls film, roll 
color film 


Special 479.95 








pres MODEL LEICA IlIC 
Leica IC w/ctd. 
F2 Summitar lens, 
case, lenscape 
SPECIAL (used) 


$209.00 


FREE! Imported self timer (Reg. 6.95) for 
Leica with the purchase of any used Leica 
Camera. A MINIFILM BONUS! Leica HIC 
w/F2 T Ctd. Sonnar lens, case 


SPECIAL «uses $179.50 


NEW KINE 
EXACTA V— 
1951 MODEL !!! 


e@ Serves as two cameras, 
while you buy only one! 


e ps aaa -in Flash Terminals, Regular and 


F3.5 T ctd. Tessar lens... $199.50 
F2 T ctd. Xenon lens. 227.50 
F2 T ctd. Biotar lens... 313.75 
F1.9 T ctd. Primoplian lens 240.00 
CARRYING CASE 12.00 
| shaggpent aad will allow you a minimum of $110.00 
tor old Kine Exakta camera ae the 
Pure! ase of the new 1951 models above 








Reg. $100.45 
save $33.95 
COMPLETE 
BOLSEY 
B2 OUTFIT 
F3.2 Ctd. E.R. Case, Flashgun, Sunshade & 3 
Filters. 
(Like 


your cost $66.50 new 


Trade Your Leica IIc 
Camera for the improved 
LATEST MODEL LEICA WIFE 
Built-In Flash synchroniza- 
tion at all speeds for all 
flashbulbs. e will ex- 
change your IIIC body fora 


BRAND NEW LEICA IIIF 


body PLUS $97.50 


ONLY 


New Leitz Flashgun....$28.00 
New Leitz Meter. $28.00 








AUTOMATIC RAPID 
RETINA 


uilt-in Synchro 
ore R Rapid Shutter 


fdr. 
titomatie Rapid Film 
la 
puepenatts Shutter Cocking 
vice 
2 Ctd. Lens 


ONLY $146.00 Carrying case $9.00 


RETINA 11B CAMERA w/F2 Ctd. Xenon lens. 
WHILE THEY LAST 





Carrying case $9.50 


_ New 1951 Model 
AUTOMATIC ROLLEIFLEX 


with full Synchro Compur 
Rapid shutter, new focusing 
hood, new snap open Ever- 
ready case with F3.5 T Ctd. 


with F3.5 T Ctd. Tessar lens... .275.00 
with F2.8 T Ctd. Tessar lens. ...325.00 
Minifilm bonus Trade-In allowance for 
your old camera and budget payment 
plan will make the new 195! Rolleis 
easily available for you NOW!! 








COMPLETE waged C OUTFIT 
ede Saa Saabs 
e Bolsey mi Reflex» + _ 
e Cold. Rfd ER Case 
e F3.2 Ctd. "Lens ° ie and 3 Filters 
Like New 


oA $89.95 


LIKE NEW 
| STEREO REALIST 
OUTFIT! 


Reg. $203.50 
SAVE $53.75 


Serce'Viewer et” ™ $159.50 








Mail Orders Promptly Filled, Paid 
FOB New York 


GOLDE Numanumatic 
“a SLIDE PROJECTOR 


© 2x2 300 Watt 
e Blower Cooled 
Slide File for 200 


Slides 
HAT ae $30, 011 


vote $37.50 


“es. REFLEX, 2'%4 Sa. wo = 
30 W $54 L.N. 








or C.0.D 
Note 
a 10% 


On C.O.D. kindly include 
Deposit on Order 


Reg. $85.00 SAVE $31.50! 
ARGOFLEX EF OUTFIT 


e E.R. Case e Sunshade $53.50 





e Flashgun e 3 Filters 
MINIFILM SPECIAL 

32.50 SAVE $12.55 
ASTER Ii PHOTO 


WE ESTON iM 
ELECTRIC xP ‘OSURE METER. 
it’s gen to Guess!! 
Enjo' Ne tives and save 
on F ime (NO. WA: 


ONLY $19.95 used 


Ri METER....Reg. 32.50....19.95 
Eow W68 METER..Reg. 24.95....14.95 


Oy aoe a ee) 


10% DOWN 
You can buy that camera now under 
MINIFILM'S Easy-Time Payment Plan 
. 10°° down+—10°o a month. Trade- 
in of your present camera can also 
be used as down payment. 


TraGe-4n 
110.00 


New Used 
Summar 134.00 


Elmar 


Leica IIIA, F2 
Leica WIC, F3.5 
Ctd 125.00 
Leica HIF. Ctd. Sum- 


ee 


220.00 
mar 


165 00 
25.00 
22.00 


eitz Imarect Finde 
z Nooky Attach 
te 
a Flash. Type 17.00 
3.5 W.A. Sun 
n Ctd. 2 65.00 


Hektor F4.5 
80.00 
Contax 11A, F2 Ctd. Son 
385. Of 210.00 
Contax S, F2 T Ctd. Bio- 
47 240.00 
8.00 


18.00 


Univex Mercury F3:5 
Mercury Il, F2.7 Ctd 
Arqus C3 F3.5 Ctd 
Flash, Case 6 
Bolsey B Rfdr F3.2 
Ctd 51.50 1.50 30.00 
Bolsey C Reflex 2 
Ctd 109 73.50 55.00 
Retina 1B F3 
Xenar Synehr 


30.00 


45.00 
Stereo Realist Camera 162.51 110.00 
Kodak Pony 

Ctd 15.00 


Kodak Pony 3 
Ctd } 24.0 17.00 
Kine Exakta 1 
Tessar 


Kine Exakta It. F2 Ct 
Biotar & Case 


Rectaflex F2 Xenon Ctd. 29 
Kardon F2 Ctd. Ekta 


Super tkonta B F2 eae 
Te Synchr 232.00 124.00 100.00 


Meceue ws Ektar 


75.00 


110 00 
160.00 
100 00 


75.00 


Medalist Il F3 Ctd 
Ektar Synehr 12 135.00 
53.00 
34.00 


25.00 


Polaroid Ca 
Kodak Tourist 
Argofiex E F4 
Kodak Reflex | F3 
r 50.00 
38.00 
50.00 
70.00 


85.00 


95.00 
30.00 


CONVENIENT CREDIT TERMS ARRANGED 


Overpayment 
shall be credited to your account 


Include Postage 
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BELOW COST! 


YOUR CHOICE 


(Like New] 

35mm Argus A Camera, F4.5 lens 

120 Univ. Roamer Folding F ctd. lens 

120 Voigtlander Folding, F7.7 lens 

8mm Univ. Movie Camera, F3.5 lens 

lémm Excel proj. 200 W 

2\/4x3'/44 Sunray Aristocrat Enlarger, complete 
with lens 

30x40 Tripod Deluxe crystal beaded screen 
reg. $15.95 

1/2" F3.5 Woll. Tele lens for 8mm reg.$39.95 

1/2" F3.5 Kodak Tele lens for 8mm reg. $39.95 

Wide angle lens att. for 8mm Cameras 
Reg. $22.50 

4cm F3.5 Meyer Primotar in compur 

7'/2em F2.9 Victor for Korelle 

New News Chief flashgun for Kine Exakta 
Reg. $30.00 


YOUR CHOICE 


(Like New] 
620 Kodak Monitor w/F4.5 lens 


Voigtlander Bessa 66, F3.5 lens 

35mm Jubilette F2.8 Trioplan, compur 
Ikonta A, F3.5 Novar, compur rapid 

120 Zeiss Rollfilm camera, F4.5 Tessar 
120 Ihagee Rollfilm camera, F4.5 lens compur 
35mm Finetta camera, F4.5 ctd. lens 
lémm Simplex mag. movie camera F2.7 
lémm Keystone BI, F3.5 lens 

8mm Cine Kodak Model 25, F2.7 lens 
8mm Keystone K8 movie camera F2.5 lens 
120 Ansco Speedex B2, F4.5 


YOUR CHOICE 


[Like New] f 
120 Weltur cpld rfdr, F2.8 Tessar compur rapid 


8mm Cine Kodak 60, FI.9 lens 

New 35mm W.A. F3.5 ctd. Raptar for Clarus 
5cm F2. Sonnar lens for Contax 

85mm F4 Zeiss Triotar chrome for Kine Exakta 
Wollensak F9.5 W.A. for 8xl0 

150mm F5.5 Tele Megor Tele lens for Exakta 


152mm F4.5 Kodak Anast. Tele lens for 16mm 
camera 


165mm F4.5 Voigtlander Skopar lens in compur 
6” F4.5 K.A. ctd. Tele lens for 6mm cameras 


1 MINIFILM’'S FAMOUS 
SUMMER CLEARANCE SALE . 


YOUR CHOICE 


(Like New] 
Kodak Duo 620, F4.5 lens, Prontor Shutter 
120 Zeiss Nettar folding, Fé.3 lens 
Y_ 120 Rollfilm Camera, F4.5 Ctd. Woll. lens 
Haneel Stereo Camera and Viewer 
35mm Argus A2 Camera, F4.5 Ctd. lens 
35mm Argus Colorcamera, F4. lens 
Zeiss Vestpocket Camera, F4.5 Tessar Compur 
620 Kodak Vigilant Jr. Camera, F6.3 lens 
8mm Cine Master Movie Camera, F2.5 lens 
120 Monte Carlo folding F4.5 lens 
120 Hapo Rollfilm, F4.5 lens compur 
35mm Perfex w/rfdr., F3.5 lens 
Kodak “35” Camera w/F5.6 lens 
35mm Adox Camera, F4.5 lens 
lémm Excel projector 300W 400 Ft. cap. 
Press 40 flashbulbs, 120 bulbs per case 
1” F3.5 THC lens for l6mm camera 
1” F2.7 Woll. lens for 6mm cameras 
9cm F4.5 Culminar Tele for Exakta B 
2” F2.3 Cinor Tele for 8mm camera 
3” F4.5 K.A. Tele lens for 16mm 


Tele lens att. for 8mm camera 


YOUR CHOICE 


(Like New] 
Kodak Duo 620 Ser !!, F3.5 lens 
35mm Perfex DeLuxe, F2.8 ctd. 


6x9cm Filmpack camera, Dbl. ext. bellows 
5 lens 3 CFH, FPA 


127 Exakta Jr. Reflex, F3.5 lens 

35mm Perfex, F2.8 Xenar, compur rapid 

Kodak "35", F4.5 Synchro shutter 

Kodak ''35"' F3.5 lens 

lémm Keystone A3 movie camera, F3.5 lens 

I" FI.9 Kodak Anast. lens for l6mm Cine 
Kodak 

15cm F4.5 Zeiss Tessar in barrel 

5cm F2.8 Tessar for Contax 

2” F3.5 Tessar tele lens for 16mm 

4” F3. Meyer Trioplan tele for |6mm 


L.N. Leitz Eldia Printer 35mm 


YOUR CHOICE 


(Like New] 

620 Kodak Vigilant Jr. F4.5 lens 
620 Kodak Senior, F4.5 lens 
120 Voigtiander, F4.5 Skopar 
35mm Argus C2 Camera, rfdr, F3.5 lens 
620 Kodak Vigilant, 6.3 flash shutter 
120 Zeiss Ikonta A, Fé.3 Novar, flash shutter 
8mm Cine Kodak 8-20, F3.5 lens 
8mm Cine Master Movie Camera F2.5 
120 Ansco Speedex B2, Fé.3 lens 
VY," F1.9 Cinor lens for 8mm 
37.5mm F2.8 Xenon for Robot or |l6mm camera 
40mm F3.5 Tessar W. A. for Kine Exakta 
2” F3.5 Kodak Ektar in compur shutter 
2” F2.3 Astro Pan Tackar Tele lens for 8mm 
3” F4 Woll. Tele lens for lémm 
75mm F2.8 Schneider Xenar in barrel 
3'/4x4\/, F4.5 B&L Tessar lens in barrel 
3” F3.8 Schneider Tele Xenar for robot 

or lémm camera 
3” F3.5 Telecar Tele for 6mm camera 


YOUR CHOICE 


(Like New] 

120 Voigtlander Bessa, F3.5 Skopar, compur rapid 
620 Kodak Monitor, F 4.5 Special, supersonic shutter 
4x5 B. & J. View Camera dbl. ext. bellows 
35mm Karat 11, epid. rfdr., F2.8 Xenar 
8mm Cine Kodak Model 20, F1.9 lens 
16mm DeVry movie camera, F3.5 lens 
SVE 2x2 & strip slide proj., 300W 
12" F1.9 Dalimeyer tele lens for 8mm 
6” F4.5 Dalimeyer tele lens for 35mm Eyemo 
105mm F4.5 etd. Pam Britar tele for Kine Exakta 
105mm F4.5 ctd. Elgeet tele for Kine Exakta 
58mm F1.9 Primoplan for Praktifiex 


YOUR CHOICE 


[Like New] 

Super Ikonta A, Cold. rfdr. F3.5 tessar compur rapid 
Super tkonta C, Cold. rfdr. F 4.5 tessar compur rapid 
Voigtlander RF Bessa, F3.5 Skopar compur rapid 
Weston Photographic Analyzer Model 877; 
Contameter for Contax 111 
Contameter for Super Ikonta B 
7-10-18 inch convertible Gundloch Muserten F4 lens 
90mm F4.5 ctd. Woll. Tele for Leica 
16imm F4.5 “Optar lens in Graphex Solenoid 
14 inch F6 Woll. Versar for 8x10 
150mm F5.6 Dolimeyer Dallon Tele Anast. for 

Kine Exakta 


AV ie a | edd | @  O) oe >) 1 a On a 


COLOR FILM AT THE PRICE 
OF BLACK AND WHITE 


FULLY GUARANTEED 

Film manufactured by nationally known firm. 
All film is fresh and guaranteed. Late 1952 
dating. Price of film includes FREE process- 
ing and return postage. 

COLOR B&W WESTON 50 
8mm roll 25 ft. double........2.75 1.50 
8mm mag. 25 ft. double J 2.75 
16mm roll 100 ft 3.00 


A 





BLACK AND WHITE ROLL 
FILM SALE 


1952 Date Fully Guaranteed 
speed 50 ASA-127-120-620-116-616 
10 ROLLS FOR 1.95 
30 for 5.50 50 for 8.75 100 for 16.50 


fine grain roll film with a wide range latitude. 


Use it indoors or outdoors with equally good re- 
sults. This factory fresh fine grain film is manu- 
factured by one of the leading firms in the U.S. 
1952 dating. Money back guarantee if you are not 
2.75 completely satisfied. 


LU — 2-1416 


35mm BULK FILM 


YOUR CHOICE 
EASTMAN PLUS X 
ANSCO SUPREME 

DUPONT II & Ili 


Fits all 35mm cameras 
Argus, Kodak, Leica, Retina, Contax. 





MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th and 47th St. 


Enclosed is balance due. 
C.0.D. for balance due.. 





Zone State.. ° 
Enclosed is Time Payment Deposit a informat a. 
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STOP! 


HERE'S WHERE YOU SAVE! 
SPECIAL SALE ON BRAND NEW 


SCHNEIDER ANGULON 
WIDE ANGLE LENSES 














> 


Here's a real buy on these 
famous imported wide 
angle lenses for press and 
view cameras! Known the 
world over for quality and 
dependability. 


65mm £6.8 Angulon for 21/4x31/s.............00. $47 





5 
90mm 6.8 Angulon for 34x44 & 4x5........ 49.50 
120mm £6.8 Angulon for 5x7.............ccceccceeee 79.50 


All brand new factory coated lenses in the latest 
synchro rim-set compur shutters. 


SAVE 43% s 8s 8 on 


FAMOUS BRAND GEN. LEATHER 


GADGET BAGS! 


Clearance of store samples—made of 
soft, top quality, —~ lasting choice 
leathers—a full 11” x 8” x 2”. A hand- 
some compact case for your still or 
movie camera and small accessories. 


wey tay ny SOO 
SPECIAL SALE ON 
STEINHEIL BINOCULARS! 


A fine imported lightweight binocular is 
just the thing for the ball park, boating, or 
hunting trips. Central focusing for easy and 
rapid focusing. Made by the famous Stein- 
heil Company of Germany, fhese precise 
coated optics give vividly clear images. 


BUY NOW AND SAVE 25% !!! 


Reg "$65.40 $49.50 Reg. $77.40 $57.50 


Prices include genuine leather carrying case 
and all Federal Excise tax! 


HERE'S A REAL BUDGET BUY!!! 
Brand NEW Eastman Kodak 

8mm BROWNIE 

MOVIE CAMERA 


Beautifully designed, with a 
fast £:2.7 Ctd. lens. Easiest 
camera to use—no focusing 
necessary—built in exposure 
guide. 




















NOW ONLY 


$44.50 





Install flash contacts in your shutter 
Let us convert your shutter for internal 
synchronization. Average between-the- 
lens shutter-—$12.50 (compur, super- 
matic, rapax, alphax, etc.) Leica, Contax, 


Rollei, Ikoflex—$15.00. 











USE COUPON ON OPPOSITE PAGE 
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Five-Alarmer 


Sirs: 

Photography is purely a hobby with 
me; that’s why I’m rather proud of this 
shot of a five-alarm fire in downtown 
Cleveland. Using a 24% x 34% Speed 





Graphic, I was lucky enough to click 
the shutter just as the wall and roof 
were falling at the height of the fire. 
Shooting on Superpan Press Pack, my 
exposure was 1/100 second at f/11. 

University Heights, Ohio Jim Sords 


Color Photos of Pope 
Sirs: 

I am most anxious to obtain class- 
room copies of the color picture of 
Pope Pius XII which appeared in the 
Sept., 1950, issue of MODERN. Do you 
have reprints for sale? 


Paris, France. M. P. Duval 


e Color lithographs of this portrait 
are sold exclusively through National 
Headquarters of the Catholic War 
Veterans, 711 14th Street, N. W., 
Washington 5, D.C.—Ed. 


Stroboscopic “Effect” 


Sirs: 

When Robert Lunt’s picture of a 
mouse appeared in “I Tried It Myself” 
(Dec. 1950 issue—Ed. ) , I decided to ex- 
periment with Mr. Lunt’s stroboscopic 
“effect” myself. To make this picture, 





I first cut the spring arm of a trap so 
it could be moved freely. Then, after 
propping up a dead mouse, I mounted 
my Speed Graphic on a tripod, lighted 
the scene with a 150 watt spot, stopped 
down to f/32, and opened the shutter 
on “Time’’. Four exposures were made 
by holding the black slide over the lens 


PLEASE SAY YOU SAW IT IN MODERN 


long enough to move the trap arm be- 
tween exposures. Even though I was 
careful to set the tripod firmly, how- 
ever, the picture shows evidence of 
camera movement—possibly because 
of the long bellows draw required for 
the closeup. 


Weaver, S. D. Daniel Burkett 


The Best of Four 


Sirs: 

After reading Tana Hoban’s article 
on child photography in which she ex- 
plains that the mood of the picture 
should govern every other considera- 
tion, I dug out my camera and paid a 
visit to three-year-old Sharry Jones, 
the daughter of a friend. 

I talked to Sharry quite a while and 
let her look over the camera until she 
lost interest in it and went back to 
playing an imaginative game with her 
favorite doll “Willie”. During the next 
two hours I made four pictures but 





this one came the closest to capturing 
the mood and expression I was after. 
TI used one Press #40 bulb for illumina- 
tion, and Super Panchro Press film in 
my Speed Graphic. Exposure was 1/100 
at f/22. 

Buchanan, Mich. 


Charles Ternes 


Back Issues 
Sirs: 

In spite of my efforts to save every 
copy of Minicam and MODERN you have 
published, I am still missing certain 
issues of each. Can you supply me with 
missing copies ? 
Clay Center, Neb. Fred C. Ormand 

e@ We regret that for lack of storage 
space we do not stock back issues of 
Minicam or MODERN. Copies of most 
issues are available, however, from 
Metropolitan Book Shop, 1133 Sixth 
Ave., New York City.—Ed. 
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and look at the SAVING!!! 


e 4x5 Busch Pressman 


e 127mm £:4.5 etd. Wollensak 
Raptar lens 


e Rapax Shutter | sec.—1/400 
e Kalart Rangefinder, installed 
@ Flash Synchronizer, installed 
e 3 Alkon all-metal Holders 
List price $262.86 
YOU SAVE 63.36 


you pay only $199.50 








MOST VERSATILE CAMERA IN THE WORLD 


KINE 
EXAKTA 
V 


Now two cameras in one with interchange- 
able waist-level and eye-level viewfinders!!! 
Supplied with waist-level finder and: 


#3.5 coated Zeiss Tessar lens................ 
1.9 coated Hugo Meyer Primoplian. 
#2 coated Zeiss Biotar ian 
Penta-Prism Eye-Level Viewfinder.......... 











Save up to $40.00 On 
KINE EXAKTA LENSES 


40mm _ 4.5 coated ene.  aacnad bn ny ints 
Heliopian. (Reg. $99.50 0 

~~ 4.5 coated Se isogon w wie see's 
ens 











SCHNEIDER LENSES 


Hard-to-get f:3.5 TELEPHOTOS 
for KINE EXAKTA 
135mm £3:5 counted Xener. 5.58 


All brand new coated lenses, factory built for 
the Kine Exakta—fit all models. Here are values 


that can't be beat! 
a 4x5 GRAFMATIC 
FILM HOLDERS 


Fast action—news shots in sequence 
—sports—weddings—industrial se- $2 4. %5 
quences. Holds 6 sheets of black and 

white or color film or both for rapid fire shooting. 
Handy automatic counter (no ruby window). 


SPECIAL ‘‘SWAP’’ OFFER! 


You can get a brand-new 4x5 GRAFMATIC 
FILM HOLDER by sending us 3 cut film holders 
{in good condition) and only........ 






















New—Just Arrived! 


SEPTEMBER, 1951 








“LIKE-NEW” CAMERA BUYS! 


REFLEX 
1951 Automatic Rolleifiex, 3.5 ctd. Zeiss Tessar, 
synchro model .. 
Auto Rolleiflex, 13.5 ctd. Tessar, case 
4x4 Rolleifiex, 85 laeasonicl Heiland 









Rolleicord’ tla, Tr iotar, bantam adapter for 


EE EER TT A ELA ET 72.50 
Kodak Reflex 11, 3.5 etd. lens, “synchro ‘shutter up 
to 1/300, Ektalite field lens, eveready case 99.50 


Flexette Reflex, 14.5 Hugo Meyer Trioplan in Pron- 








See ite ane 34.50 
Trumpfiex, 4.5 Triolar lens..... .. 29.50 
Ciroflex E, 3.5 etd., Synchro Rapax, ‘case. —ae 

ROLL FILM 
Zeiss Super tkonta A, £3.5 ctd. Tessar in synchro 

compur rapid, epld Rf, takes 16 on 120 film 97.00 
Zeiss Super — C, £3.5 etd. Toomer, synchro shut 

ter, 8 or 16 on 120 49.00 
Zeiss Super Ikonta C, £3.5 Tess: 


Zeiss Ikonta C, 4.5 Novar len 








/4 ase . 
620 Kodak Vigilant, 14. 5, 1 +» synchro 
616 Kodak Monitor, f4.5 lens, case 

616 Kodak Vigilant, 4.5 toms, 1/200... 
120 Zeiss Nettar, {4.5 Tessar, compur... 


GRAREX 
3%4x4/q RB Ser B, £4.5 K.A a 
3%4x4%q RB Ser A 16.5 em 13.5 Zeiss Tessar 
3Y4x4Vq aye @ Grafiex, * 5 ~ ane Anast.. 
4x5 RB Ser B, 4.5 Kodak An se 
4x5 Ser D, 844" 14.5 Zeiss Gas ecipeiedsagisasueuatbiae . 110.00 





PRESS 
4x5 Anniversary Speed a, 14.7 Kodak Ektar 


in flash supermatic, Kalart Rf, flash 139.50 
2%4x3Yq Busch Pressman, tas coated Wollensak 
Raptar in Rapax, Kalart Rf, flash .. 109.00 


24x34 Busch Pressman, 14.5 etd. Wollensak Rap- 


tar lens Rapax shutter 
6x9 Kodak Recomar, f4.5 Voigtlander Skopar in rim 
set Compur, Kalart Rangefinder installed 59.50 
oxi2 Kodak Recomar, f4.5 Kodak Anastigmat, | ‘real- 
ly in like new cond. ; 47.50 
LEICA 
Leica Ile, f2 etd Summitar... 219.00 


Leica Ille, 3.5 etd. ag many for strobe 4 
1 







_ ert tees 69.00 
Leica Ilc, without lens 110.00 
Leica lila (G), f2 Summ 129.50 
Leica tI! (F), f2 Sommer, ‘bl 119.00 
Leica 11 (D), f2 Summar, bik 99.00 
Leica Vidom finder 19.95 
35mm 3.5 etd. Sunimarca’ W.A. 94.50 
73mm 1.9 Rotter w/ filter 99.00 
90mm f4 Elmar ................ 69.50 
135mm 4.5 Hektor, etd., b . 99.50 
90mm f4 etd. Elmar, chrome, latest _ . 98.50 
LEICA METER, with leather cases NEW.................. 28.00 


CONTAX 
Contax fla, f2 etd., Sonnar, built-in synchroniza- 
tion, just like new 
35mm £2.8 etd. Zeiss Biogon W.A. ' 
186mm 6.3 Zeiss Tele-Tessar for Contax, focusing 
SRR tigen 89.50 


KINE EXAKTA 
Kine Exakta V, #2 etd. Biotar................scccsscsscscessessseeees 209.00 


Kine Exakta V, 
85mm 4 etd. Zeiss Triotar ...... 
80mm 13.5 etd. Schneider Xenar....... 
Penta-Prism Viewfinder for model V.... 

















Argus C. 3.5 —_ = - . 24.50 
Argus C2, 3.5, led R 32.50 
Kodak Retina ib. "2 ets, “Schneider Xenon, Syn- 

a TT ns ocshssicd iienihinasnenininaachlineebnindai assis 129.50 
Kodak Retina ‘Ha (new version) Rapid wind film 

transport, f2 ctd. Xenon, synchro shutte: 149.50 
Zeiss Tenax 1, (3.5 Novar in compur, crank ‘wind 

Im transport 32.50 
ane naan i, 12.8 Tessar, ‘epld. rangefinder, ‘rapid on.00 


Perfex 44, 13.5 lens, Rf, 1/1000 second. with case. 33.95 
Perfex 55, £2.8 Wollensak, Rf, speeds to 1/1000, 
leather case .. 44.50 











> ee! | eee 9.50 
Fed., £3.5 lens, epi. rangefinder, focal plane shut 
ter 1/500, chrome....... 49.50 
VIEW 
4x5 Korona View with Graflex back........................ . 29.95 


= Graphic View and vulcanoid case 5! 
5 B&J Grover View & vuleaneld e case, Brand new 82.50 











3 Korona View 34.95 
&x10 Korona View ......... 39.95 
8x10 Ansco View. IG cniitinicccrsicins — euscsecessie 115.00 
8x10 B&Js Commercial. View NEW... EOS 87.50 


ARE YOU ON OUR MAILING LIST? 


1295 Sixth an (bet. 51-52 St.) New York 19, N. Y. 
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Brand new improved 


LEICA Ilif 


New features include: 
@ Com - flash — with col- 


lapsible 
ness 


@ Built-in sync at all speeds and 
all flash bulbs 


@ Built-in contact handles your 
strobe unit, too 


@ Handy film speed indicator 
@ All at no increase in price 











Leica IIIf with £1.5 ctd. Summarit...................... $472.00 
with f2 ctd. $ itar 385.00 
with #3.5 ctd. Elimar...........ccccsesseeseese 280.00 


with 3.5 ctd. W. A. Summaron........ 322.00 








Leica Flash unit for IIIf 28.00 
Leica Exposure meter, new & cases. 28.00 
Leica Imarect finder 49.00 





28mm 6.3 ctd. wide angle Hektor...............0000 112.00 





35mm £3.5 ctd. wide angle Summaron........ 123.20 
85mm f1.5 ctd. Summarex, w/sunshade........... 472.50 
90mm £4 ctd. Elmar (chrome)..................0 .. 133.00 
135 mm £4.5 ctd. Hektor (chrome)................0000 175.00 
Leica Sport finder—specify either 85, 90, or 

NN ER LE EE 17.50 
Leitz Collapsible table tripod, with ball- 

jointed head..................000 15.75 


Cine Adapter—use your Leica lens on any 
lémm camera with "'C'' mount like Bolex, 
Keystone, Revere, e600... ; 5.25 


RADIANT MONARCH TRIPOD 


Only 4% Ibs. 3 Section, ‘'Freeze- 
Proof" leg locks. 25/2" closed, opens 
to 61”. With PAN HEAD! 


sze9s A “BUY” at only $19.95 


Save with Us in this Special Buy 


127mm 4.5 CTD. WOLLENSAK RAPTAR 

We're passing alon one to you this terrific 
bargain made possible by the alertness of 
our buyer to a real value. 

For any 3'%x4%, 9x12cm, or 4x5 Press 
camera. 

127mm 4.5 coated Wollensak Raptar in 
om shutter—speeds from 1 sec. to 














List price 
$54.41 


CAMERA 
PLACE 
SPECIAL 
$39.95* 





*JUST A FEW LEFT! 


AIR MAIL TODAY 


| 
| 
CAMERA PLACE INC. { 
1295 Sixth Ave., N. Y. 19 | 
| 
| 
! 


Plaza 7-1366 

(1 Check or Money Order 

(J Cash (please send Registered Mail) 

—] Deposit for C.0.D. 

Please SONd At ONCE? 0... ceccccccecserssvenesnenenereenee | 














Please send information on... 





(1) SEND NEW CATALOG ! 11! 
NAME 
ADDRESS 
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| 
| 
| 
I 
| | would like to trade:.. 
| 
| 
| 
| 
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| 
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BRING IT UP CLOSE 


with an Elgeet 


4” £:4.5 Mini-Tel Telephoto Lens 


Distant action and sports scenes brought 
excitingly close — professional - looking 
portraits with background in natural 
prospective—it's easy with an ELGEET 
4” £:4.5 Mini-Tel Telephoto Lens on your 
camera. 

Providing 2X the magnification of your 
standard lens, this precision instrument is 
fully color-corrected and hard-coated 
with “Elcote.” Your black-and-white 
negatives and color transparencies will 
be outstanding in sharpness and brilli- 
ance. And there is plenty of speed for 
action shots in poor light. 


KINE EXACTA, PRAKTIFLEX, PRAK- 
TICA, CLARUS AND UNIVEX MERCURY 
owners will find models to exactly fit 
their camera. Takes standard series V 
filters held in place with sunshade sup- 
plied with lens. See this remarkable lens at 
your dealers’ today. Price only $52.50 


Write for complete information saad 


Elqeet OPTICAL COMPANY, Ine. 


834 SMITH STREET, ROCHESTER 11, N. Y. 


MAKERS OF 


ST POLAT LAE LI 











COFFEE BREAK with the editors 





CASTLES IN THE AIR @ @ @ 


It has been said that the next war 
(and we hope that it never gets here) 
will be won by the side having the best 
aerial reconnaissance. 

If this is even partly so, we’re lucky 
to have photographic brains like that 
of Col. George W. Goddard around in 
our Air Force. 

Col. Goddard has been busy keeping 





Two steps ahead is better than just one 


two steps ahead of the aerial photo- 
graphic Joneses instead of one. The 
U.S. Air Force Air Material Com- 
mand’s Photographic Laboratory under 
Goddard’s direction has developed and 
used some amazing cameras and pho- 
tographic processes. The story of the 
photographic war in the air over Korea 
and the rest of the world (page 44) 
will surprise many who think of photo- 
graphy as having been at a standstill. 


ADAMS AND POLAROID e e e 


Of all the instruments designed for 
the photographer’s least effort, the 
Polaroid camera comes close to the top 
of the list. But so many of our readers 
own one that we decided to ask a top 
technician how to get the best results 
from it. The top technician, Ansel 
Adams, proved to us that even the sim- 
plest-appearing equipment has more to 
its operation than pressing a button. 

For the most complete story yet on 
how to get the best results from your 
Polaroid, turn to page 36 and let an ex- 
pert help you. 


THE AWFUL TRUTH @ @ e 


Every month, an amazing number 
of books on photography and related 
subjects find their way into print. The 
photographer who made up his mind 
to read even half of them would be 
blind and a pauper before a twelve 
month period rolled by. 

In order to make it simpler for 
readers to choose books, MODERN runs 
a review department. And we don’t pat 
each little book on the head paternally 
and recommend it! Every volume is 


PLEASE SAY YOU SAW IT IN MODERN 


given a careful reading by a member 
of the staff. If the book isn’t what it’s 
supposed to be, we don’t pull punches. 
So for honest and interesting reviews 
of the latest photo books, take a look- 
see each month at “New Photo Books.” 

Incidentally, our book department, 
(page 101) often carries the books 
favorably reviewed making it as easy 
as falling off a log for readers to ac- 
quire them . . . well—almost as easy 
as falling off a log. 


CRAZY PICTURES e @ e 


Every once in a while our eyes come 
across a picture which makes us poke 
our neighbor in the ribs and say, “Hey, 
isn’t that a crazy picture?” It isn’t 
that the picture was hard to take, that 
it is an example of great pictorial 
beauty. It’s just a crazy picture. Here- 
with: a real crazy one of Brooklyn 
Dodger catcher Roy Campanella, who 
looks as if he’s taken up sleight of hand 
or else has found a way to grow base- 
balls on his chin. 

Seems that at a night game on June 
3, Campanella lost sight of a foul ball 
which hit the screen behind homeplate, 
and fell towards him. Just as the ball 
passed his chin, the photographer 
snapped the picture. A real crazy one. 

If you have any crazy pictures, or if 





WIDE WORLD 


Baseballs are whiskers? 


you see one in a local newspaper, send 
on the picture or clipping to us. We 
enjoy them and we think the rest of 
our readers will, too. 


NEWS PICTURE OF THE FUTURE? e e @ 


They can say all they want, too— 
those super-sophisticated critics of 
T-V, but every once in a while this 
baby of the visual arts family comes 
up with something exciting. Such it 
did when underworld czar Joe Adonis 
peered from behind bars for the first 
time. Frank Hurley, Telepix newsreel 

(Continued on page 14) 
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SPIRATONE BACKS AND RECOMMENDS 
THESE NATIONALLY KNOWN QUALITY 


LEATHER GADGET BAGS 


Made by one of the foremost manufacturers in 
the field, and exclusively offered by us, through 
a special purchase, below or close to the usi 

wholesale prices. These tags are all brand new, 
first class merchandise not to be confused with 
“seconds” or “‘closeouts’’ or inferior leather bags. 


Shipping Weights of Gadget Bags are 2 Ibs. 
2 lbs., 3 ibs., 3 lbs., 4 lbs. 
SP! Really the solution for the 
© photographer with few accessories, 
yet just too many to carry around separately. 
The SPl’s rectangular shape and lack of 
inside divisions give it ample storage space a 
for a bag only 10’’x7’’x4’’. A reinforced oN 
bottom, a large foldover flap and two small 
side flaps assure maximum protection, for 
the contents. mg = also so ong) sporty ‘‘over-the- 
shoulder-bag’’ for the young lady. Spira- 
tone-priced at only $2.95 
2 The SP2 Is liked for Its all-around versa- 
SP © tility. Made of top-grain elk-tanned cowhide, 
the SP2 will be yours for years of rough 
handling. One large, two small Inside 
pockets, one convenient, yet not bulky, 
outside opening zipper pocket, rigid 
shape-retaining bottom, reinforced with 
ds, 8’’x10’’x3"’—recommended 
rs, 
exposure meter, extra films accessible, yet 
prefers extreme compactness. Available $5 59 
nationally at $10.00—a Spiratone buy at e 
SP3 Basically of the same over- 
© all construction as the SP2, 
the SP3 beasts in addition a roomy out- 
side pocket that will hold plenty of the 
extras that make picture-taking real fun. 
Reflex Camera owners with lots of acces- 
sories will appreciate the added con- 
veniences of the SP3. Bud- 95 
get- priced at half of tist ° 
SP4 A jumbo-sized genuine top-grain 
© cowhide bag of beautiful appear- 
ance. Ample in size—9’'x11'/2"'x4"—for ==> 
small press cameras and plenty of acces- ae 
sories. Zipper around top for easy access- 
ability at contents. Roomy inside pockets 
and an extra large outside pocket. An un- 
usual opportunity for the serious amateur 
and professional who wants an ‘“‘easy-to-get-at bag’’ 
which his friends will never suspect cost $1 0 95 
e 


only 
SP5 The fatest addition to our line 
© and one of the finest. A top- 
gain pigskin dream bag for the advanced 
amateur or professional, large enough for 
press cameras (10’x12’’x5’’), or for 
taking ‘“‘both cameras’ along. ‘‘Wrap- 
around’ zipper, flashgun holder, shoulder 
pad. If you couldn’t afford that $30.06 
bag, you won’t pass up 
the SP5 at a 40% saving. $17.95 
Black and White 


35MM SERVICES 


Spiratone 35mm services are used all over the 
world. They combine extreme economy with ex- 
pert workmanship and the use of the best ma- 
terials. All enlarged prints are made on popular 
Velour Black, with each negative individually 
exposed on the proper contrast paper. 


Prices below include return postage 
“EXCELSIOR 
Ultra Fine Grain Processing and 34% x4'/2 $1 00 
glossy enlargements. 20 exposure roll . 
36 exposure roll $1.58 65 exposure roll $3.10 


nan, 

















“SUPER: 
Vitra Fine Grain Processing and 3x4‘ $1 1B: 3 
doubleweight velvet enlargements. 20 exp. roll e 

36 exposure roll $1.83 65 exposure roll $3.65 
“MASKOSPOT” 
The most highly perfected 35mm service. Ultra Fine 
Grain Processing and enlargements on doubleweight 
velvet or singleweight glossy (please specify which) paper. 

3Yax42 3%ex5 4x6 


36 exposure roll 2.60 3.12 3.66 
20 exposure roll $1.68 $2.08 $2.35 
“STRIPPRINTS” 


Ultra Fine Grain Processing and printing on 60 
a continuous roll of paper. 20 exp. rol! ic 
36 exposure roll 80¢ 65 exposure roll $1.26 
All services are available for doubleframe ( Leica, 
Argus size) and singleframe (Mercury size) nega- 
tives. Robot, Tenax (24mmx24mm) size nega- 

tives are enlarged to 3x3. 
The cost of reprinting uncut developed rolls és 
the same as that for undeveloped rolls. 


All prices include excise tax. Postage and insurance MUST be 
tredited in full. Everything listed is brand-new (unless otherw 










For Color, For Black and White 
SPIRATONE TELEPHOTO 
and Wideangle Lenses 
HAVE PROVEN A MUST! 





For these cameras: 
Argus A2, C2, C3, 
c4, 21, 
Bolsey B, B82, C, 
Contessa 35, thonta 


Polaroid Land, Pony 828, 135, Praktifiex :2.9, 
3.5; Retina 1, 1, Signet, Vite. 


on st I eS . and oe gle lenses 
in double leather case, for 9 

any of the cameras listed $29 . 
New, uniformly low prices save you 
between $5.25 and $19.70 per lens! 






















NEW FEATURES 
NOT AVAILABLE BEFORE 


sS 


Telephoto Finder Mask, sup- 
plied free of charge with every 
lens, for every 35MM camera 
requiring it. 


All tenses furnished with 
either built-in or separate 
filterholders (saving you $1.25 
or more per lens!) 


Interchangeability of adapters, 
so that one lens may often be 
used on several different cam- 
eras.* 


Selentifically designed means ef attachment 


ef auxiliary lens te camera—every adapter 
expressly fitted for your camera. 

















*if you wish to purchase a lens or set of 
lenses to be used on two or more cameras, 
write us what your problem is, and we will 
try to furnish you with that model which 
can be pom | for use with your particu- 
lar cameras. Each lens is furnished for use 
with one camera only—additional adapters 
are $1.25 each. 


PROVEN FEATURES STILL AVAILABLE 
DESPITE NEW LOW PRICES: 
Extra-hard S-coating. — 


Full color correction. 


Free genuine leather case. 
Lifetime Service Guarantee 





No change in exposure or 
lens opening y: 


seg + oy Finder Attachment 


‘or 35MM cameras $1 95 


When ordering, be sure to state what 
camera and lens you have. 


Other Kine Exakta Accessories 
MODERN EXAKTA GUIDE, the most up-to-date 
book covering all phases of Kine Exakta 1, 
tl, V and Exa work; the perfect reference 
» first edition, just owt 2... $ 1.95 
FOCUSING HOOD for models 1, U1 125 
EXTENSION TUBES, set of three, Leica threads 





with adapters, improved type, reg. $17.95... 12. 
NEWSCHIEF FLASHGUN, 3” deep (!) highly - 
ished reflector, circuit-breaker, ejector, fo- 
cusing spot, two extension oulets, made to sel 
I ~~. 695 
NECKSTRAP with locking swivels ................ 1.50 
COMBINATION LENSSHADE and Filterholder, 
serew-in, Ser. VI for Biotar $2.50; Ser. ¥ 
wh, 2. jenn ee 2.00 


FOCUSLIX, for rangefinder effect, easily installed 3.95 
Write for latest free Kine Exakta News on ac- 
cessovies, showing you dozens of ways of Saving 
money by buying from Spiratone! 
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8MM SENSATION! 


Spiratone takes great pride in in- 
troducing its first own 8mm prime 
telephoto lenses, two truly great 
lenses designed to compare favor- 
ably with other make lenses, cost- 
ing double or more. Manufactured 
to our rigid specifications, under 
an exclusive contract, by a large 
manufacturer whose Leica and Kine Exakta 
telephoto lenses are well known and 
widely used, these lenses mark the beginning of 
an ever-increasing line of quality lenses priced 
within the reach of every photographer, yet un- 
besitatingly recommended for use with the finest 
movie cameras, and by the most critical workers. 
a FIXED 
4 1” F:3.5 FOCUS 7 9.95 
Ti 
M mw” F:3.2 MOUNT $1 6.95 
Specifications: Beth lenses are coated, color-corrected and 
have luxurious chromium-polished brass mounts. Diaphragm 
openings on 1” lens are from £:3.5 to f:16; on 1%” 
fens from :3.2 to £:22. Both lenses have bullt-in 
shades. The 1%" lens focuses accurately from 3% 
feet to Infinity, gives three times linear (nine times the 
area) magnification. The 1” lens gives 2X linear (foer 
times the area) magnification, Is ideal for rapid tele- 
photo work because of its greath depth of field, its 
fixed focus setting. 
Both lenses (as well as other Smm lenses listed below) 
have standard threads and fit all turret and non-terret 
Revere, DeJur, Keystone, Franklin, and Perfex cameras, 
also the Kodak Reliant. Adapters are available for use 
of these lenses on the B&H Sportster, Trilens, Companion, 
the Bolex L-8 and the Cinemaster. Adapter $1.95. 


1%" £:2.5 FOCUSING, similar to a lens, but one 
stop faster, a $60.00-class lens, Spira- 

tone-made to sell at $23.95 
1%2"’ £:1.9 FOCUSING, still faster; In fact, in the 
“‘altra-speed’’ group, though economy- 

ole & $29.95 
7MM :2.5 WIDEANGLE, clickstops, covers 4X the 


area of your nomal 2” $29.95 


lens 
6MM :19 WIDEANGLE, an extremely fast extreme 


wideangle at the low price 
Every, lens is coated and color-corrected. 
Leather Case for 144” telephoto or 6mm or 7mm 
wideangle lens 75c. 





Biggest Sale Ever in 


KINE EXAKTA LENSES 


As the result of many months’ negotiations and seleete 
ing from a large number of tenses the best values In 
each manufacturer’s line, Spiratone proudly presents 
what Kine Exakta owners by comparison will recognize 
as the most attractive offers in lenses ever made! 
Don’t let anyone fell you that you have to pay fancy 
prices for the world’s best lenses—your proof to the 
contrary is right here! 
All lenses are brand new, coated, color corrected 
and made expressly for the Kine Exakta (1, Il. 
V) and Exa cameras. They are not "converted" 
lenses. Excepting Angenieux lenses, all bave 
chromium mounts. 
90mm £:4 Sun Telephoto, another example of 
the finest in Japanese lensmaking; acclaimed by 3995 
users as equal to the very best; leather case 
40mm 1:4.5 Schneider tsogon Wideangle, a 
Product of Germany’s foremost fens manusfac- 4995 
turer. Lowest prices for any German wideangle 
135mm :3.8 Sun Telephoto, not only the 
fastest lens in the 135mm group, but acknow!- 5 
edgely equal to the sharpest; with feather can 9? 
105mm :3.5 Schneider Xenar, a well-known 
fens formula in the 2X magnification field so 
many users like best 5995 
pa a = a Trlotar, one of the most 
popular telephoto lenses, at 40° below the 
established list price - 59% 
See SES Mae Otatem, a rapid mod- 
erate telephoto lens, ideal for raits, : 
with Steinhell leather case - —_— 6995 
ue SSS Seatee peto-Henee, the most 
reasonably-pr jong telephoto lenses, 
wanted by sport fans, hunters 79% 
_— = ee Wideangle fens, the 

extreme a most rapid wideangle tens, 
based on the new Retrofocus principle 9950 
90mm 1:1.8 Angeniewx Telephoto lens, the 
of its kind, for theatre, sports and other Pe 
types of action photography 125.00 





yment will be 


mst defects. 25% on C.O.Ds. 
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LEIN for 
AMERAS 


USED 35mm Cameras 


Zeiss Tenax 1, F2 Sonnar, wW.t.............00 “or ° 
Retina I1, Ctd. F2 Ektar, w.c.. 

Dollina 111, Cpld. RF, F2.8 Tess.. 

Kodak 35, Cpld. R.F., vw w.c.. 








SPECIAL: PLAUBEL MAKINA HIS, 
F2.9, with 19cm F4.8 Tele; 7.3cm 
Wide Angle, 6 holders, R.F. Holder, 
Shades, filters, complete $255.00 


USED REFLEX CAMERAS: 


Kodak 1, F3.5 Synch. w.c 

6x6 Rollei, Standard, F3.5 Tess. w.c.. 

Auto Rollei, F3.5 Tess 

Ukoflox BEI, F2.8 Tess. W.ts.....cccecsecescseeneeee 165. 00 


USED ROLL FILM CAMERAS: 


Medalist 1, Ctd. F3.5 Ektar, w.c..... 




































He buys—he sells—he 
‘“‘wheels”—he “Deals” — 
the Kamera King of the 
Koast—Need something? 
—Got something?—See 
Klein. Write Klein. 













SPECIAL: 4x5 Brand View, 61/2” F4.5 
Ilex in full synch. shutter, Kal. Cpld. 
R.F., Focospot, Flash, 6 holders, Tri- 
pod, Complete $129.50 


USED GRAFLEX CAMERAS: 


2%4x3%q Ser. B, etd. F4.5 Ektar 
34x44 Super-D, etd. F4.5 Ektar, w.c......... 
4x5 New type Auto-Graflex, ctd. F4.5........ 


SPECIAL! NEW! 
(Direct Import) 


Zeiss Contessa, ctd. F2.8, cpld. R.F. built-in Exp. 
meter, synch. compur $137.50 plus ge Bw 00 
Zeiss Super-tkonta ‘B’, oe on synch. compur 

9.95 plus case it: 00 
tkoflex 11A, F3.5 Tess. came w.c, $139.50 


LENSES 


NEW—FOR KINE EXAKTA: 

85mm F2.8 Steinheil etd... ae | 

135mm F4.5 Steinheil, etd... 

135mm F3.5 Xenar, etd. 

180mm F5.5 Tele-Megor, ctd 

240mm F4.5 Tele-Xenar, ctd 
STILL:—NEW 

90mm F6.8 Angulon, Synch. epr... 

6” F4.5 Steinheil, ctd., Synch. epr.... 

742" F4.5 thex, ctd., Full Synch... 

842” F4.5 ctd., Ilex, +4 Shutter.. 

10” F5.6 etd. Tele-Optar (24x3¥ 

12” F7.7 ctd. Dalion, compur 


SID KLEIN, Inc. 


7916 BEVERLY BOULEVARD 
LOS ANGELES 48, CALIFORNIA 

















COFFEE BREAK 
(Continued from page 12) 


cameraman was there to record the 
historic event with a 16mm movie 
camera. 

The picture was a beat on the news- 
paper photographers. So the New York 
Daily News blew up the 16mm frame 





DAILY NEWS 


Adonis’s historic moment 


to a five column picture and spread it 
over the front page. As far as we know, 
this is a new way of getting a news- 
paper photo. And we print it with a 
little question. Can this be a forerunner 
of things to come? Better throw away 
those press cameras, boys—and start 
taking movie lessons. 


A PLACE IN THE SUN e e e 


Have you often gone to the local 
movie house, been thrilled by the pho- 
tography, and wondered who was re- 





PLEASE SAY YOU SAW IT IN MODERN 





Bruehl paints glycerine dewdrops on a miniature Four Roses advertising set. 





sponsible for it and how they did it? 
Well, we have and to satisfy our 
curiosity, we’ve started a new feature, 
a photographic review of current films. 
The first of these, a review of A Place 
in the Sun, Paramount’s current re- 
lease starring Elizabeth Taylor, Mont- 
gomery Clift, Shelley Winters, appears 
on page 68. 

It’s a new kind of review, written for 
both movie and still photographers. 
You may find some ideas to apply to 
your own picture-taking from it. If 
there are any Hollywood cameramen 
whose work you particularly enjoy, let 
us know. We’ll keep an eye or two on 
their current assignments and review 
one of their movies for you. 


PICTURES COME A CROPPER e e e 


One of the principal headaches of the 
art department is the picture by the 
photographer who insists that no one is 
allowed to crop so much as a hair off 
the photograph’s margin. When a lay- 
out of type and photographs is being 
made, such directions tend to make the 
art department tear hair out strand by 
strand. 

With Anton Bruehl’s photographs 
(see page 26) came no directions as to 
cropping—only it was almost impossi- 
ble to crop them. Each photograph had 
already been cropped to such propor- 
tions by Bruehl that any further crop- 
ping would have marred the picture! 


BY THE BEAUTIFUL SEA e e e 


It never seems to fail that as soon as 
the photographer arrives on the beach, 
the sun goes behind a cloud and man- 
ages to stay there until said photog- 
rapher departs. We have often sus- 
(Continued on page 87) 
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Jorgie Jorgensen, prize-winning, free lance news photographer, says:-- 


“N Y. : TRAINING IS 
ae ot oe ee ee eee 
ANYONE INTERESTED 
IN PHOTOGRAPHY’ 








From a letter written by Jorgie Jorgensen on June 6, 1951... 





“While working in an office, sitting at a desk all day 
long doing routine work, I felt that I was ina rut. After 
answering one of N.Y.I.’s ads, I enrolled—and at the end 
of my intensive training period, I became a news 
photographer. 






“My training at N.Y.I. came in very handy. Every 
year, I brought recognition to my newspaper by win- 
ning a prize in the BETTER NEWSPAPER INSTI- 
TUTE held in connection with the N. J. Press Associa- 
tion at Rutgers University. Last year (1950) I won all 
the first prizes, a feat which has never been duplicated 
since the Association has been in existence. 


“Even after finishing the course, I was encouraged 
to and did go back with many problems, which N.Y.I. 
solved for me. This was a great help, and gave me much 
self confidence. Apart from the financial success, I’m 
doing exciting, stimulating work—something I’ve always 
wanted to do all my life.” 








Jorgensen won Ist prize for this spot news 
shot in the N. J. Press Ass’n.’s BETTER NEWS- 
PAPER INSTITUTE Contest for year 1950. 


PERSONAL ATTENDANCE TRAINING 


The New York Institute of Photography Resident School, 
in the heart of New York, has been training ambitious 
men and women for over 42 years! Streamlined studios 
and laboratories are completely equipped for teaching 
all important phases of photography. A full-time staff of 
experts makes learning both easy and pleasurable. The 
superb N.Y.I. Color Department teaches you how to make 


HOME STUDY TRAINING 


You, too, can become a successful photographer 
by studying at home in your spare time. The N.Y.1. 
Home Study Course will teach you quickly—effi- 
ciently. Each lesson is clearly printed, beautifully 
‘illustrated and substantially bound. Written by 
nationally famous authorities, the lessons are so 
clearly presented, that you'll find yourself learning 
much faster than you thought possible. Our staff 
works right along with you—giving you helpful 
ideas for the improvement of your work, based on 
your personal needs. It’s almost the equivalent of 
on-the-spot training. 





STAGG 





set. 
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natural COLOR PRINTS—not merely transparencies. Visit 
the school, if convenient. See the comfortable surround- 
ings, the spacious work areas, the amazingly efficient, 
modern apparatus. Experience the pleasant “college” 
atmosphere. You will be convinced that N.Y.I. training is 
your own road to a bright photographic future. 


SEE THIS FAMOUS SCHOOL IN ACTION 
SEND FOR FREE BOOKLET TODAY! 


or 





BEFORE YOU CHOOSE ANY PHOTOGRAPHIC SCHOOL 


read this FREE big book illustrating 
photography in all its branches 





B ew YORK INSTITUTE OF PHOTOGRAPHY 








B Dept. “117,” 10 W. 33 St., New York 1, N. Y. t 
: Please send me complete information regarding . 
: ([) Resident Training ([] Home Study Course | 
: Name : 
: Address - 
Bi city ne = t 
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Imagine—a 
“one minute” fixer! 


Instead of the usual ten minute fixing 
time required by ordinary fixers — Rapid 
Fixol does the complete job permanently 
in only one minute. Just add water .. . 
and use. That’s all you do to prepare the 
fastest fixing solution you’ve ever used. 
Your assurance of that is the... 


fr 


“PRE-TEST” CONTROL 
GUARANTEE FOR FINER PICTURES 


CONCENTRATED 


HIGH SPEED 
ACID FIXING 
SOLUTION 


Mathes eee 
ONE GALLON 
Two Gallons for Paper 


THE FR CORPORATION 
NEW YORK 56, N.Y., U.S.A. 





behind the scenes 


news of the 


photo industry 





The black days are over 


Time was when a photographer 
could be found standing in his pitch 
black darkroom praying that he hadn’t 
included some of the black interleav- 
ing paper with his cut film when he 
loaded his cut film holders. 

The cut film made by E. I. Du Pont 
de Nemours & Co. is now being deliv- 
ered to consumers without the inter- 
leaving paper between the sheets of 
film. The packages are identified by a 
special label since only a part of the 
company’s present film production has 
thus far been converted to this new 
method. 

Before being released for general 
distribution, the new package was 
tested over a three-year period in 
Du Pont labs and in limited consumer 
field trials. The results showed that 
film packaged in the new manner is 
quicker and easier to handle and will 
stand up better under prolonged stor- 
age. Du Pont estimates that the elim- 
ination of the black paper will cut film 
loading time by as much as 50 percent. 


F. R. Fraprie dies 


Frank R. Fraprie, retired editor of 
American Photography and the Ameri- 
can Annual of Photography, died on 
June 21 at his home in Boston. He was 
76 years of age. 

Fraprie retired from publishing in 
1949 when he sold his interests to a 
company formed to take over his ac- 
tivities. 

In addition to editing and publishing, 
Fraprie made thousands of photo- 
graphs himself, a great many of which 
made the rounds of salons from coast 
to coast and around the world. 


German production 


Photographers who think of all Ger- 
man cameras as being in the upper 
price brackets will be surprised to 
hear that 52 percent of all German 
camera production involves fixed focus 
cameras. Cameras selling with a re- 
tail price of $70 or more represent only 
8 percent of manufacture. 

A further breakdown of production 
figures by the German American Trade 
Promotion Co. reveals: 

About 200,000 cameras are produced 
each month. About 8,000 are of the re- 
flex type, 15,000 of 35mm design. 

About 50 percent of all German pro- 
duction is exported and a good per- 
centage of the remainder is sold in 
Germany to G.I.s and tourists. 


Chromium vs. polished aluminum 


With the increase in the use of die- 
cast aluminum for camera bodies, 
many manufacturers now finish their 
cameras off with polished aluminum 
inside of chrome plate. 


PLEASE SAY YOU SAW IT IN MODERN 


Last month in the story about the 
Bolsey cameras by Samuel Fass, we 
made a chrome plated faux pas. For 
the record, the Bolsey cameras are not 
finished in chrome but. in polished 
aluminum. 


Goodbye old 4 by 4 


Before World War II, the Baby 
Rolleiflex was a popular item. It used 
127 film and made twelve pictures, 
4x4 cm. or in inches, 154 x 15%. 

Since the end of the war, the Franke 
and Heidecke plant in Germany, where 
all Rolleis are born, has concentrated 
on the larger Rolleis using 120 film and 
making pictures 244x2% in. 

Word is that the manufacture of the 
smaller Rollei will not be resumed. It’s 
felt that the demand is not great 
enough and that the ground glass of 
the smaller camera is too minute. 


The Microcord 


The Micro Precision Products Ltd. 
of England, manufacturer of photo- 
graphic equipment, has come up with 
a new product, the Microcord camera. 

From the photographs and descrip- 
tive material available, the camera is 
a dead ringer for the now discontinued 
Rolleicord IIa even to the double bayo- 
net filter mounts, and inverted eye- 
level focusing by means of a mirror 
over the ground glass in the hood. 

It is equipped with a coated f/3.2 
viewing lens, a 4-element coated Ross 
Xpres f/3.5 taking lens and a syn- 
chronized shutter with speeds up to 
1/300 sec. The British price of 58 
pounds compares with the price of a 
new Rolleicord in Britain. The hitch 
with new Rolleis is that only Britishers 
who can prove they need one for sci- 
entific, industrial, medical or press 
work can buy one. The amateur who 
wants a camera for his own enjoy- 
ment is out in the cold. 

The new Microcord, manufactured 
from the German patents in the public 
domain following World War II, should 
fill the bill for the hobbyist who can 
afford it. Salaries are pretty low and 
taxes high in Britain. 














“Bought it right out of the catalog.” 
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Ant NEW PRICE REDUCTIONS 
SAVINGS UP TO 60% 


HUNDREDS OF ITEMS REDUCED »%& GREATEST VALUES IN ‘OUR 42 YEAR HISTORY 


A New Low Price! 
| New 35mm 1951 Kodak 


| AUTO RETINA 11A 


Coated Schneider Xenon F2 Lens. 
Rapid film advance automatically sets shutter 
Coupled range finder ¢ Compur rapid shutter with built-in flash 


$225.00 valve SPECIAL $142.50 
EVEREADY LEATHER CASE for both models, (shop- 
Reg. $11.00 — SALE. $6.95 


Save #75.25 
On 
NEW 35mm KODAK 
RETINA 11B 


* Coated Schneider Xenon F2 lens 
© Compur rapid synchro shutter 
® Coupled range finder 


SPECIAL $122.50 


Save $30.30 on 
BRAND NEW 4x5 
B & J PRESS CAMERA 


With 135mm Schneider 
Xenor F4.7 coated lens in 

S. compur rapid flash shutter. 
Speeds from 1 sec. to 
1/ 400th. 


sPEcIAL 110° 


* porollax correcting 

© interchangeable lenses tubulor viewfinder 

© all tilts ond drop bed © double extension 

®@ revolving back = plus a host of other greot features 


Save #20.50 on new 


2%4x2/a Voigtlander 
BABY BESSA 66 
with coated Skopar F3.5 
lens in compur rapid shutter 


Formerly $65.00 SPECIAL $44.50 


Save #97.00 on Brand eu 
1émm BOLEX 
H-16 MOVIE CAMERA 
plus three fine lenses 
1” coated F1.9 lens in focusing mount 


17mm Wollensak Roptor F2.7 cooted lens U.F. 
3” Elgeet F2.9 cooted telephoto in focusing mount 


Complete Outfit SPECIAL 
Reg. $395.00 $304.95 
Comero has turret head, trifocol viewfinder ond critical 

focus eye-cup. 
Comera less three lenses 








Reg. $141.25 


* all metal body 








$244.75 


Save 27 on ARGUS C3 
CAMERA AND PROJECTOR 


Here’s a complete outfit that gives you everything for 
showing those color and block and white slides to 
perfection. 


COMPLETE 50 
OUTFIT ONLY: +81 








with coated F3.5 lens, leather case and 


S.V.E. SLIDETTE 
PROJECTOR 
Includes 150 watt lamp. Reg. $27.50 
40x40 DA-LITE “COMET” SCREEN 
A fine beaded screen with tripod... Reg. $14.50 








September, 1951 





THOUSANDS OF OTHER SENSATIONAL VALUES ON OUR SHELVES 


WRITE IF YOU DON’T SEE WHAT YOU WANT 


Save $1/30.50—latest model 


LEICA I1IC 


coated Summitar F2 lens 


Reg. $350.00 ONLY $21950 


Case ... $7.50 (equal te new) 





Brand New Registered Model 


LEICA il F (ess tens) ONLY $9750 


and your present LEICA Ill C* (less lens) 
includes guavontee ond import payee A cord 
® Built-in flash 
film speed indicator. 
*Subject to our inspection 
LEITZ FLASHGUN 
LEICA EXPOSURE METER 





. Mfgs. List Price $82.90, 


Send in your camera today for a quick O.K.. 





Brand New 35mm 


KINE EXAKTA 
Single Lens Refiex 


. Plus Leather Eveready Case 
With speeds from 12 seconds to 1/1000th. Built-in flash syn- 
chronization ...plus a host of exclusive features. 

With T coated Zeiss Tessar F2.8 lens. Reg. $189.50 


Special $1 39.50 





WHILE THEY LAST! . . . SAVE 20% to 60% 
LEICA. CONTAX and KINE EXAKTA LENSES 


This may be your last chance to get high quality 
lenses at tremendous reductions. We cannot replace 
them at onything near their original cost. Choose 
from a complete selection ...call or write today if 
you don’t see what you want. 


LENSES FOR THE LEICA 
Reg. 
35mm Summaron F3.5 ctd. wide angle, like new........$123.20 
90mm Elmar F4 coated Telephoto in hghweight 
chrome mount, like new. 
135mm Hektor F4.5 ctd. Telephoto, exc. condition..; 


135mm Hektor F4.5 coated Telephoto in intent 
mount, like new. 175.00 





LENSES FOR THE CONTAX 
135mm Zeiss Sonnar F4 T ctd. Telephoto in light- 
weight chrome mount, for all models, like new........$198.00 
35mm Zeiss T coated Biogon F2.8 wide angle, light- 
weight, for all models (except Contax IIA), like new 234.00 
85mm Zeiss Sonnar F2 T coated Telephoto in light- 
weight chrome mount, for all models, like new...... 289.00 


LENSES FOR THE EXAKTA 
40mm Hugo Meyer F4.5 coated wide angle 


105mm Wirgin F4.5 coated Telephoto. 
135mm Zeiss Triotar F4 coated Telephoto. 








NEW ACCESSORIES — SAVE UP TO 60% 
Minimum order $1.96 « All F.0.B. N. Y. 


5x7” Hard Rubber Trays 
5x7” Stainless Steel Trays. 
11 x 14 OK Enamel Trays. 
Enamel Hypo Tray (11 x 13x 6”) 
Four Way Wp to 8 x 10) Enlarging Easel 
4x5 Airequipt Junior Printer. 
Premier Twin Enamel Print Oryer.... 
Series Vi Optical Glass Filters 
med. yellow, med. red, dark ri 
Sharpie Metal Trimmer 3 x 6” . 
20” Rubber Stirring Rod. 1.00 
Gator Grip (to hold flood reflectOrs)........ccsvssssverssesss ~ 20 
Mark Electric Timer for Enlarging. 
Kodak Darkroom Timer 
G.E. interval Timer luminous... 
Electric Slide viewer 222 x2” and 244 x 2%" 
Guild 2x2” Hand Vi 
Haynes J 3 Gamin. 
Enlarger Covers 
Rubber Darkroom Aprons. 
Caddy Shur-Grip (hand tripod) 
Super Nooky (close up rang range finder for Leica) 
(Specify Elmar or tar). 
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Save $41.45 
NEW 35mm 
MERCURY I! 


with coated F2.7 lens 


ONLY $4] 45 


Save $24 . 
New 35mm VITAR 


Mfgs. List Price $48.00 


speciaL $24 


A fine miniature camera for those who want 
@ good camera at a reasonable cost. 





* Coated F3.5 anastigmat lens * Speeds from 1/25 
to 1/200th * Built-in exposure meter 
* Eveready case 





Save $2¢ 
ROAMER Ii 

24 x 35” 
ROLL FILM CAMERA 
Mfgs. List Price $48.00 


onty $24 


* Uses standard 120 or 620 film * Coated F4.5 
lens * Shutter speeds from 1/25 to 1/200th 
* Body release * Built in flash 


Save $33.32 
on New 8mm 


CINEMASTER II 
MOVIE CAMERA 


With coated F2.5lens SPECIAL 
Mfgs. List Price $66.65 $ 75 
SPECIAL 35 


With coated FI.9 fens in focu: 
$48 38 com.cn Gn gn 0nd 











Save $30.05 


New UNIVERSAL 
’ P500 8mm 
PROJECTOR 


Mfgs. List Price $75.00 
SPECIAL Has coated F2 projection lens 


with 1” focus. 500 watt lamp. 
$4495 Motor rewind 
accepts 200 ft. reel. 





Save $9.20 on Latest Model 
90mm SCHNEIDER ANGULON 
F6.8 COATED WIDE ANGLE LENS 


tn compur ropid shutter, built-in flash. Perfect wide angle 
lens for a 4.x 5” camera. 


Reg. $58.15 NEW LOW PRICE $48.95 





$10.00 for pie old meter — regardiess of oge, 
toward the purchase of 
G.E. MODEL PR1 EXPOSURE METER 
“The meter with the memory”. For incident OMY $52.5 
RD CRIN. ccciiccsecrcmtmrnmnens Y $32.50 
$8.50 for your old meter toward oe purchose of 
G. E. MODEL DW-68 EXPOSURE METER 
ONLY $24.50 


TRADES 


BE COHEN’S EXCHANGE, wn: 


142 FULTON STREET + NEW YORK 7, N. Y. 
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PROTECT YOUR 
TRANSPARENCIES ! 


BIND THEM 
IN GLASS THIS 
FAST, EASY WAY! 



















ONLy 
$5.00 Oo 


COMPCO SLIDE BINDER 















Don’t take chances with your valuable 
color transparencies—mount them in 

glass slides. with Compco’s new Slide 
Binder Model 142! The most econom- 
ical way to bind slides, it works fast and 
accurately, holding glasses and mask in 
exact alignment while tape edging is 
applied. Takes slides from 2” x 2” to 
34%" x 4%”, including stereo size. 
Baked-on hammertone gtay enamel 
finish. Stereo attachment Model 146 
available for binding stereo slides. 


SLIDE COVER GLASS 


Clear, carefully made, 
micro-thin glass. 2”x2”, 
2%4"x25%4", and 3%"x4” 
sizes in handy boxes. 























Plastic-coated, opaque 
stock, Clean cut openings 
prevent blurred borders when 
projected. Equipped with tabs that 
perfectly center transparency. 


COMPLETE 
SLIDE BINDING KITS 


Kits for every need. One type, in two 
sizes, contains Slide Binder, cover glass, 
masks, and tape. Another type, in two 
sizes, has cover glass and masks. Buy 
by the kit and save! 












At your dealer 











CORPORATION 







Manufacturers of Fine Photographic 


Equipment Since 1932 







What's Ahead? 








by LLOYD E. VARDEN 





A patent just issued to George L. 
Steans of The FR Corporation (U.S.P. 
2,550,617) on a new fine-grain develop- 
er, raises the question ‘“What’s hap- 
pened to the fine-grain developer 
craze ?’”’ Not so many years back, hard- 
ly a month went by in which there was 
not a new and revolutionary fine-grain 
developer introduced to the hopeful 
(and sometimes gullible) amateur. Of 
late, though, things have been rather 
settled. Now Mr. Steans upsets the calm 
by proposing what he believes to be a 
new approach to the problem, and 
which, according to his patent disclo- 
sures, produces a really fine-grain de- 
veloper of long life. 


New developer uses morpholine 


Mr. Steans uses a compound com- 
monly known as morpholine to furnish 
the alkalinity in his developer, and he 
credits it with giving the developer its 
special properties. Morpholine is a 
secondary amine, chemically termed 
tetrahydro-1, 4-oxazine or diethyleni- 
mide oxide. It is one of a large class of 
amines which form alkaline solutions. 
Various amines have been applied in 
photography as alkalies, and also as 
developer accelerators in color proces- 
sing, but not, in this case, with the view 
of achieving fine-grain. Previous 
claims for the merits of amines as 
alkalies in fine-grain black and white 
developers were never substantiated. 

The preferred formula cited by Mr. 
Steans is given below: 


IND ciiciccspucvocsudsveurisecseocsesenee 6.0 grams 
BORN SUIBLE ........00sccccsessoee 80.0 ” 
Sodium thiocyanate ............ | 
Potassium bromide ............ 7 ” 
RG IOTIING 6..cc<<cesecneseseseserssacs 1.0 cc 
Water to make ...............000+ 1.0 liter 


It is stated in the patent that this for- 
mula results in “the formation of an 
extremely fine-grain developer for sil- 
ver halide emulsion films which has 
longer keeping qualities than previous- 
ly known developers and which main- 
tains its alkalinity over a longer period 
of time than heretofore possible.” Mr. 
Steans admits that high sulfite concen- 
trations and other silver halide sol- 
vents, such as sodium thiocyanate, 
both of which he uses, have been 
recommended for fine-grain develop- 
ers. However, he has found that “the 
resultant very fine grain obtained with 
my developer (is) due largely to the 
presence of the morpholine in the solu- 
tion.” 

Developers which have an appreci- 
able solvent action on the silver halide 
grains of a film emulsion invariably 
cause a loss in film speed for normal 
exposures. If the solvency action pro- 
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duces a marked improvement in the 
graininess quality of the image, with 
no more than one-half lens stop speed 
loss, the developer has useful char- 
acteristics. On the other hand, if a 
speed loss of a full lens stop or more 
must be accepted to achieve reduced 
graininess, the developer has little to 
offer. One is much better off in using 
a slower film of inherently finer grain, 
properly processed in a conventional 
developer. Since no data are given in 
Mr. Steans’ patent on film speed reduc- 
tion, it is impossible to evaluate the 
developer he proposes. Moreover, no 
mention is made of the gradation 
characteristics obtained with the de- 
veloper. This does not mean to imply 
that the speed and gradation char- 
acteristics obtained are not what they 
should be, but is mentioned only to 
stress the fact that a developer cannot 
be evaluated except in terms of all its 
properties together. 


Graininess tests often misleading 


It would seem to be a generally true 
statement that most of the claims 
made for the extensive series of fine 
grain developers introduced some 
years back resulted from faulty test 
procedures. The photochemists and 
physicists of the film manufacturers 
repeatedly warned that graininess 
tests, to be meaningful, had to be con- 
ducted under very rigidly controiled 
conditions. This advice went unheeded, 
for many an amateur became con- 
vinced that such-and-such developer 
truly gave double or more film speed 
and exceptionally finer grain than 
normal developers. Even today such 
opinions are still harbored in some 
circles. However, I run no risk of dam- 
age suits when I say that no developer 
has ever been compounded that ac- 
complished such a feat. There may be 
plenty of amateurs who will argue the 
point, but none who can prove me 
wrong. The trouble arises almost en- 
tirely from the fact that graininess 
tests and measurements are made im- 
properly. It is well known that image 
graininess varies with exposure, den- 
sity, degree of development, fog level, 
effective film speed, etc. However, 
how many claims have you read where 
it is specifically stated that X-Y-Z de- 
veloper gives increased film speed and 
finer-grain when compared against a 
normal developer at equal density 
levels, equal contrast for exposures of 
a given test subject, equal fog, etc. 
Whoever would dare make such claims 
at the present stage of the photo- 
graphic art is purely a fraud or a very 
misguided individual. —THE END 
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The world famous 35mm 














with a combination of de luxe features 
found only in higher priced cameras! 


¢ Automatic locking device. Impossible to * Special shutter release to eliminate camera 


é movement, 
double-expose or over-wind. 


¢ Handsome satin chrome finish. 


¢ New automatic counting device registers each + Wille je ‘calf tenes 


oe ¢ Built-in flash synchronization. 


* Built-in optical finder. * Streamlined, compact, sturdy, leather trimmed body. 


With the new Color-Skopar F3.5 lens in Super Prontor Shutter and the new Improved Counting Device 
3 5 50 

‘Eveready Carrying Case $7.75 
WITH COLOR-SKOPAR F3.5 LENS IN RAPID COMPUR SYNCHRO SHUTTER $61.25 


110 West 32nd Street 
— exiors filled. 113 West 31st Street 
bera trade-in i 
allowance New York 1, N. Y. 


_ LOngacre 4-1600 


Sertemper. 1951 ? PLEASE SAY YoU saw it IN Mopern 





NOW THAT THE 


““SHOOTING’”’ 
IS OVER... 
(and we hope 

you “shot” some 
swell pix this summer) 


SHOW OFF YOUR 
PICTURES TO 
THEIR BEST 

ADVANTAGE ... 


USE 


BRUMBERGER 
ACCESSORIES 

















































WRITE FOR FREE CATALOG 


BRUMBERGER 


34 Thirty Fourth St. B’klyn 32, N.Y. 
i eee 
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Improved Models of the Iloca 


Improved models of the loca 35mm 
cameras featuring the newly designed 
Prontor VS shutter—one sec to 1/300th, 
self timer and full flash for all bulbs 
at all speeds are now available. 

The Iloca I-A now has an f/2.9 
coated Ilitar lens. The shutter release 
has been moved to the camera body for 
greater operating facility and the 
automatic exposure counter is located 
under a protective transparent cover. 
In addition, the camera has a double 
exposure prevention device and an op- 
tical viewfinder. Focusing is manual. 
With the Prontor VS shutter, the cam- 
era retails at $59.50. With a Vario II 
shutter, speeds to 1/200th second and 
conventional flash synchronization, the 
loca I-A retails at $44.95. 

The new Iloca II-A is similar in con- 
struction to the Iloca I-A but features 
a precision-constructed coupled range 
finder with a single window for view- 





ing and focusing, a fingertip body 
release, recessed exposure 
counter and distance readings. An 
f£/3.5 coated Ilitar lens is set in the 
Prontor VS shutter. It also includes a 
self timer. For information write: 
ERCON A CAMERA CORP. 

527 FIFTH AVE., NEW YORK 17, N. Y. 


Sport-Ocular Field Glasses 


The smartly designed Sport-Ocular 
is made of aluminum and plastic and 
weighs only three ounces. It is 
equipped with 25mm carefully ground 


| and polished dustproof lenses of three 
| power magnification. Fingertip focus- 
| ing is accomplished by spinning a cen- 


ter disk. It comes with a silk neck cord. 
Price: $12.50 plus 20% tax. 

HENRY HILDEBRANT & ASSOC. 
BURLINGTON, WIS. 


i] 
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The Exa 35mm Camera 


The Exa is a new 35mm, single-lens 
reflex camera now being introduced in 
the United States by Ihagee Camera 
Works, Germany, which also makes 
the Exakta Cameras. 

Similar in basic design to the Kine 
Exakta, the Exa is simpler and less ex- 
pensive. It has an f/2.9 Meritar 50mm 
lens, shutter speeds from 1/25 to 1/150, 
and built-in flash synchronization. Also 
featured is an interchangeable eye- 
level viewfinder which can take the 
place of the waist-level viewfinder 
which comes with the camera. Nearly 
all camera accessories of the Exakta 
fit the Exa. Price, $97.50 (case and gun 
extra). For more information write: 
EXAKTA CAMERA CO. 

46 WEST 29 ST., NEW YORK 1, N. Y. 
























Port-A-View Eveready Case 


This accessory for Port-A-View own- 
ers is constructed of molded plastic and 
designed to withstand long and con- 
stant use. Equipped with heavy plated 
brass hardware and a top grain cow- 
hide adjustable carrying strap, it may 
be carried over the shoulder or by 
hand. For easier handling the top 
opens quickly to form a shield against 
adverse lighting conditions. The pow- 
er cord which remains plugged into 
the viewer at all times, fits into the 
case when not in use. List Price: $14.95 
THE FR CORP. 

951 BROOK AVE., NEW YORK 56, N. Y. 
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Ferrania Folding Flashgun 


The Ferrania Folding Flashgun can 
be used with the majority of European 
synchronized cameras and shutters. It 
features a slender case which is 
hinged to the reflector and bracket and 
permits the entire unit to be folded to 
pocket size within the hollow of the 
reflector. 

The reflector is five inches in di- 
ameter, made of anodized Duralumin, 
has a patented automatic bulb ejector 
and will accommodate all midget flash 
lamps. The solid brass battery case is 
attached to the reflector with a posi- 
tive bayonet lock. The bottom of the 
mounting screw is fitted with a stand- 
ard tripod thread. Price: $7.20 with 
battery. 

For further information write: 
G. A. BUTTAFARRI 
207 FOURTH AVE., NEW YORK 3, N. Y. 


New 35mm Flash Unit 


A custom designed flash unit for the 
Contax IIA and Contessa 35 is 
scheduled for early release. 

This flash unit features lamp ejector, 
removable reflector, outlet for multi- 
ple flash, and operation with four pen- 
light battery cells, The flash unit case 
is made of black Tenite while the re- 
flector is of aluminum alloy. Special 
adaptations will be available for 
cameras such as the Realist, Argus 21 
and 4C and other cameras having flash 
contacts built into the camera acces- 
sory clip. Prices start at $12.50. 

R. A. SIMERE MFG. CO. 
1 LIBERTY STREET, MADISON, CONN. 
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BOLSEY 
has more 
important 

features 

than any other 
35mm camera 
in its class! 
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Fast F3.2 semi wide 
angle 44mm lens 
increases sharpness, 
color brilliance, 
depth of focus. 


Exclusive “no-double- 
exposure” device. 


Built-in flash 
synchronization. 


Split image, built-in 
rangefinder assures 
fast, smooth, 
razor-sharp focusing 
as close as two feet. 


2 to 4 EXTRA ¥ 
pictures per roll... 
like a 10 to 20% 
discount on film! 


PLUS 20 more yy 
features ...Write for 
Bolsey Pocket 
Catalog, Dept. MP9 


































































Deats them all! 


Tal-lele lh dlelamcomelelac-re)comeicelele(eadleamelmai0)i-\ ae: lial 16-1 
for civilian use, we're proudly setting all-time records 
in the delivery of Bolseys for the Armed Forces 

















ep bolsey corporation of America 


118 East 25th Street, New York 10, N.Y. 
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CAMERAS 
Your basic camera for 
action, portraits, stills! 


includes 24 important 
features, compares with 
cameras selling for $35- 
$50 more. Start with cam- 
era and general-purpose 

lens, add special 
“ey lenses and ac- 


a cessories as you 
4 





need a 2M4x3"/4 
camera, less 

lens and flash $69. 0 
4x5 camera only (less lems)......cssecssssessseesssneeesnees $84.50 


SolaR 


ENLARGERS 


Do your own enlarging and 
get all there is in your nega- 
tives. Solar is the only moder- 
ately priced enlarger with 
double adjustable cond 8, 
oversize baseboard, unique 
ees te, ae CO 
(35mm to 2'/4x3'%) less 
eee $66.50 
(Fed. Excise Tax, $11.09) 
Other models, for every purpose, to $474.50 


nd 
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Ciro-flex 


All the features of reflex 
cameras selling for twice as 
much! You get a print-size 
preview of your picture on 
the ground-glass viewing 
panel, turn a knob for 
needle-sharp focus. With 
Alphax shutter. (1/10-1/200) 





oe. — F:3.5 coated 
ech... 976.98 


No more waiting for 
prints—dry them in min- 
utes instead of hours 
with this double-duty 
print dryer. Prints are 
dried perfectly flat, and 
with perfect gloss; thermostatic heat control assures 
uniform drying, never any spoilage due to over- 
heating. Takes prints to 18” x 24”; capa- $55 00 
city of 750 2!4 x 34 prints per hour......... e 

Write for full details on these and any other types 
of still or movie equipment—attention Dept. M?. 





1897 1951 


Burke «James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT FOK OVER S4 YEARS 


321 S. Wabash Ave., Chicago 4, Ill., U.S.A. 





22 


| NEW PRODUCTS (Continued from page 21) 


| 











| 
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Auricon Super-1200 Camera 

The new 16mm Auricon “Super 
1200” sound-on-film camera combines 
three separate viewing systems. 

The three finders consist of an in- 
stant ground-glass focusing telescope 
which shows the exact frame and focus 
of the picture; a studio finder showing 
a large and upright image, and a tele- 
photo finder system which shows a 
magnified image for telephoto lenses 
up to 12 inches in focal length with 
matching finder objective lenses car- 
ried on the Super 1200 lens Turret. 

The Auricon has a 1200 foot film 
capacity for up to 33 minutes of con- 
tinuous use, and a variable shutter for 
fades and exposure control. 

Price: $4315.65. 
BERNDT-BACH, INC. 
7377 BEVERLY BLVD., LOS ANGELES, CALIF, 


Streamliner 500 Slide Projector 


The TDC “Streamliner 500” has 500 
watt illumination and includes the Se- 
lectron-Semimatic tray-loading 35mm 
changer. Yet it is compact, compari- 
tively lightweight, and simple to op- 
erate. The lens is a five inch f£/3.5 
coated Trionar anastigmat in large 
helical focusing barrel. 

A built in blower maintains coolness 
of slides and projector, and motor 





bearings are lubricated for continuing 


| quiet operation. 
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The entire projector body, lens hous- 
ing and micro-tilting front is made 
from a single aluminum alloy die. This 
design permits all internal optics 
to be grouped in a single cartridge- 
type unit which can be lifted out of the 
projector for cleaning by means of a 
convenient folding handle. List Price: 
$79.50. (This includes the Selectron- 
Semimatic changer and one Selectray.) 
THREE DIMENSION CO. 

4555 W. ADDISON ST., CHICAGO 41, ILL. 


Newmatic Slidechanger 


Individual handling of 35mm color 
transparencies is eliminated with this 
new automatic slide changer. The de- 
vice, which permits slide changing 
while sitting down, handles 50 slides 
in one loading. 

Fingertip pressure on the trigger 
pushes slides behind the lens and, as 
succeeding slides are shown, tumbles 
them into a receptacle where they are 
stacked in the same order as loaded. 





The Newmatic Slidechanger comes 
in three pieces. The main section, a 12 
and one half inch long frame along 
which the slides move—the loading 
tray—and the slide receiving tray. 
Adapters are furnished to make it fit 
practically all makes and models of 
projectors. Price: $16.75. 

NEWMATIC CORP. 
WEST HARTFORD, CONN. 


New Kodak Enlarging Lens 


A new Kodak Enlarging Ektanon 
Lens, 50mm, f/4.5 stops down to f/16 
and is mounted in a black plastic bar- 
rel having an integrally molded 25gx 
25-inch lens board. It has an iris-type 
diaphragm with click stops for easy 
and accurate adjustment even in dim- 
ly lighted darkrooms. 

All elements of the new lens are 
lumenized to reduce inside-the-lens re- 
flections and increase light transmis- 
sion. Price: $15.75. 

EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 


Kodacraft Printing Frame 


Picture takers who are just break- 
ing into developing and printing can 
now purchase as a separate unit, the 
Kodacraft Printing Frame. 

This frame has three masks with 
apertures for nine popular negative 
sizes and will make prints up to 414,x 
514 inches. Price: $1.50. 

EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 
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Kodak Synchro Rapid 800 Shutter 


Owners and purchasers of 214x314 
inch cameras taking interchangeable 
lenses will soon be able to buy a lens 
mounted in the Kodak Synchro Rapid 
800 Shutter. 

The first such lens will be a Kodak 
Ektar Lens 101 mm, f/4.5 which will 
enable miniature press-type camera 
owners to use shutter speeds up to 
1/800 sec. 

The Kodak Synchro Rapid 800 Shut- 
ter is built with special blades which 
rotate in a complete circle to open and 
close the shutter. This eliminates the 
reciprocating shutter blade action— 
which must open, stop, and close—and 
makes possible faster shutter speeds. 

The 10lmm 4 inch f/4.5 Kodak 
Ektar Lens in Synchro Rapid 800 Shut- 
ter is priced at $73. 

EASTMAN KODAK CO. 
ROCHESTER 4, N. Y. 


New Case for Kodaslide Viewer 


A new BAJA case (Model VM-203) 
for the Kodaslide 4X Table Viewer is 
on the market. The case is constructed 
of plywood and plated hardware, and 
comes in two-tone brown and tweed 
covering combinations. 

It features a built-in removable 
Unifile drawer which can hold 300 
readymounts or 100 glass 2x2 slides 
plus special blocking and padding to 
keep the viewer in the correct position 
when being carried. 

List price: $14.50 


BARNETT & JAFFE 
6100 NORTH 21 ST., PHILADELPHIA, PA. 


“Kam-Ra” Gadget Bags 


A complete line of Kam-Ra Gadget 
Bags made of a new plastic, Cordo- 
grain, is now available. It is stated 
that Cordograin is scuffproof, water- 
proof, dirt-resistant and tougher than 
leather. The bags all feature full- 
length zippers, reinforced seams, plated 
hardware and adjustable shoulder 
straps. A descriptive circular is avail- 
able by writing to: 

SERVICE MFG. CO. 
120 EAST 16 ST., NEW YORK 83, N. Y. 


Ansco Plenacolor Film 


Ansco announces that its new ama- 
teur color negative film—Plenacolor— 
is now available in 120 and 620 sizes. 

It comes in 6 exposure rolls for 
2144x314 cameras; 9 pictures per roll 
with 2144x244 cameras; and 12 pictures 
with cameras taking 154x214 pictures. 
Plenacolor film requires no special 
fast lenses, filters or extra equipment. 
Adjustable cameras should be set at 
1/50 at f/11 under normal lighting 
conditions. ASA calibrated exposure 
meters should be set for a speed rat- 
ing of 25. The price of $1.45 per roll in- 
cludes the cost of developing but print- 
ing is extra. 

ANSCO 
BINGHAMTON, N., Y. 


Serremper, 1951 








PICTURES 


A Heiland SYNCHRO-MITE on your camera 
not only means more picture-taking fun indoors and 
at night, but better daylight pictures, too! With a 
SYNCHRO-MITE on your camera you can take outdoor 
pictures the professional way—you can pose your 
subjects in the shade and get clearer, more relaxed 
more natural portraits— you can shoot against the 
sun for beautiful "Backlighting effects—you can fill 
in undesirable shadows. Use a Heiland SYNCHRO-MITE 

outdoors and you'll get extra-quality pictures 
you ll be proud to show —pictures head and 


shoulders above the usual outdoor snapshots! 


Because it is a product of Heiland’s precision 
engineering and years of experience in 
building professional flash units, the SYN- 
CHRO-MITE gives you more quality features 
than any other low-price flash gun. The 
SYNCHRO-MITE is only $11.95 (including 
Fed. Excise Tax) at your Heiland dealer's 


Get one for your camera today 


LITERATUS 


Copyright 1951 


Heiland Research Corp. 
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NEW PRODUCTS (Continued from page 23) 








Editor's Note: In the July issue of 
MODERN, the illustration of the Hydra 
Pan Head appeared with the text of the 
Panrite Panhead. We are therefore 
printing the descriptions and photo- 
graphs of both to clear up the matter. 





Hydra Pan Head 


The Hydra Pan Head is a hydrauli- 
cally controlled pan head which, it is 
stated, eliminates jerky action and 
makes for smoother panning. It oper- 
ates on two oil filled cylinders and is 
geared to pan 180 degrees in either di- 
rection. 

Through the use of multiple Reyn- 
olds spring coils, the oil is pumped into 
the cylinders. The speed of the panning 
operation is kept uniform from begin- 
ning to end, thus achieving better oper- 
ating smoothness. Price: $30. 

HYDRA PAN HEAD CO. 
2800 CLEARWATER ST.,.LOS ANGELES 39, 
CALIF. 


Panrite BG Geared Panhead 


A gear drive gives this panhead a 
smooth panning action for movie mak- 
ing. It will handle most 8mm and 
16mm movie cameras and may be used 
on any standard tripod. Price, $7.95, 
plus tax. 

Also available is the Model C Pan- 
rite, which does not have the gear 
drive. It is designed to take movie 
cameras and still cameras up to 34x 
4% in. Price, $2.95, plus tax. 
TESTRITE INSTRUMENT CO., INC. 

57 EAST 11 ST., NEW YORK 3, N. Y. 





Da-Lite Stereo Screen 


Here’s a Da-Lite Screen for three- 
dimensional pictures. Made of display 
board, it is approximately 3/32 in. 
thick, has a 40 inch square silver coated 
surface necessary for stereo projec- 
tion, and a dual-easeled back with 
stiffener for rigidity. It can be placed 
on a table or hung on the wall and 
comes with a self storing container. 
The price is $14.95. 

DA-LITE SCREEN CO., INC. 


2711 NORTH PULASKI RD., CHICAGO, ILL. 
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Tri-Filter Kits for Stereo Realist 


The Tri-Filter Kit consists of three 


sets of identically matched Type A, 
Skylight and 81C filters, which are 


used most when shooting with Koda- 
chrome. 

The filters come securely nested in a 
cowhide compartment wallet for con- 
venience and safety. Special kits con- 
sisting of any three filter sets other 
than the colors supplied may be had 
at no extra cost. Price: $16.95 (plus 
tax) complete with cowhide wallet 
and instruction booklet. 

ENTECO INDUSTRIES 
610 KOSCIUSKO ST., BROOKLYN, N. Y. 


Shatter Shield for Flashbulbs 


This highly effective device clamps 
directly to midget flashlamps, thereby 
providing protection against burns 
from premature ignition. 





Since Shatter Shield is secured di- 
rectly to the bulb, it can be used with 
any type of reflector using midget 
bulbs with bayonet bases. Price: $1.49. 
MATHKIN PROD. CO. 

407 E. SEVENTH ST., NEWPORT, KY. 


B-C Capacitor Flash Gun 

The Praco “B-C” Capacitor Gun is 
all metal and fires as many as six 
bulbs on a total of 250 feet of wire ex- 
tensions. 

Adapted for series-wired multiple 
flash, it operates on one 2214-volt bat- 
tery. It is five inches in diameter and 
features adjustable reflectors for all 
types of standard and midget bulbs, 
anodized battery case, direct bulb ejec- 
tor, and convenient extension outlet. 
List Price: $13.75 for the pre-synchro- 
nized model, and $14.65 for the non- 
synchronized model with built in pas- 
sive synchronizer switch. (Tax and 
Batteries included. ) 

PRACO PHOTO PROD., INC. 
2288 AMSTERDAM AVE., NEW YORK 33, 
N. Y. 


Sheldon Photospot, Photoflood 


Photographers can now draw on 
another manufacturing source for re- 
flector floods and spots. The RFL2 
Photoflood gives a 60° beam of ap- 
proximately 17,000 candlepower, with 
approximate mean color temperature 
of 3,400° Kelvin. Price, $1.05, plus tax. 

The RSP2 Photospot concentrates 











50,000 candlepower in a 30° beam, has 

approximately 3,400° Kelvin color 

temperature. Price, $1.20, plus tax. 
Both lamps have a rated average 

life of six hours. They consume 500 

watts at 115-125 volts (4.4 amps.) and 

no more than three should be used on 

household circuits. 

SHELDON ELECTRIC CO. 

IRVINGTON, N. J. 


Wide Angle Viewfinder 


Graflex, Inc. is now supplying an 
optical viewfinder for use with wide 
angle lenses that fits the standard 
mounting clip on Speed and Crown 
Graphic Cameras as well as the Cen- 
tury Graphic. 

Available through all authorized 
Graflex dealers, the new wide angle 
viewfinder can be equipped with suit- 
able masks for any film size and focal 
length. Price: $8. 

GRAFLEX, INC. 
ROCHESTER 8, N. Y. 


The Arkay Loadmaster Washer 


Operated solely by water power the 
Loadmaster washes the prints by the 
constant rotation of the perforated 
cylinder drum. Constructed of stain- 
less steel and brass, it handles single 
or double weight prints in all sizes up 
to and including 11” x 14”. The Load- 
master will accommodate approxi- 
mately 100 8x10 prints at one loading. 
It washes prints thoroughly, quickly 
and is simple to operate. Price: $96.44 
(complete with all hose connections). 
ARKAY CORP. 

1570 SO. FIRST ST., MILWAUKEE, WIS. 





The Hollywood is the latest addition 
to the Holson line of acetate sleeve al- 
bums. It comes in three sizes: 7 x 9, 
10 x 12, 11 x 15%, all bound in moire 
grain Fabrikoid, in green, wine 0 
navy. For prices and more information 





write to: Holson Binders Inc., 76? 
Wythe Ave., Brooklyn 11, N.Y. 


New 14, 16 and 18 in. coated anastig- 
mat lenses are now available for long 
throw projection of 3% x 4 slides i 
the GoldE 500 and 1,000 watt projec 
tors. Lenses are coated, have satin 
chromed brass barrels. For prices, it 
formation, write to GoldE Mfy. Co. 
Service Dept., 1220 W. Madison St. 
Chicago. 
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PICNIC THIS WEEK-END? 


take better pictures with 


G-E PHOTOFLASH! 


Flashed by Stephan Forgac, Cleveland. 


TRY G-E Photoflash oxtdoors, and thrill to the results! 

1) Use G-E Photoflash under trees—or on dark days to get 
shots you’d otherwise forego. 

2) Use G-E Photoflash in bright sun to light up heavy 
shadows on face and features. 

3) Use G-E Photoflash outdoors at night to capture the fun 
of picnics at campfire, beach, or lake. 


Just follow guide numbers on the carton... and you’ll catch 
every detail in happy scenes. Re/y on General Electric Photo- 
flash, so handy, so easy to use, so dependable! 


And try G-E Photofloods for hundreds of indoor shots... 
movies or stills . . . at low cost. 


ojec- Remember, there’s a G-E lamp for every photographic purpose 
satin 
s, in- 
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Left: An illustration for 
an advertisement often 
means weeks of search- 
ing for props. correct 
model. With these and 
carefully designed lay- 
out, Bruehl creates a 
photograph in his studio. 


Right: Todd Duncan 
and colorful cast of 
Gershwin’s Porgy and 
Bess are captured on 
8 x 10 sheet Koda- 
chrome by Bruehl who 
carefully posed entire 
scene to simulate action. 
Studio light, slow shut- 
ter speed were used. 





WOW i rnehl 


by MILDRED STAGG 


“Is 1T STUPIDITY, lack of technical skill, or a deliberate disregard for the photographic 
medium that causes 90% of all current photographs to show a total lack of photo- 
graphic quality?” asks photographic illustrator Anton Bruehl. As he thumbs through 
a picture or fashion magazine, he can’t help showing his distaste for many of the 
photographs. 

To an art editor who believes that “different’”” means “better,” these blurred acci- 
dental arrangements may be “art,” Bruehl says, but Bruehl is more likely to call them 
“brain children of the kick-the-tripod boys.” 

He has no quarrel with a deliberate change in the photographic image in order to 
achieve a certain effect. provided the means of creating the effect is under the photog- 
rapher’s control. He dislikes defects caused by accident, such as lack of sharpness due to 
camera movement, when it is passed off as a creative novelty. The passing of quality in 
photography is deplorable in an illustrator’s opinion, according to Bruehl who admits 
that he does not know what has caused this decline. 

Whatever the cause, there is little doubt that few published pictures in picture or 
fashion magazines could pass the Clarence White test. The late Mr. White. one of the 
first to recognize photography as an art medium and establish a serious school for it. 
taught his students, of whom Anton Bruehl was one. to apply a simple test for both self 
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criticism and criticism of the work of other photog- 
raphers. Just take a piece of paper about as large as 
the photograph you are criticising, and cut a small 
hole in it. Then place the paper over any photograph. 
With everything but that small cutout section hidden, 
see if you can identify the material of which the sub- 
ject is composed through the texture of the cutout. 

For instance, if the cutout shows only a bit of 
skin on the face or figure of a girl, you should be 
able to tell that it is skin, and whether the skin is 
smooth or rough, light or dark. If the paper covers 
all but a piece of a man’s jacket, you should know 
at a glance that the material is cloth, and just how 
rough or smooth is the texture of that cloth. A Bruehl 
photograph can usually pass this test. 

Try to apply the test to many current fashion pho- 
tographs. What does the cutout section reveal? 
Bruehl found what looked like a sandy beach was 
the skin on the cheek of a pretty girl. The section 
may have been grainy because the photographer used 
a small camera, then made a big blowup without 
regard to the proper technical precautions to avoid 
grain; but it still looked like sand. Even worse, in 
the eyes of an illustrator, the photographer may have 
decided that the unavoidable grain enhanced the 
mood of the picture. In turn the editor was con- 
vinced that he had discovered something new and 
startling—skin that locks like sand! 


Bruehl and Clarence White 


To Bruehl, a worthy contribution is not the de- 
struction of the inherent perfection of the photo- 
graphic medium, but a more esthetically satisfactory 
exploitation of that medium. He gives the credit for 
many of his photographic ideals to the late Clarence 
White. When Bruehl left his native Australia at the 
age of 19, he was just a youngster who liked to take 
pictures as a hobby. He worked for a telephone com- 
pany as an engineer. 

One day he saw a photographic exhibition. The 
girl at the desk told him that the pictures were made 
by students at the Clarence White School. The next 
day the young engineer went to the school for an in- 
terview. White told him that the school was closed 
and Bruehl walked away. As he reached the door, 
White called him back and offered to teach him 
privately. Even today, Bruehl can’t explain what 
prompted the teacher to give him this opportunity. 

For about six months, Bruehl studied privately 
with Clarence White. Then the school reopened 
and he attended classes. Soon White suggested that 
he teach at the school. (Continued on page 32) 


At left: Most documentary photographers would 
travel to Mexico with a Rolleiflex or similar small 
camera. Bruehl trekked along an 8x10 view camera 
and Kodachrome for carefully posed shots such as 
this. Right, above: Wandering around with his “min- 
iature camera,” a 4x5 Deardorf, Bruehl came across 
this old house in Connecticut. It interested him, so he 
photographed it. Right, below: Puppeteer Bill Baird 
posed for Bruehl in the studio. Bruehl thought it 
might be fun to make a montage with two negatives. 











To the photographer who 
sees an interesting subject 
and shoots wildly, Bruehl’s 
technique of carefully plan- 
ning each photograph 
seems an enigma. Yet only 
such careful planning en- 
abled Bruehl to ascertain 
that the proper light would 
slant across the Mexican 
child’s face and the tough- 
skinned hand of its mother. 
Large camera, 4x5 Dear- 
dorf, guaranteed fine skin 
and material texture which 
smaller camera might lose. 




















Left, above: Magazine illustration of an actress again shows Bruehl’s technique of careful posing and composition. He sel- 
dom recalls details of photographs he has completed, remembers this was shot by studio lighting with 8x10 camera. 
Right, above: When you need authentic props for an advertisement illustrating an African drummer, you book a model 
and look for the right museum. Bruehl found what he wanted at Museum of Natural History. Shot photo with Rollei. 


(Continued from page 29) 

The next stop for Bruehl was a studio of his own. That 
first studio, in New York, was equipped for advertising 
and magazine illustration, and it was successful from the 
start. But the illustrator hasn’t forgotten his engineer- 
ing. He uses it to invent better equipment for making 
illustrations. 

Actually, Anton Bruehl does not consider equipment 
of paramount importance in photography. His studio at 
480 Lexington Ave. in New York City has the best cam- 
eras and lights that money can buy or engineering skill 
can devise. The reason he prefers good equipment is the 
same reason that a mechanic chooses good tools. With- 
out them Bruehl could probably take as good a picture, 
and a carpenter could build as good a table. But good 
equipment assists by making it easier for the photogra- 
pher to work. The one necessity, according to Bruehl, is 
a relatively good lens. 

The illustrator can even cite an exception to this rule. 
When he was studying with Clarence White, he had the 
corner optician make him a lens. It cost $2. Recently he 
was wondering if the lens would work properly with 
color film, so he tested it on a pretty girl holding a 
rose. With this cheap piece of glass, he turned out an 
excellent color transparency that was used for a maga- 
zine cover. 

The entire Bruehl studio is designed for ease and 
efficiency. It’s big, but not fancy. The battery of lights 
makes it possible to simulate sunlight even on large sets 
in color. Bruehl uses his lights, either many or few, 
Mazda or flash, to achieve an effect that he finds pleas- 
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ing. The lighting for every picture is an experiment. 
There are no rules to govern the placing or power of the 
lights. Said Anton Bruehl, “If a picture is lighted by an 
artist, it will be well lighted.” 

This same “no rule” theory applies to composition. 
Again, every picture is an experiment with the illustra- 
tor’s eye as the sole guide. To teach composition as a 
subject is impossible, according to Bruehl. 

The darkroom is also simple and efficient. Bruehl hasn’t 
developed a negative in ten years, nor does he print his 
own pictures. The excellent darkroom man who does print 
Bruehl’s black and white photographs, using a Bruehl- 
designed enlarger, has been with him for 22 years. 
Prints are made to suit Bruehl, never to compensate for 
reproduction. 

Bruehl still retains the ambition he developed as a 
student—he wants to make pictures that are sharper and 
more perfect, with quality, composition and color har- 
mony contributing to a realistic rendering of a beauti- 
ful subject. 

The popular editorial indifference to quality and tex- 
ture is a mystery to the illustrator. 

People, he points out, haven’t lost their taste for 
quality. They flock to flower shows, buy the finest mate- 
rials for clothing that they (Continued on page 96) 


Bruehl moved his 8x10 view camera and flash equipment 
onto the stage for photograph of the juvenile leads in the 
Broadway hit, “Dead End.” Another example of careful 
posing, lighting, composition and texture which distinguish 
a Bruehl photograph. Expressions differ on each face. 











Above: white background was obtained by deliberately 
overexposing one full stop. Below left: model could 
pose without eye strain because of the absence of sun 
glare. Below right: the lack of shadows emphasizes 
eyes, gives the face a delicate, flattering highkey effect. 


beauty 
on the 


beach... 


by HAROLD CHRISTOPHER 





White sand acts as reflector and combined with strong haze gives soft, overall illumination for this charming, natural portrait 


from it.” That’s the way illustrator Richard Beat- 

tie phrases an all too-common photographer’s 
lament....And hasn’t it happened to you? On Friday 
night you load your camera and gadget bag—then wake 
up Saturday morning to find the beginnings of a dull, 
overcast day. So, you talk yourself and your model into 
believing the sun will appear, and when it doesn’t your 
day is ruined. 

Well, this happened to Beattie so many times that he 
decided to do something about it. And what he did re- 
sulted in some mighty unusual and satisfying pictures. 
If you like them, you'll be able to learn how to stick your 
tongue out at the sun, too. 

Even though Beattie is an illustrator (and therefore 
knows a great deal about a camera’s capabilities and 
limitations) he insists that even a simple, inexpensive 
camera (as long as it has two or three lens openings) is 
capable of producing the same kind of high key beach 
pictures he took with his Speed Graphic. That is, if you 


™ \ soon as I arrive at the beach, the sun departs 


carefully follow the steps he took on his last overcast day 
at the beach. So, here goes. 

As the dull skies gloomed overhead, Beattie assured 
his model, television actress Rosemary Colligan, that the 
sun would burst through any minute. (Thus far, he acts 
just as you and I.) Off they went. 

At the beach, the weather still teased them by look- 
ing as if it would clear up any minute. It stayed cold 
and windy. But Rosemary had a new white terrycloth 
robe and cap to keep her warm and Beattie had his new 
idea to keep him busy. They found a place where the tide 
from the night before had left a little hillock and where 
there were no disturbing footprints. 

On the ground glass, the haze gave a lovely effect, but 
it also made it difficult to focus accurately. (Beattie was 
using a 4x5 Speed Graphic with a 614-inch Ektar lens.) 
He didn’t have a tape measure to check the distance be- 
tween his subject and lens. However, he has had so much 
experience that his guess at the focus proved correct in 
every instance. For those who (Continued on page 90) 
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how | use 
the Polaroid 
camera... 


by ANSEL ADAMS 


A close-up lens was used in making this picture by exist- 
ing light. The meter reading called for 24% minutes at No. 
8 Shutter; 25% was added to exposure for reciprocity loss. 


36 


SIMPLICITY OF OPERATION has always been a robust 
selling point for the Land Polaroid camera. Because of 
its simplicity, the so-called “One Minute Camera” has a 
special appeal for people whose main interest in pho- 
tography consists of taking a good snapshot with a 
minimum of technical know-how. Conversely, this sim- 
plicity of operation has caused many amateur and pro- 
fessional photographers to look upon the Polaroid as 
something akin to a household toy. 

Actually, the Sunday Snapshooter has hardly a nod- 
ding acquaintance with the potential uses of the cam- 
era. My own experiments with the present Land process 
have convinced me that I have barely scratched the sur- 
face of these potentialities; when new developments now 
in the research and experimental stage are taken into 
consideration, future potentialities become unpredictable. 

In this article I will not go into the chemistry of the 
Land process, nor repeat instruction book data on how 
to make a routine snapshot. Instead, I will attempt to 
present technical information of special use to amateurs 
and professionals interested in obtaining maximum re- 
sults with the camera and materials now available. 


Here’s what you have to work with 


The Polaroid has a “bulb” setting for making time 
and bulb exposures, plus a maximum “instantaneous” 
shutter speed of 1/60 second. But while the effective 
lens stops range from f/11 to £/45 inclusive. these cali- 


COURTESY DE YOUNG MEMORIAL MUSEUM 


A polarizing screen was used to minimize reflections in 
this natural light photo. The total exposure was 2 minutes 
at Shutter No. 6; total developing time was 90 seconds. 








Outdoor snapshot made at No. 6 Shutter, no flash. The Still using a No. 6 Shutter, one No. 5 flashlamp was 
meter reading of sunlight on skin and shirt was 400; on fired from a distance of five feet. The flash was a bit 
shirt and face, 25. Shadow detail was entirely lost. too strong; would have been about right at six feet. 


With the No. 5 flashlamp fired from seven feet (using a Exactly the same shutter, flash, and distance (see caption 
No. 6 Shutter), the balance between sunlight and shade at left) was used here, plus a gray card pre-exposure 
was about right except for the dark background areas. as described in the text to reduce the overall contrasts. 
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Comparison photos on these pages were all developed 60 
seconds. A No. 6 Shutter, without filter, was used above. 
Underexposure rendered trees and shadows too dark. 


brations do not appear on the camera in the conven- 
tional manner. Instead, they are calibrated as Polaroid 
Shutter Numbers running from 1 (for pictures in deep 
shade) to 8 (for extremely bright scenes) inclusive. 
Each Polaroid Shutter Number represents the combina- 
tion of a specific aperture opening (lens stop) with the 
shutter speed. Once the actual lens stop and shutter 
values are understood, the Polaroid is handled much 
the same as any other camera insofar as making an ex- 
posure is concerned. The following is a comparison of 
the Polaroid’s shutter numbers with the equivalent 
values (in lens stops and shutter speeds) found in con- 
ventional cameras: 


Shutter Number Lens Stop Shutter Speed 


1/8 sec. 
f/1l 1/16 sec. 
f/1l 1/30 sec. 
f/1l 1/60 sec. 
£/16 1/60 sec. 
£/22 1/60 sec. 
£/32 1/60 sec. 
£/45 1/60 sec. 


These values are “fixed” in the sense that the shutter 
cannot be set between numbers to obtain intermediate 
exposures. As we shall presently see, however, there are 
several ways in which we can obtain an exposure other 
than the one automatically rendered by selecting a spe- 
cific Shutter Number. 
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When Shutter No. 5 was used on the same scene, the de- 
tail in the foliage and shadows improved, but at the same 
time the sky and rocks were rendered much too light. 


Among the new Land Polaroid developments men- 
tioned above is a panchromatic negative material which, 
I am told, has a longer exposure range than the ortho- 
chromatic material now available. At the present time 
panchromatic material is being supplied for military use, 
but it will be available to the public when defense con- 
ditions permit. The orthochromatic negative material 
you now buy from your photo dealer has a Weston ex- 
posure index of 100 daylight, or 64 tungsten. 

Accessories for the Polaroid include an exposure 
meter made by General Electric and calibrated to the 
Polaroid shutter numbers, a close-up lens kit which per- 
mits you to approach a subject as close as 65% inches, a 
filter kit which contains a medium yellow filter, a 
Polaroid filter, a half-step filter, which we will discuss 
later, and a flash attachment. 


Image contrasts 


While the orthochromatic negative material yields a 
very brilliant image, its exposure range is almost as short 
as that of color film. In other words, the brightness range 
between the highlights and the shadows of a subject 
should not exceed 1 to 10; for really accurate reproduc- 
tion or tone values, the brightness range should not ex- 
ceed 1 to 8. We'll discuss several ways of controlling the 
brightness range of a subject later on. 

To some extent, image contrast can also be controlled 
by varying the developing time of an exposed picture. 
Whereas the standard developing time is one minute, 
images of good tonal quality can oftentimes be obtained 





Shutter No. 5 was used here in conjunction with a Polar- 
oid yellow filter. The filter factor at high altitudes is 4 X. 
Darkness of this picture indicates underexposure. 


with development ranging from 45 seconds up to 2 or 3 
minutes. Shorter development time will result in muggy 
tones, while longer development time will result m a 
metallic deposit over the image. With the latest film 
being manufactured, this deposit has been reduced to 
a minimum. 


Low contrast subjects photograph best 


In my opinion, a certain reorientation of thought and 
approach is necessary if one is to establish a good work- 
ing relationship between the subject to be photographed 
and the Land process. Some subjects do not lend them- 
selves to the process—just as some subjects do not lend 
themselves to color photography. Similarly, the photog- 
rapher who wants to obtain optimum results with the 
Polaroid should learn to visualize each subject in terms 
of how that subject will be interpreted on the Land nega- 
tive material. This brings us back to the subject of the 
exposure range of the negative material. 

Since the negative material has a short exposure range, 
it stands to reason that its use (without flash or reflected 
light) is more or less limited to subjects having a short 
brightness range. We have (Continued on page 80) 


Right: The final picture is well balanced in tonal quali- 
ties from black to near-white. This balance was achieved 
by using a No. 3 Shutter, a yellow filter, and a Polar- 
oid half-step filter. For the effect of the yellow and half- 
step filters, compare this exposure with the two straight 
(unfiltered) exposures shown on page 38. 


With a No. 4 Shutter, using the Polaroid yellow filter, 
the exposure was about right except, perhaps, for render- 
ing the sky and foliage somewhat too dark in places. 











Dancer was shot on Maracas Beach, Trinidad, which reminded Henle of South Seas. Taken with Rollei, f/11 at 1/100 
second, in bright sun, light yellow filter. Soft palm trees in background counterbalance sharp head foreground. 















































beauty around the world: 





by FRITZ HENLE 


F you are lucky enough to make a trip to the Carib- 
bean one day, you may have an adventure to match 
Fritz Henle’s. Seems that one night Henle was out for a 
walk in the streets of Trinidad. He heard drums beat- 
ing and followed them to find a party. A wonderful 
party where wonderful dancers were performing for 
each other. 

Henle was so intrigued by the grace and vitality of 
the Jeffrey Holder Dance Group that he asked to photo- 
graph them. The next day, in costume, they met him on 
the beach at Maracas Bay—and these are but three of 
the many pictures Henle made that day. 

The natives of Trinidad, like the inhabitants of most 
tropical islands, are mixtures of many races. On this 
page there is Welsh, West Indian, Negro plus probably 
several other strains. These Trinidad natives have an 
inborn sense of rhythm which makes them fine dancers 
plus a marvelous feeling for color and costume, two 
things which make them very photogenic. 

These pictures are all made with Henle’s ever-present 
Rolleiflex. Exposure data with each one.—J. J. 









A\ Gay bangle jewelry and bright 
bandana add to exotic quality of 
this gentle portrait. This was 
made in diffused sunlight with a 
light yellow filter, £/11 at 1/50th. 






<] This girl was fond of flowers, 
had never been photographed be- 
fore. She is an example of the 
mixed bloodlines of Trinidad. 
Her father was Welsh, mother 
West Indian. Technical data is 
the same as in photograph above. 








The slightly overcast sky produced a soft, even illumination. No reflectors were used. The model assumed a char- 
acteristic pose with almost no direction. Data: Ikoflex III, Super-XX film, f/8 at 1/50 sec. Enlarged on Varigam. 





portraits by window-light 


by HERBERT KEPPLER 


I COULD NEVER get my grandfather to eat with chop- 
sticks in a Chinese restaurant. Whenever I chal- 
lenged him and asked what he’d do if there were no 
knives and forks in the world—only chopsticks— 
he’d reply by holding up his hands, and saying: 
“I’d use what God gave me first.” 

Every time I shoot a picture using just the light 
coming through a window, I think of my grand- 
father and the chopsticks. Just as he neatly dis- 
patched Chow Mein and Chop Suey with what God 
had given him first, nearly every indoor portrait 
problem can be dispatched with the light God made 
first, natural daylight. 


Advantages 


Daylight for portraiture has many advantages 
and few defects. If you avoid harsh overhead sun- 
light, you have at your command illumination 
which will soften hard lines, produce pleasing 
facial texture, and good modeling (roundness), 
with a soft, even light. 

Other great advantages—natural light doesn’t 
cost anything and it doesn’t burn out after a num- 
ber of hours’ use. It may disappear at night but, 
presto, there it is again the next morning. 

As any photographer who has fooled around with 
multiple flash or indoor flood will tell you, arti- 
ficially lighting a portrait can be a whale of a job. 
How many lights must I buy? How can I get rid 
of those eye and nose shadows? Why does the light 
accentuate all the facial blemishes? 

Well, forget all that. Shove all the lighting 
equipment into a closet for a while and concentrate 
on your subject, the camera (on a tripod, we hope) 
and a window. Again, you'll have no expenses for 
windows—nearly every (Continued on page 93) 


Window was five feet behind subject, above right. 
Man was actually tuning violin. I told him to hold 
pose and shot with Korelle Reflex, wide open at £/2.9 
and 1/25 on Plus-X. Child, at right, was carrying on 
conversation with third party, hardly noticed my 
35mm Nikon in action. Super XX film, f/8 at 1/60. 
The window was about 8 feet off to the left of subject. 





the 
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Strip film camera made history 
in Korea... by Joseph V. Mascelli 


N the afternoon of October 29, 1950, a United 

States Air Force F-80 jet fighter on a photo 

reconnaissance mission dropped to an altitude 

of about 1,000 feet and roared across the town 
of Sinanju, on the west coast of North Korea, about 60 
miles south of the Yalu River and Manchuria. 

The pilot pressed a button in the cockpit. Under the 
long nose of the fighter a remarkable camera began 
functioning. Six seconds later, having traversed more 
than a mile of the Chongchongang River waterfront, the 
pilot released the camera control button and headed for 
home. Three hours later, at a South Korean airfield, the 
pilot and a group of intelligence officers were examining 
three-dimensional. full-color pictures of Sinanju, mag- 
nificent in detail and revealing every enemy trench, gun 
emplacement. and other installations with a clarity and 
life-like rendition that left nothing to the imagination. 
For a portion of what they saw, take a look at page 45. 

The camera which has made possible such photographs 
is known as the Sonne (pronounced Sonnee) Strip Film 
Camera. It’s based on an old idea—the circuit camera— 
which has been brought up to date and improved to a 
point that would bewilder the old-time photographers. It 
has amazed both the skeptics and experts who doubted 
that it would ever amount to anything as an aerial pho- 
tographic instrument. The fact is that this is the only 
camera which can cope successfully with all of the high 
speed. low altitude photo recon assignments given to 
jet planes. 

There are two types of this strip film camera, the 
S-7 and S-11. They both use 200- or 400-foot lengths of 
film 914 inches wide. One model of the camera shoots 
stereo pairs 415 inches wide. while another model covers 
the entire film width with one picture. They employ no 
shutter in the usual sense, but utilize instead a slit across 
the moving film which allows the vertically mounted lens 
to throw a moving image of the ground onto the film, 
which is traveling at a speed proportional to and syn- 
chronized with the speed of the airplane. Thus an un- 
distorted. perfectly sharp. continuous image is recorded 
at speeds of upwards of 500 miles an hour. Perfect 
synchronization of film travel to airplane speed is ob- 
tained with an image motion compensation device on 
the underside of the aircraft. It consists of two photo- 


Right: Sinanju. North Korea, Oct. 29, 1950. Taken with 
stereo strip film camera from F-80 jet fighter on recon- 
naissance mission. Altitude, about 1,000 feet;  air- 
speed, about 500 miles per hour. Stereo projection or 
viewing of this film would reveal depth of trenches along 
waterfront, size of guns in emplacements atop the hill. 
and other important details. Shown is small section of 
aerial Ektachrome film 9% inches wide by 200 feet long. 
Left: This is one of the first experimental models of the 
strip film camera and was fitted with Schneider Xenon 
12.5em, f/2 lenses. Service models are built around 
American-made lenses, and they have been much improved. 
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electric cells located three inches above a gridded glass 
plate. The reflections of ground objects thrown on the 
plate, as the plane flies along, bounce from one photo- 
cell to the other, setting up frequencies that are fed 
through an amplifying system to the motor which winds 
the film through the camera. 

Automatic exposure control is provided electronically 
in one model of the strip camera by the addition of a 
lens with a variable aperture, behind which is a photo- 
cell operating a servo system. Depending on the type of 
film and the equivalent shutter speed, the control regu- 
lates aperture size to permit constant light intensity at 
the film even though the maximum illumination encoun- 
tered may be forty times greater than the minimum. An 
indicator shows the operator or pilot whether or not light 
conditions are beyond the scope of his shutter setting 
and tells him which way to adjust it when required. 
With these manual adjustments, the control can accept 
a maximum-to-minimum light ratio of 325 to 1. 

A variation of the continuous strip camera is the stereo 
model which shoots three-dimensional color pictures. 
Instead of the usual 914-inch wide picture a pair of stereo 
images 41% inches wide are shot side by side on a strip 
of film 200 feet long. The two lenses are set with their 
optical axes located on opposite sides of a .004 inch slit 
in the camera. One lens is therefore slightly ahead of 
the other in the direction of flight. A ground image is 
first recorded by the lens closest to the nose of the air- 
craft while the same image is recorded later by the 
rear lens—thus obtaining the necessary separation. 
For ordinary ground stereo work with double cameras 
the two lenses are separated by the distance between the 
eyes—214 inches—but when objects are far away, as the 
ground is from a high-flying plane, the two pictures must 
be taken through lenses set at a considerably greater 
distance apart. Aerial stereo must give an exaggerated 
appearance of relief that will make buildings seem higher 
and depressions. deeper than they actually are—making 
them easier to use and study for intelligence purposes. 

The continuous strip stereo camera operates best with 
fast aircraft flying anywhere from 300 to 1,500 feet above 
the earth. “On-the-deck” flying is presently considered 
the best altitude to avoid radar detection and anti-aircraft 
fire. A 16mm movie camera. shooting single frames, is 
mounted in the cockpit, facing the instrument panel, to 
record the absolute altitude, air speed, time and azimuth 
(compass direction) once each second during the photo- 
graphic run. This information is necessary later for 
making height and depth calculations. 

The stereo color transparencies are viewed either by 
use of a stereo viewer which has an attached stereo- 
comparator—a key instrument for making differential 
height measurements of objects on the ground—or in a 
special projector. The stereo strip projector utilizes the 
Polaroid method for either rear projection on a trans- 
lucent screen or straight projection on an aluminized 
screen. Regular screens, such as the beaded variety, are 
useless since they depolarize the light. The projector’s 
double lens system duplicates the camera lenses—the 


Left: Aerial Ektachrome used for this view of Lake Mead 
and Hoover dam area has higher speed (Weston 24), 
greater contrast, more brilliant colors than standard 
Ektachrome. Section of 9 x 18 in. transparency made 
with a K-18 camera, exposure 1/150 second at f/8. 


F-80 jet fighter flying 500 m.p.h. was stopped cold and 
sharp by strip film camera in F-80 directly above it travel- 
ing 500 m.p.h. in opposite direction, Total: 1,000 m.p.h. 


same lens parallax angle is maintained. Polaroid filters 
are placed at right angles to each other over the pro- 
jector lenses. The two pictures are superimposed over 
each other on the screen and give the impression of a 
double exposure when viewed with the naked vision. 
However. when viewed through special Polaroid glasses 
a perfect three-dimensional color picture results. The 
200-foot strip is wound through the projector so that 
the picture enters from the left, glides across the screen 
and leaves at the right. The effect is that which a movie 
camera would record if it filmed a traveling shot of a 
static scene. 

The importance of the continuous strip camera cannot 
be overestimated. With it a fast jet photographic recon- 
naissance aircraft can buzz at low level over an enemy 
beach-head or other hotly contested battleground and 
return in a matter of minutes with a complete picture 
of the area which can be studied minutely before as- 
sault parties go in. For briefing purposes and evaluat- 
ing the amount of bomb damage to enemy targets, for 
tactical planning over unmapped or sketchily mapped 
territory and for conveying intelligence to field officers— 
the stereo strip is unsurpassed. Camouflage detection 
film may be employed if intelligence is primarily in- 
terested in seeking camouflaged installations, or ordinary 
black and white film may be used if processing time must 
be cut to an absolute minimum. When time permits 
color film is utilized—because only color can tell the 
complete story. 

The strip film camera was developed by the Photo- 
graphic Laboratory of the U.S. Air Force Air Material 
Command, at Wright-Patterson Air Base, Dayton, Ohio. 
(The Photo Lab has since been transferred to the Air 
Research and Development Command.) This remarkable 
organization has been under the long-time direction of 
Col. George W. Goddard, an aerial photo pioneer with an 
amazing list of “firsts” to his credit. 

Infrared film, because of its (Continued on page 95) 
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Composit 
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by JULIUS B. KAISER by 


A garden scene in stereo often resembles a tabletop photo- 
graph unless some human figures are present to give it 
perspective. (This pair was taken through a Stereo-Tach.) 


x = 


Extreme closeup can be taken in stereo but not without special closeup lenses. If you intend to project your slides, better 
avoid anything closer than forty times the interocular distance (see text) if you don’t own the supplementary lenses. 
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Diagonal lines such as this bridge are disconcerting when 


they enter and leave at right angles. Diagonals leading 
into the picture and back, such as roadsides, are better. 


HE first objective of all photographic composition is 
to make pictures interesting. This cannot be done by 
constant repetition of any single device, irrespective 
of how good that device may be. You must arrange your 
subject attractively, taking a fresh viewpoint for each pic- 
ture. Certain rules of composition, pertaining equally to 
stereo photography and flat, planar photography should 
be conformed with, while other rules, inherent to stereo 
exclusively, must be recognized as such and likewise 
obeyed. 
Let’s inspect some familiar rules and see what changes 
in the rules stereo photography imposes. 


In general, remember... 


1. Center of interest should be a bit right or left of 
center, slightly above or below the middle of the picture. 
Avoid placing the interest at top, sides or bottom of the 
picture. This remains a good rule for stereo. 

2. “Tie down” your picture in space by framing the 
foreground. This is even more important in stereo than 
it is in planar photography. Framing consists of arrang- 
ing masses or employing dark and light areas, or using 
physical objects, apertures such as windows, doors or 
tunnels in the foreground. One of the finest three- 
dimensional slides I ever saw was taken of a group of 
sightseers in Europe, standing in a light area. The pic- 
ture had been taken through a tunnel. The dark portions 
of the tunnel, receding into the background and becom- 
ing progressively lighter, drew everyone’s eyes toward 
the group standing in the sun. 

3. Use a human figure or other standard of measure- 
ment in scenic pictures to illustrate proportionate size 
of natural objects. Stereo, too, will benefit from this. 
Too many scenes look like “table-top” pictures because 
no measurement standard was included. 

4. Misty distant landscapes impart “aerial perspective” 





A hazy day may be grand for two dimensional mood shots 
but stereo requires sharpness from foreground to back- 
ground. Your best bet is to photograph only on clear days. 


to the picture, giving a feeling of depth. Not favorable 
for stereo. Use a haze filter or, better still, wait for more 
favorable conditions. 

Next, let’s look at the rules of portraiture to see how 
they may be converted from the planar, flat realm for 
which they were designed to the three-dimensional 
medium of stereo photography. 


For better portraits 


1. Portraits should not have disconcerting back- 
grounds, but should be made with a fairly plain back- 
drop. This is exceptionally important in stereo. 

2. Focus on the eyes; if nose and ears are out of focus, 
the picture may still be good. This is bad for stereo. No 
part of a stereo picture should be permitted to go out 
of focus, so keep the aperture of the lenses closed down. 

3. Group portraiture requires placing of subjects 
according to color of hair and clothing, height and 
weight, such as placing the tallest further away, and spac- 
ing subjects of the group evenly. This is a valuable rule 
for stereo, too. Try to keep heavier and taller subjects 
and subjects wearing lighter colored clothing in the rear. 
This not only flatters them, but adds to the three- 
dimensional quality of the picture. 


Designed for stereo only 


Finally, let’s consider a few rules which do not exist 
for planar photography, but which are especially de- 
signed for stereo. 

1. Avoid close foregrounds. How close you can come 
depends on the interocular distance (distance between 
the centers of the two lenses). Forty times the interocular 
distance (with 35mm cameras) is as close as you ought 
to get, unless angle lenses are used. (To be covered in 
a future article.) Thus, if the interocular distance of your 
camera is 214 inches, your nearest object should be no 
closer than 100 inches away. 

2. Don’t aim a stereo camera (Continued on page 99) 
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PARIS 


. .. in the spring, summer, winter, 
fall. Who cares for the passage of sea- 
sons in the city of light? Two thou- 
sand of each have already gone by— 
and still her artists sing never-ending 
praises. It was in Paris that photog- 
raphy was born in 1839 through the 
efforts of Daguerre. Nadar and Atget 
were two other early pioneers who 
called Paris home .. . Today, the city 
is still an inspiration for photogra- 
phers from over the world. They have 
taken many photographs of her—and 
see her in many different ways. On 
these eight pages: a few of the pho- 
tographers and their ways—and a 
birthday greeting to a city even more 
entrancing in her 2,000th year! 






NOTRE DAME CATHEDRAL framed by a bridge 
crossing the river Seine is a favorite subject 
for photographers in Paris. Fritz Henle took 
this photograph in 1938, later used it for 
the cover of his book, Paris. Taken with a 
Rolleiflex, equipped with a light yellow filter, 
f/11 at 1/50 second. Black mass of bridge 
on top and sides of photograph push eye to 
fishermen, then past to beautiful cathedral. 


CLASSIC ATGET photograph of 
street musicians was made 
around 1910. The photogra- 
pher used an 18x25 cm view 
camera (like our 8x10). 
Although his fastest lens 
opening was f/11 at its best, 
his photographs seem re- 
markably candid in pose. 
(This picture is from the 
Berenice Abbott Collection. ) 








PEOPLE in Paris always 
have a vibrancy—no mat- 
ter what their age and cir- 
cumstance. The two con- 
cierges on the far left were 
caught by Ergy Landau 
with her Rollei, £/8, 1/100 
sec. The two elderly yen- 
tlemen were found in the 
shade one Sunday by Rob- 
ert Doisneau. Also, Rollei: 
£/5.6 at 1/25 sec. Roger 
Coster went to cave night- 
club, took the happy faces 
with a Rollei, £/3.5, 1/100 
sec., two No. 5 flashes, one 
at camera, one held very 
high left, pointed down. 
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TWO GOSSIPING LADIES in a garden were found one sunny day by Fritz Henle. He took this with a 
Rolleiflex, £/8 at 1/50 second, exposed for the shadows. His film was Ansco Supreme and he used 
a light yellow filter. The lovely Parisienne at the right was enjoying the summer air amongst a bed 
of flowers when Serge de Sazo took her photograph with exactly the same exposure data as Henle’s. 
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ANDRE KERTESZ made a remarkable pho- 
tographic record of Paris in the years 
before World War II. A collection of 
these pictures was later made into a book, 
Day of Paris. The photograph of the old 
lady and her many cats was made with a 
Leica, {/6.3 at 1/50 sec. The view through 
the clock was made with a Lorillon cam- 
era, 9x12 cm, equipped with a wide angle 
lens, £/22 at 1/25 sec. And the wonderful 
view of the chimney pots, a nostalgic 
sight to ex-Parisians, was taken with a 
9x12 cm wooden view camera, equipped 
with 27cm lens. Exposure: 1 sec., at £/36. 








A THE CHAMPS ELYSEES on a late afternoon 
with the silhouette of the Arch of Triumph in 
the background appealed to the eye of André 
de Dienes. This romantic, tourist’s dream of 
Paris was taken with a Rollei, £/8, at 1/100 
sec., light yellow filter on Eastman Super-XX. 


AMATEUR FISHERMEN ALONG the banks of the 
Seine are a familiar sight to passers-by. This 
peaceful scene of people quietly enjoying their 
leisure was photographed by Fritz Henle who 
rested Rolleiflex on bridge, £/11, 1/50 sec. > 




























“Shooting Action With Photofloods” (May issue) in- 
spired Reuben Rose of Las Vegas, N. M., to shoot this 
charming twosome. Using only floodlight illumination, 
Rose made a Rollei exposure at f/4, 1/300, on Super-XX. 
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EACH MONTH WE PRESENT on these pages some of the 
best photographs made by the readers of MopDERN—most 
of whom have never before seen their pictures in print. 
Any reader is welcome ...so why not let us see some 
of your favorite pictures for possible publication in “I 
Tried It Myself”? 

There are no restrictions as to subject matter. Just 
sort through some of those black and white prints 
you've always been so secretly proud of and send them 
in. Prints should be at least 4 x 5 inches in size and 
printed on glossy (untoned) paper. Write your name. 
address, and full technical data on how the picture 
was made on the back of each print. Please mail all 
prints flat. Don’t send negatives or color transparencies. 

Because of the volume of our mail, pictures that can 
not be used will be returned only if a stamped, self- 
addressed envelope is enclosed with your pictures. Ad- 
dress your contributions to: Columns Editor, MopDERN 
PHOTOGRAPHY, 251 Fourth Ave.. New York 10, N. Y. 




































David M. Mills of Hollywood, California, made this grace- 7 
ful action photograph of Sheree North which he calls 0 
“High Leap”. Mills used a 4 x 5 Crown Graphic, and shot S| 
her in full flight at 1 200. f 16, on Super-XX_ film. b 
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George C. Tillman of Clinton, New York, made this picture of a neighborhood girl by the diffused light of an over- 
cast sky one recent summer morn. Tillman used a Ciroflex “C’, and took the shot at 1/100, £/8, on Super-XX film. 


The temperature was 90 in the shade when John B. Lane After reading “Picture Yourself with a Self Timer’? (March 


of West Falmouth, Mass., photographed these aquatic issue), John McCarty of Havelock, N. C., made this self- 
small fry with his Rollei. A No. 5 flashlamp was used to portrait. Using a spotlight and photoflood for illumination, 
bring out shadow details. Shot at 1/500, f/8, K-2 filter. he focused his Medalist for 8 feet, and shot at 1/25, f/8. 
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photo data 


How to avoid defects due to errors in processing 





Anseo color transparencies, 
@ @ © 35mm, roll and sheet film: 





Defect 


Possible Cause 


Suggested Prevention 





Excessive density with 
overall muddy appear- 
ance. 


Insufficient first development: exhausted or overage 
first developer; insufficient agitation or low tempera- 
ture in first developer. 


Agitate films according to manufacturer’s instructions. 
Do not overwork first developer. Carefully follow time 
and temperature instructions. 





Excessive density with 
exaggerated colors and 
contrast. 


Overdevelopment in color developer, caused by immer- 
sion of films for too long a period, or at too high a 
temperature. 


Follow manufacturer’s time and temperature recom- 
mendations carefully. 





Overall lack of density. 


Overdevelopment in first developer. Exhausted short- 
stop after first developer. Insufficient second exposure. 
Insufficient color development. Contaminated color 
developer. 


Follow manufacturer’s time, temperature and exhaus- 
tion recommendations carefully. Mix solutions in order 
in which they are to be used in processing. Follow 
mixing directions carefully. 





Light, weak and 
unsaturated colors, 


Underdevelopment in color developer, caused by im- 
mersion of film for too short a time, or at too low a 
temperature. Exhausted or contaminated color de- 
veloper. 


Follow time, temperature and exhaustion recommenda- 
tions carefully. Mix solutions in order in which they 
are to be used in processing. Following mixing di- 
rections carefully. 





General bluish cast. 


Insufficient agitation throughout processing. 


Agitate films in all baths and washes in accordance 
with manufacturer’s instructions. 





General reddish cast. 


Incomplete second exposure. Insufficient washing be- 
fore color development. 


Expose film from both sides during second exposure. 


Wash films thoroughly. 





Overall greenish cast 


Transparency was exposed to chemical fumes (such as 
sulphur dioxide) while drying. 


Dry films away from open chemicals. If affected films 
are rebleached for about 3 minutes and then fixed and 
washed, defect may be rectified. 





Overall brown-gray stain. 


Insufficient washing between hardener and bleach. 


Wash films for full recommended time between 
hardener and bleach. Agitate films in all solutions and 
washes in accordance with manufacturer’s instructions. 





Brownish streaks or spots. 


Incomplete bleaching caused by too short a time in 
bleach bath. Exhausted or overaged bleach. Lack of 
agitation in bleach. 


Immerse films for full recommended time in bleach 
bath. Follow exhaustion recommendation carefully. 
Agitate films in accordance with manufacturer’s in- 
structions. Rebleaching, fixing, and washing may 
eliminate defect. 





Grayish, dull colors; over- 
all density normal. 


Incomplete bleaching caused by inadequate time in 
bleach bath. 


Immerse films for full recommended time in bleach. 
Rebleaching, fixing and washing may eliminate defect. 





Colors degraded, muddy, 
not bright. 


Insufficient agitation, especially in first and color de- 
veloper. 


Agitate films in all solutions and washes in accordance 
with manufacturer’s instructions. 





Overall milky appearance. 


Fixation not complete. 


Follow all processing instructions carefully. Refix and 
wash affected films. 





Reticulation 


Inadequate hardening. Temperature of solutions or 
wash water too high. Exposing light too warm. 


Use fresh hardener. Follow temperature recommenda- 
tions carefully. Make second exposure under water 
in tray. 

























Scratches and abrasions. 





Careless and rough handling of films during process- 
ing. Inadequate hardening. 





Exercise utmost care in handling color film. Use fresh 
— Follow processing recommendations care- 
ully. 





NOTE: In using this table, it should be remembered that color transparency defects sometimes are caused by a combination of errors, rather than by any one 
error, Due to this overlapping of errors, it is not always possible to point out one isolated cause. However, this table covers many of the most common defects 


and their most common causes. It was compiled by N. M. Grossman from material which appeared in the Ansconian, published by Ansco, and from other sources. 
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hodak 


BULLETIN 


A Kodak Ektar Lens—in a 1/800 whiz of a 
shutter—for your 2'%x3% press camera 
... Tips for hot-weather processing...A 
word for the wise about Kodak Platino 
Paper... More data about the thrifty Ko- 
daslide 4X Viewer, Merit Projector, and 
Pony Cameras... Good book on lighting 
...Aword about extension flash ... What's 
doing in photo-greetings . .. And a short re- 
view of the important Kodak Signet Cam- 
era, just in case you missed last month's 


complete details. 


Finest, Plus Fastest—If you own a 214x314 
press camera, here’s a new lens-and-shutter 
combination you've dreamed about... And 
if you plan to get a 2)4x314 press-type cam- 
era, this is certainly the optical setup you'll 
want to specify. 

It's the Kodak Ektar 10lmm. £/4.5 Lens— 
in a Kodak Synchro-Rapid 800 Shutter. 
Maybe we're slightly prejudiced, but we 
think this is a combination to start a little 
sedate dancing in the streets. 

Dancing or walking, however—a lot of 
wise camera owners are going to trade in a 
lot of old lenses and shutters as soon as the 
word gets around ... and then they're going 
to begin making the sharpest, cleanest, crisp- 
est 214x314 negatives and color transparen- 
cies they’ve ever seen. 

But, frankly, right at this point, Kodak 
would like to ask a favor of you. When you 
put a Kodak Ektar Lens on your press-type 
camera, please have the camera and hold- 
ers checked for alignment, and any looseness 
or slack taken up. Each Ektar lens is unex- 
celled in its field—and neither you nor 
Kodak would like to see Ektar quality sacri- 
ficed by a camera which, through age or 
wear, isn't mechanically perfect. 

Getting down to details. The Kodak Ektar 
\0lmm. is.a 4-element lens, with all glass-air 
surfaces Lumenized for maximum light 
tansmission and color purity. Definition is 
critically sharp (and that means Ektar-criti- 
cal) at all apertures, including £/4.5, from 
infinity down to four focal lengths from the 
lens, Four focal lengths is about 16 inches— 
& copying ratio of 1 to 3. For full Ektar defini- 
fion at shorter copying ranges, the lens 


should be stopped down slightly, as is cus- 
tomary with all lenses. Correction for all 
optical errors is carried to the extreme Ektar 
standards; and this lens, like all other Kodak 
Ektar lenses, focuses as a unit. 

The shutter is worthy of the lens; it leads 
its field. Its top speed is a cool 1/800 second 


i Here's what the Synchro-Rapid 800 does. 


The ball is moving at top speed, close up, 
at right angles to the lens axis—yet it's 
blurred only a fraction of an inch. Club is 
“stopped cold." 


—achieved with no more internal strain or 
spring tension than the ordinary 1/400-sec- 
ond shutter. The opening-closing rate is very 
high—hence, the light-passing efficiency is 
exceptional. And the built-in flash mecha- 
nism is smoothly, reliably adjustable—in the 
field, at a moment's notice—to deliver peak 
performance at any shutter speed... with 
either regular battery or battery-condenser 
flash units . . . with either Class M or Class F 
photoflash lamps...as well as with Koda- 
tron Speedlamps and similar electronic 
flash units. 

That extra ‘‘1/800" setting puts this shutter 
in a class by itself. Look back, and you'll re- 
member occasions when you'd have given 
your right arm for the extra speed that meant 
the difference between a sharp picture and 
a blurred mess. The Kodak Synchro-Rapid 
800 achieves its special zip by means of 





New lens-and-shutter combination, above, has 11 shutter 
settings; aperture range from f/32 te £/4.5. Mount has 
adapter ring to hold filters in place—no slip-on holders 
needed. Inside view, at left, shows why shutter is so good. 
Blades are balanced and center-pivoted; rotate instead of 
moving back and forth. This means faster action, less ten- 
sion, extra smoothness, longer life, added reliability. 


(Continued on 
next page) 
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(Continued from preceding page) 


shutter blades which spin completely around 
—instead of wigwagging back and forth. 
This ingenious design delivers more than 
speed. It spells extra smoothness, less ten- 
sion, less wear, longer and more reliable 
shutter performance. There are nine other 
speeds, ranging down to 1 full second, 
plus "B.” 

As for flash—once you have become fa- 
miliar with the shutter, you can vary your 
flash setting from shot to shot so that for each 
situation you can pick the cream of your 
flash lamp’s performance. In a trice, you can 
set the 1/800 opening-closing right on the 
lamp’s peak, for a fast-action closeup... 
then switch to 1/25 for a long shot, and set 
the timing so you span the entire “lighted 
life’ of the lamp, benefiting by all the illumi- 
nation it has to give. 

Good shutter, eh? Right in a class with its 
lens. They make a wonderful team—the one 
you'll want on any 214x314 press camera 
you have now, or buy in the future. The 
price, $70—and that, by the way, includes a 
Kodak No. 2 TBI Cable Release, which you 
won‘t need at 1/800, but which is very handy 
at the Synchro-Rapid’s lower speeds... and 
for time exposures. 


Smart Buys—There are three groups of peo- 
ple who know what startling values the 
Kodak Pony Cameras are—the folks who own 
Ponies, the Kodak dealers who sell them, 
and Kodak's experts who designed them and 
make them. . . . Here, for example, is 
what $32.00 gets you in a Kodak Pony 828. 
First, a really fine lens. It’s a Lumenized 
Kodak Anaston #/4.5, and you can test it any 
way you like. Put the camera on a rock- 
steady tripod, so there’s no chance of the 
least camera movement to spoil definition— 
shoot a series of Kodachrome transparencies 
—and go over the results with a magnifying 





glass. Check definition and detail—they’re 
crisp, needle-sharp. Run the transparencies 
through a good slide projector (one with a 
clean, fully corrected lens, and a condenser 
system that properly covers the big No. 828 
frame) and check the color purity and clean 
separation of closely spaced shadow tones. 
That's the extra value Lumenizing puts in a 
lens... It would be possible to talk all day 
about the Pony’s lens, but the shutter’s just 
as good. It’s a Kodak Flash 200, with an ac- 
tion as velvet-smooth as the ice cream Grand- 
mother used to make. Speeds 1/25 to 1/200, 
plus “B”’; and built-in, positive-contact syn- 
chronization. Steady, easy-action shutter re- 
lease on camera body. Operating scales with 
big legible numerals, arranged so you can 
take them in at a swift downward glance— 
aperture, time, focus setting, field depth. 
Focusing range, infinity down to 214 feet—a 
mere 30 inches—which is a terrific con- 
venience in close-up work, especially when 
you're shooting color and want to compose 
for the full frame. Another convenience— 
“Average” lens and shutter settings for 
Kodachrome and black-and-white film are 
specially indexed for quick reference. View 
finder is the optical eye-level type. Close 
spacing from lens to finder assures minimum 
parallax. Lens mount telescopes for compact- 
ness—and locks the shutter release, prevent- 
ing accidental exposures. Back removes com- 
pletely for easy loading. The overall smart- 
ness of design you can see for yourself—but 
to appreciate the good balance, easy han- 
dling, and convenient weight of this camera, 
you'll have to cradle it in your own hands. 

The Kodak Pony 135 Camera has all the 
features of the Pony 828, plus automatic film 
stop, automatic film counter (no window to 
watch); the extra mechanism for these fea- 
tures makes the price of the camera $36.75, 
but 35mm. enthusiasts feel the extra con- 
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venience is well worth the difference. Eund. the pi 
some leather field cases are available; for the noes ti 
135, $7.25; for the 828, $7. for yor 

Sooner or later, you’re going to own a 

Kodak Pony Camera. As a basic miniature 
...a second camera to keep loaded with Kodal 
Kodachrome Film, supplementing another The 
miniature or a larger-film camera . . . it's too camer: 
good to pass up. (And, by the way, don't 44m. 
forget that the Pony 828 accepts Kodacolor with t 
No. 828 as well as Kodachrome.) identifi 
Let There Be Lighting—Since you can't _ 
take a photograph without light, it behooves The | 
every amateur photographer to know as chro 31 
much about light and lighting as possible, means 
Don Nibbelink’s recent book, ‘‘The Complete every s 
Book of Lighting’’ ($2.95 from your Kodak Synchr. 
dealer), is just the ticket. onds: a 
Nibbelink is one of Kodak's technical writ: rately , 
ers, and he knows his subject. His meaty 256- and 25) 
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page tome will answer practically every 
question you've ever had about lighting— 
physical principles, light and film relation 
ships, types of sources, lighting equipment 
for monochrome, color, and special fields, 
portrait lightings, handling backgrounds, 
lighting for movies, flash work, commercial 
studio needs. Plenty of illustrations, and @ 
detailed index. Make a note now—this book 
should be the next addition to your photo 
graphic library. 













Extra Something—Critical photographers 
all over the country are reporting excepti 
results with the new Kodak Signet 
Camera. When you first pick it up, you know 
that it is a camera that will work for you. I 
has the right “feel,” the right balance. It’s4 
camera that gives you that subtle feeling 
“belonging” in your hands. When you 










the pictures, the brilliance, the crisp sharp- 
ness they have, you know that it is the camera 
for you. 


Kodak Ektar £/3.5 Lens 


The lens, of course, is the heart of any 
camera. In the Signet 35 it is a Kodak Ektar 
44mm. f/3.5 lens. The name Ektar ranks it 
with the finest lenses made anywhere— 
identifies it as a lens that has passed exacting 
tests for every known optical aberration, and 
is unexcelled in its field. 

The shutter is a swift-opening Kodak Syn- 
chro 300, engineered for the simplicity that 
means extra sturdiness and reliability. At 
every shutter speed from 1/25 to 1/300, the 
Synchro 300 is wide open in 214 millisec- 
onds; and it closes just as rapidly. It is accu- 
rately synchronized for all Class M (No. 5 
and 25) lamps. 

The lens and shutter are mounted on a 
tube which bears the focusing helix. Lateral 
play between this tube and the correspond- 
ing helix inside the focusing ring is held to 
less than .OOZ inch; end play to less than 
0015 inch. Velvet-smooth focusing is as- 
sured because the focusing ring bears on 
fifty ball bearings in a race 1/4 inches in 
diameter. 


Every Useful Feature 


A precision range finder, coupled to the 
lens from 2 feet to infinity, is mounted di- 
rectly on the solid die-cast aluminum camera 
casing. The film-winding mechanism is com- 
pact, rugged, and works so smoothly you 
can advance the film with a flick of your 
thumb on the winding knob. Double-expo- 
sure prevention is automatic, but by the 
flick of a lever you can make as many double 
exposures as you want for special effects. 
The camera is finished in tough, scuff-re- 
sistant black grained Kodadur covering and 
satined metal; it comes complete with neck 
strap. Tan leather field case available. The 
price is $95.00, including Federal Tax, at 
your Kodak dealer's. 





Self-Portraits—Join the family group before 
your camera, or step near your subject to 
hold a reflector or flash—get the picture 
with Kodak Auto-Release to trip the camera 


when you're out of reach. Fits your camera's 
cable release, provides adjustable delayed 
action up to 10 seconds. Easy to use. $4.50. 


Flexible Flash—For most quick, catch-as- 
catch-can flash shots, equipment mounted on 
the camera (a Kodak Flasholder or synchro- 
nizer) serves very nicely. But there are two 
occasions when something more is desirable 
—when you require a special lighting effect, 
or when you're using flash as a “fill-in” or 
“balancing” light in daylight shots, color or 
black-and-white. 

For both these purposes, the Kodak Flash- 
older Extension Unit, Model B, is mighty 
useful. You can use it as a single light source, 
plugged directly into the shutter of a flash- 
synchronized Kodak camera; or with a Kodak 
Flasholder, for two-source lighting. The long 
extension cord of the Extension Unit permits 
you to place it well to either side, down low, 
up high. For “fill-in” lighting, it can be 
brought nearer the subject, or moved farther 
away, to achieve the lighting range and de- 
gree of shadow illumination your film and 
the existing daylight or sunlight require. 

The Extension Unit is a good, sturdy piece 
of equipment. Has its own reflector, contains 
its own batteries, and comes with a strong, 
padded C-clamp that can be attached almost 
anywhere and adjusted to almost any de- 
sired angle. The price, $13.65. Standard 
Kodak Flasholder, with bracket to fit most 
current Kodak cameras, $12.35. Both units 
come with Kodak Flashguard—the plastic 
pullover that protects your subject in case a 
flash lamp ever shatters. 


Kodak Flasholder, Model B, and Kodak Flasholder 
Extension Unit, Model B, are similar in design, 
make a good team. Extension Unit has long cord; 
padded clamp attaches it almost anywhere at any 
chosen angle. 


Prices in this Kodak Bulletin are list, 
including Federal Tax where applicable, 
and are subject to change without notice. 
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Intimate Showings—When the audience 
for the showing of your latest color slides is 
just yourself, eager for a first look, or you and 
one or two friends, you will really appreciate 
the compact handiness of the Kodaslide 
Table Viewer, 4X. It's made for intimate 
showings. 

With its screen and projector combined 
in one compact unit, you can leave it per- 
manently set up on the coffee table, desk, or 
mantel. We'll make a bet with you, too, that 
once you do, it will interrupt more than one 
afternoon bridge game. The ladies of the 
household will be using it for short showings 
of their favorite slides to friends and neigh- 
bors who drop in during the afternoon... 
once they discover the brilliant screen image 
they can enjoy without the necessity of dim- 
ming the room light. And the slides, enlarged 
four times, are plenty big enough to be 
enjoyed by a small group. - 


Efficient Optical System 


The Kodaslide Table Viewer, 4X, incorpo- 
rates an extremely efficient optical system to 
accomplish all this. It has a Lumenized Kodak 
Projection Ektanon Lens, 50mm. #/3.5... the 
lamp is backed by a spherical Lumenized 
glass reflector . . . two Lumenized condensers 


for even light distribution . . . and three front- 
surfaced aluminized projection mirrors. The 
Day-View screen is positioned at an angle of 
25° for maximum viewing comfort. The hous- 
ing is made of rugged, mahogany-colored 
plastic that matches it to your room furnish- 
ings, helps to make it ‘fit’ as a permanent 
part of the room, ready to use any and all of 
the time. The very next time you are calling 
on your Kodak dealer, make it a point to take 
a look at the Kodaslide Table Viewer, 4X. The 
price, $49.50. 


First with the Most—Let's talk a bit about 
enlarging papers. Undoubtedly you've piled 
up a stack of swell negatives this summer; 
probably knocked off quick contact prints to 
see what you had—but the big, handsome 
final enlargements are still ahead of you. If 
you haven't already discovered Kodak Pla- 
tino Paper and its unique qualities, now's the 
time to give yourself a treat. 

Kodak produces a full range of superb en- 
larging papers. There’s Kodabromide Paper 
—most popular of all enlarging papers— 
fast, easy to handle, with generous exposure 
latitude, excellent choice of tints and sur- 
faces, and five evenly spaced contrasts. 
There’s Kodak Opal Paper—top choice of 
the meticulous salon worker who knows su- 




















stud here's equipement to| a 
that your pictures come) a 


preme quality when he sees it, and won't ¥ make 
settle for anything less. Kodak Mural Paper, § room. 
for big blowups. Kodak Resisto Rapid N, for your 
quick processing and physical toughness— gives 
it's fast as Kodabromide, but has a plastic. §  qualit 
impregnated base that allows brief washing The 

and ten-minute drying. Kodak Portrait Proof Kodal 
Paper—a warm, luminous-tone paper es § A cor 
pecially suited for delicate subjects and air dit 


atmospheric landscapes. And Platino— slides 
them 
Rich, Warm Blacks prove 


Kodak Platino Paper is a rich “warm know 
black” paper, about half as fast as Koda insert 





bromide, and about three times as fast as | 9 !° 
Kodak Opal. It offers a tempting six-point he 
combination of qualities—tonal richness, f the 
good working speed, three contrasts to ac | 2!" 
commodate most negatives, good choice of but al 
stock tints and surfaces, ease of manipula seated 
tion, and adaptability to after-toning for — 
extra warmth. Crisp, sparkling highlights — 
and deep, velvety shadows—product of a aioe 
thick, silver-rich emulsion. Natural warmth You 
without special development—a true warm th ¥ 
black that teams beautifully with cream white will: 
and old ivory paper tints. And speed that the os 
permits you to expose big 14x17 and 16x20 sight ; 
exhibition prints without counting ‘‘thousand- i of ; 
° , 
one, thousand-two” all night. it up, i 
Fits Every Subject — 
What subjects go best on Platino? Any Quick 
subjects. Pick Platino F—glossy, pure white § When 


stock—for news, record, reproduction, and handy 


scientific prints. Choose Platino G—cream § Develo 
white, fine grained, lustre—or Platino P— — Per, « 
old ivory, fine grained, lustre—for most ex Harder 


hibition work, and especially for high-ratio§ Kode 


enlargements from small negatives. The fine- develoy 
grained, delicately pebbled surface helps § Packag 
minimize film grain, with no material loss of J "° war: 
image detail. And for marine scenes, high- a 3 f 

unce 


key landscapes, and other subjects with 









delicacy and sparkle—give Platino Y a Koda 
whirl. Platino Y has a silky, clothlike texture °”® ¥« 
and sheen, on cream white stock. ready t 
Yes, Platino’s a discovery. One you owe %@in 1 
yourself. Not next year or “sometime,” but Kodak 






now. 












Big Pictures—Every photographer likes to 
see his pictures as big as possible. There's n0 
denying the thrill that comes when you seé 
your 35mm. color transparencies proj 
as big as or bigger than life, in their crisply 
brilliant colors. There's a thrill also, in being 
able to share them with a whole group @ 
your friends. That means of course that you 
will want a projector...and a projector 
that will present your slides in the best pot 
sible light. If it's a case of wanting all that 
and still wanting to keep your equipment it 
vestment at the most modest level, you wil 
ask your Kodak dealer to show you the Kode 
slide Merit Projector. 

Here is a projector that will help you pt 
on brilliant color shows at home; that wil 
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make you a star performer in club or class- 
room. Its Lumenized optical system makes 
your transparencies do everything but sing; 
gives them the snap, brightness, and uniform 
quality you and your audience will applaud. 
The lens is a three-element, Lumenized 
Kodak Projection Ektanon Lens, 5-inch f/3.5. 
Aconvection cooling system circulates cool 
air directly across the front and back of your 
slides, to keep them cool and to safeguard 
them for future performances. A new, im- 
proved, slide-feeding mechanism accepts all 
known types of 2x2-inch mounts. Slides are 
inserted in the top of the projector, eliminat- 
ing jarring or side-to-side movement of the 
projector, or unintentional repeat projection 
of the same slide. You're going to like this 
feature, not only for its greater convenience, 
but also because it permits you to remain 
seated at the right of the instrument during 
projection . . . where you can enjoy the show 
yourself. It also has a built-in elevating mech- 
anism which permits you to adjust it to any 
desired angle up to 10° from the horizontal. 
Your Kodak dealer will point out all of 
these features, and when you try it out you 
will note the value of every one of them. But, 
the thing that is going to impress you at first 
sight, and upon which you are going to get a 
lot of comments whenever you start setting 
it up, is its smart, sturdy design and smooth, 
attractive lines. The price is $24.50. 


Quick Bath—In the lazy tag-end of summer, 
when any effort seems too much, such ultra- 
handy processing aids as Kodak Versatol 
Developer, Kodak Microdol Liquid Devel- 
oper, and Kodak Rapid Liquid Fixer with 
Hardener really come into their own. 

Kodak Versatol is a concentrated liquid 
developer for films, plates, and papers. No 
packages to open, no powders to stir and stir, 
no warm water to bother with. Just dilute— 
lto 3 for tray use, 1 to 7 for tank. Comes in 
8-ounce, 16-ounce, and 1-gallon bottles. 

Kodak Microdol Liquid Developer doesn’t 
even require dilution; comes in quart size, 
teady to use. It’s the proper choice for fine- 
grain negative development. There’s also 
Kodak Microdol Liquid Replenisher, 16- 





ounce; it thriftily extends the developer's 
useful life, without loss of quality. Kodak 
Rapid Liquid Fixer with Hardener (for films 
and plates, but not papers) comes in con- 
centrated form, in sizes to make 1 or 5 gal- 
lons of working solution. 


More Than 60 Aids 


Incidentally, while we're on the subject of 
chemicals—the Kodak Data Book on Proc- 
essing and Formulas contains a complete 
chart of Kodak's handy chemical prepara- 
tions. There are more than sixty of them— 
developers, stop baths, fixing baths, intensi- 
fiers, reducers, toners, anti-foaming and anti- 
sludging agents, wetting agents, testing solu- 
tions, and others. Handy packet chemicals, 
too. You should be familiar with all these, so 
you can take advantage of their convenience. 
The Data Book is available as a separate 35- 
cent book, or as part of the $3.50 Kodak 
Reference Handbook (which belongs in your 
photographic library). Check into it at your 
Kodak dealer's. 


Greetings!—Funny thing, a lot of people 
never think of photographic greetings ex- 
cept around Christmas time. Yet in the past 
few years, photo-greetings have sprinted 
gaily into practically every greeting field— 
except formal wedding invitations. There, 
the classic engraved “request the honour of 
your presence” still stands unbudged. But— 

The post-honeymoon thank-you notes, 
more and more often, are going out in photo- 
greeting form (and what could be more ap- 
propriate than a picture of the couple, right 
on the thank-you card?). Anniversary an- 
nouncements... birthday-party invitations 





... birth announcements... invitations to 
club events. . . invitations to ‘Visit us at our 
new home,” complete with a picture of the 
new home and a simple map showing how to 
get there . . . announcements of military pro- 
motions . . . invitations to family reunions... 
in fact, almost anything that says ‘Hello’ or 
“Thank you” or “Please come’ or “Look 
what happened to us”... all are appearing 
as clever, personalized photo-greetings. And 
why not?—for how else could you make a 
greeting so individually, exclusively yours? 

Christmas, of course, still leads the greet- 
ing list—and, come to think of it, maybe it's 
not too early to select your pictures for this 
year’s Christmas cards. In a month or so, 
Kodak will have details for you on Christmas 
greeting aids—masks, envelopes, every- 
thing you need. In the interim—any birth- 
days, anniversaries, special events coming 
up? As a member of the photographic broth- 
erhood, you'll want to signalize them in the 
one right way. Your Kodak dealer has the 
supplies you need. 


Close-ups—aA Portra Lens takes just a tiny 
space in your camera kit—yet what a big job 
this Kodak attachment does for tiny subjects. 
With Kodak Portra Lenses 1+, 2+, 3+, you 
can “move in’ on your subject for sharply 
defined, dramatic close-ups—*head-and- 
shoulder pictures” in color or black-and- 
white. For Brownie and other simple cam- 
eras, there are Kodak Close-Up Attachments. 





There are more than 60 Kodak chemical preparations, to meet your proc- 
essing needs. See the Kodak Data Book on Processing and Formulas, or 


the corresponding section in your Kodak Reference Handbook. 
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»e-and a movie 


camera will give you 


The movie highlights of a busy picnic week end—a complete movie 

story like the one on this page, filmed in generous-length movie scenes— 

are yours on a single roll of 8mm. Cine-Kodak Film! The cost—a modest 

$2.85 for black-and-white ... only $3.90 for wonderful full color. And 

that’s all you pay—the price of all Cine-Kodak Films, Kodachrome and 

black-and-white, includes processing and the return of your movies to 
you... finished, ready to show! 

NOW ...a new camera for only $44.50 

The new Brownie Movie Camera (illustrated) 

makes movies as easy as Brownie snapshots — 

indoors and out, in full color or black-and-white. 

Has fast f 2.7 pre-focused lens... built-in expo- 

sure guide...handy, sprocketless loading... 

locking exposure button for “self movies”... and 

other features. A quality camera for only $44.50. 

See the “Brownie,” soon, at your Kodak dealer's. 


EASTMAN KODAK COMPANY 
Rochester 4,N.Y. . 


Prices include Federal 
Tax and are subject 
to change without 


notice. 





Dr. Cinema Says... 


Colorful movies are 
entitled to colored titles 


We haven’t done much so far in this space with the subject 
of movie titles, more’s the pity. Titling is a big and diversified 
phase of amateur cinematography, and is well worth half a dozen 
columns—which I can’t devote to it right off. But one of the 
Faithful (meaning a fellow who not only reads this stuff, but 
who even writes in to me about it) has sent along a query which 
leads logically to a discussion of toned movie titles. 

Now, I realize that we’re not all equipped technically or 
financially to produce full-color titles for our color films. But 
there’s an inexpensive and fairly effective way out—the adding 
of color to the processed monochrome title, by toning. You might 
not believe it, but it’s a fact that a title which is toned in har- 
mony with the color content of the film which follows it is at 
least fifty per cent more effective than a black-and-white title in 
the same place. And it’s easy, and certainly not costly, to tone 
title footage nearly any color of the rainbow. 


A quandary in Michigan 

All this is brought up for discussion at this month’s seminar by 
a letter from a Michigan reader who has written in as follows: 
“T wish to title my 16mm Kodachrome movies with reversal film 
processed by the manufacturer and toned by me.... I’ve read 
somewhere that toners can be obtained which will color only cer- 
tain areas of the print. Some will affect only the black areas, 
others will color only the clear portions. ... What about it?” 

Well, first of all let’s get our definitions clarified. Toning is 
a chemical process which alters the color of a photographic silver 
image. It affects only those portions of a print (on film or on 
paper) in which there is some silver deposit to begin with. Thus 
in a positive or negative movie frame, only the grays and blacks 
can be toned. And after the film is toned the highlights will 
remain clear and colorless. Obviously, toning is not of great 
value where your title is made up simply of black and white. 

If it’s the clear areas of the film you want to color, tinting is 
the thing. This is perhaps most satisfactory for use with plain 
black-and-white titles containing no grays or halftones. In such 
frames the clear portions won’t take toning anyhow, and the 
black won’t show the tone too well. A tint will color the emulsion 
of the image, which means that it acts equally on clear areas, 
halftones, and blacks. Tinting can be accomplished very simply 
by means of commonly available dyes and other coloring 
media. I’ve seen a pretty fair tinting job done with a solution 
composed of water in which colored crepe paper had been 
allowed to soak for a while. I won’t vouch for the color 
permanence of a tinted photographic image, but it will last for 
quite a spell. 


Ever tone a movie film? 


Frankly, among those who know, or profess to know (guess 
that includes everybody) about photography, toning is by all 
odds the preferred deal if there are any grays in the image. 
It is more of a selective process, which leaves the blacks black 
and the whites white, coloring the tonal areas in between these 
two extremes in a logical, proportional manner. 

And now for the technique of (Continued on page 76) 
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Movie of the Month 


‘A PLACE 
N THE 


SUN... 


by JACQUELYN JUDGE 








PHOTOGRAPHERS WHO PUT their dollars down once a 
week at the box office of the local movie house generally 
get far more enjoyment for their money than their non- 
photographic neighbors. Just suppose it’s Friday night 
and you've taken the family to the movies. The story 
seems dull, but you decide to stay anyhow (either the 
hot weather or your wife dictates it). Well, all is not 
lost. Your photographer’s eyes can watch camera angles, 
lighting effects, editing tricks. And if you look for the 
screen credits, you'll soon learn to recognize the names 
of the directors and cinematographers who please you 
most. You can even pick up ideas for your own hobby— 
be it stills or movies. 

To increase your movie enjoyment further, MoDERN’s 
editors will report to you on the movies which will most 
interest you as photographers. From time to time, we 
will give an award for the “Movie oF THE MontH”— 
that film which, in our estimation, is the most outstand- 
ing example of cinematography currently released. Then 
we'll discuss in detail our reasons for giving the award— 
so that you'll know what to look for when the movie 
plays in your neighborhood. 

The exciting photographs of Elizabeth Taylor and 
Montgomery Clift (above) are blowups of frames from 
Paramount’s A Place in the Sun which Mopern has 
chosen as our first Movie oF THE MontH, best photo- 
graphed, most worthy of your attention as photographers. 

A Place in the Sun is based upon Theodore Dreiser’s 
great novel An American Tragedy. Dreiser’s novel was 
published in the twenties, but the movie takes place in 
present-day society. Violence has been done to some parts 
of the novel in bringing it up to date. The first section 
of the book, which deals importantly with the hero’s early 
life, has been eliminated. Some scenes have been com- 















































Use of extreme closeup momentarily isolates hero and heroine in a world of two, where they forget responsibilities. 


pletely reslanted. And even the characters’ names have 
been changed. Briefly, the story: 

A poor young man (Montgomery Clift) comes to work 
for his rich uncle in a small factory town. He becomes 
involved with a fellow worker (Shelley Winters). Then 
he falls in love with a rich girl (Elizabeth Taylor). The 
poor girl becomes pregnant. Meanwhile the boy and the 
rich girl decide to marry. The poor girl demands that 
the hero marry her—and he finally agrees. He takes her 
for a boatride in a lake, the boat is overturned and the 
girl drowns. He is convicted of her murder. 

The problem of adapting An American Tragedy to the 
screen was an especially difficult one. Dreiser’s work does 
not lend itself easily to the medium of the film as does 
Hemingway’s, for example. Hemingway tells his stories 
primarily through the speech of his characters. Dreiser’s 
whole reason for writing this novel was to show that 
man is driven inevitably to certain actions (in this case— 
murder or its equivalent: the desire to murder) by cer- 
tain forces present in society. 

Dreiser tells this story not through dialogue nor in- 
cident, but through long passages in which he discusses 
in minute detail what his characters think, how they 
react to the material forces of their environment. 

This exposition can scarcely be adapted to pithy, col- 
loquial dialogue. Further, the hero of Dreiser’s novel 





Scene at top was shot on location at Lake Tahoe, while 
scene below was shot on stage in Paramount studio. Back- 
ground in scene below is a “transparency”—meaning that 
it is a film shot on location projected through back of a 
translucent screen. Grass is planted in front of screen to 
add depth, and closeup which is next scene after long 
shot, above, is filmed at later time with Hollywood studio. 


did not recognize what was happening to him. nor did 
the other characters. Thus they could not be called upon 
to express the author’s thoughts aloud. 

So producer-director George Stevens decided to let 
his camera take the place of the novelist. The camera per- 
forms the job of exposition—telling about the characters 
and their reactions to society, about the hero, his early 
poverty. his wonder at his relatives’ wealth, his ready 
acceptance that wealth is the greatest good, his desire for 
it. The camera prints this world of wealth in detail. shows 
how this world impinges itself upon the hero, overwhelms 
him, and eventually destroys him. 


Long shots vs. closeups 4 


In an early scene. Clift is asked to wait in an office 
for a telephone call from his uncle. Low-key lighting 
and distance are used to emphasize the smallness of the 
hero in contrast with his new surroundings (see picture 
on this page). He looks like a doll—completely over- 
whelmed and dwarfed by his dark, rich surroundings— 
the sketch for the ad of a bathing suit. which symbolizes 
the business in which he wants to become a success, the 
low, soft chair, into which he sinks till he becomes in- 
significant. A tiny figure, already victimized by his 
environment, 

Soon after Clift goes to work for his uncle, he is in- 
vited to the family mansion for dinner. He enters a 
foyer—eighty feet long. The camera. placed amongst the 
family, watches his long, self-conscious journey down 
the hall. The scene, sharp from foreground to back- 
ground to back (a long-shot technique made famous by 


the late Gregg Toland) is high key. It is shot straight 
on so that the hero has the proportions of the normal 
man, not that of the usual movie god. All of these things 
combine to make you deeply aware of his uncer- 
tainty and uneasiness in this new and fascinating world. 


Low key long shot of poor hero awaiting phone 
call, makes him doll-like figure, already over- 
whelmed by magnificence of rich relatives’ livez. 
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Another technique. in sharp contrast to these long 
shots, is the extreme closeup. One of the most famous 
movies ever made, Carl Dreyer’s Joan of Arc. was dis- 
tinguished for its use of the extreme closeup where not 
just faces but parts of faces filled the screen. This tech- 
nique carries an intense visual impact and involves the 
audience’s emotions more completely than any other 
cinematic device. 

This may be because we are seeing people more in- 
timately than we ever do in daily life. After all, we sel- 
dom concentrate on our neighbor’s forehead and eyes 
to the exclusion of all else. Even when we listen to him 
closely, watching his eyes. we are conscious of his hair, 
neck, shoulders, body, the whole scene. But in the ex- 
treme closeup. everything extraneous is eliminated. We 
see only what the cameraman has chosen for us to see. 
The result is a shock to our eyes, our emotions. It is 
almost too intense. too intimate. 

In A Place in the Sun, the extreme closeup serves to 
isolate the hero and his lady love in a world of two. 
There are no pregnant girl friends. There is no swankily 
furnished home to destroy the hero’s poise and arouse 
his dreams of wealth. Clift and Taylor are just two young 
people—any and all couples—in love. The extreme close- 
up, with all of its emotional drive, makes the intensity 
of their love understandable. It is easy to see why they 
are able momentarily to forget the demands of the world 
upon their lives. And when that world once again forces 
itself into their lives (through a long shot), the hero’s 
desire for the world of two is believable. 

These long shots and closeups (shockingly contrasting 
both visually and psychologically) are combined with 
tremendous effectiveness by moving from scene to scene 
with dissolves (see page 71 for one such). Dissolves are. 
of course, a familiar technique even to amateur movie 
makers. They were first used by the pioneer French 


High key long shot of hero entering party shows 
he is isolated—uncomfortable and overanxious— 
amidst world of wealth to which he is stranger. 





cinematographer George Melies (also a magician) in A 
Trip to the Moon, photographed in 1902, and have been 
used for many years since then. (An article on the tech- 
nique of dissolves for amateurs will appear in a forth- 
coming issue of Mopern.) A dissolve is the term used 
to describe beginning a new scene while an old one is 
still on the screen. The new scene begins very dimly, 
then becomes stronger as the old scene fades away. In- 
cidentally, the sound effects in A Place in the Sun some- 
times do the same thing. 

The dissolve technique keeps the action going even 
in quiet scenes such as that where Taylor, propped up in 
bed at the summer cottage in the fall, reads the story 
of Clift’s trial in the newspaper. She looks out the win- 
dow and sees the reflection of the fire in the fireplace, 
then the scene melts gradually across the room to the 
fireplace and she turns her head from the window to 
the fireplace. 

Since the film is a tragedy, the general mood is estab- 
lished by a brilliant use of low key in the most dramatic 
scenes. In the scene (see still on this page) where Clift 
first takes Miss Winters home to her depressingly fur- 
nished room, the only light you are aware of is that com- 
ing from a small plastic radio in her room. The two 
begin to dance. Their faces are hidden, their figures are 
mere silhouettes which melt into the darkness of the room. 

One shot deserves special mention in the use of 
the camera to seek out visual symbols. Just as the 
rich girl is saying goodby to (Continued on page 100) 


Blowups from actual film strip show dissolve technique 
used in courtroom scene where first scene of a closeup 
between hero and prosecuting attorney fades into long 
shot of courtroom and attorney all staring at hero. The 
latter scene is sharp from foreground to back, emphasiz- 
ing hero’s feeling that accusing eyes are focused on him. 


Only light in poor girl’s drab furnished room 
seems to come from small plastic radio. Remain- 
der of this sequence was filmed in deep shadow. 





Left: An extreme screen close-up of an attractive and expressive face provides a quiet smash from an unexpected an- 
gle. Right: Two cameras photographing the extreme close-up at the same time. It is an effective stopper on an audience 
when introduced into the movie during a normal sequence or suddenly ... at the end of a slow moving scene. 











Left: The “smash”—water floods across the screen into the faces of the audience. Right: To make a watery smash, turn 
a garden hose directly on the car window while the photographer—with camera in hand—bravely faces the blast, safe 
and dry inside the car. For better effect start shooting your film just before the hose is turned on the window. 


Left: This shot of Junior laughing into the dollying camera is good example of live film. Right: For fast or slow motion 
pan all you need is a strong friend, a “dolly” (Junior’s wagon was pressed into service) and one slightly cramped photogra- 
pher. Stay away from badly paved walks, the bumps may cause your camera to jump too much and spoil the scene. 
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nuts to 
movie 

making 
rules... 


Second of two articles 


BY TY COTTA 


alive! That’s the only way you can keep your audience 
sitting on the edge of its chairs. 

There’s no better way to catch your audience and hold 
their interest than by SHOCK. A shock scene cut into any 
story. in or out of continuity, which smashes across the 
screen will make any audience quickly alert and ready 
for more. Water smashing against the screen and into the 
faces of everyone provides the kind of explosive interest 
that catapults your audience back in their seats. (These 
are generally most effective when placed after scenes of 
quiet action, such as Dad cutting the lawn.) 


Of glass and bricks 


Another smash well calculated to keep your friends 
awake can be produced by a low-angle shot of a suspended 
brick balanced directly over the viewer. The tension builds 
up in the audience and escapes in a loud gasp only when 
the brick comes crashing into the lens. (This is done by 
placing two sheets of safety glass over the camera. One 
will stop the brick and produce the well known safety glass 
spider pattern across your full screen. The other will pro- 
tect your camera from possible fragments.) Also effec- 
tive on an audience is the quiet smash of an unexpected 
angle introduced into normal sequence. Take the scene 
of a pretty girl with a flower. You show her enjoying its 
fragrance by bringing it close to her face. Then you cut 
to a scene in which the camera takes the place of the flower 
and moves in very close to her face. (The results will often 
be more than gratifying, they may be downright good.) 

In all except the smash scenes explain clearly what is 
happening as your camera seemingly takes off on its own. 
The establishing scene need not be a static one. A slow 
dollying pan as you sit cross-legged in Junior’s wagon 
would do it. Or ending a scene with the camera moving 
suddenly into a full screen close-up of the person or thing 
about which the rest of your film, or next scene, will 
further explore. Never forget that though movement is a 
keynote, understanding by the audience must always be 
considered first. 


J sive amateur movie has to move—it has to be 


Keep ’em smiling 


Another high point in any movie is laughter. Remem- 
ber how the oid silent films used fast and slow motion in 
comedies to such great advantage? (But, please, try to 
keep the pies out of Dad’s face.) Fast action scenes 
of Junior’s first steps or slow motion scenes of friends 
playing ball, cut to normal footage, is a sure fire laugh. 
Don’t be afraid to be original or to add outside stimuli 
such as unexpected pistol shot, the garden hose going off 
in all directions or a shower of pennies to the children. 

Taking another step into motion picture possibilities, 
I believe that it is safe to assume now that children and 
color photography are here to stay. Since this combina- 
tion is unbeatable, no family should be without them. 
Photography gave science time-lapse movies, so there’s ne 
reason why we can’t use time-lapse ourselves. With them 
we can watch the wonder of our children growing up on 
film. Time-lapse movies are produced by making exposures 
at various intervals during the growth or formation of 
living or natural things. The best way to record the 
growth of our children is to photograph them against a 
large white background paper. (Continued on page 75) 
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MOoviIE SCRIPT 











SEQUENCE ACTION SHOT BREAKDOWN 








closes the door on the inside. 





# _ at desk (or table). 


1: Morning of = Mother pulls up the shade — MCU: Hand (Mother’s) pulling shade. 


- First Day of School... 


Returning to school is something children would rather forget. 


Miriam Raeburn’s script makes it easy ... to remember. 


E LIGHT 
Key light: RFL-2, 


the first day and goes to awaken Jun- — MS: Mother looks down at clock. 45° from camera, 4’ 
of school: the ior and Sister. Sister = CU: Clock with hands at 7:30. from subject. 
family getting doesn’t want to get up, MS: Mother entering Sister’s room. Fill: RFL-2, 45°-90° 
up. - but Junior is raring to go. MCU: Sister is in bed. Mother shakes her from camera, 6’-8’ 
#3 shoulder. from subject on side 


CU: Sister pulling her head under the covers. — opposite key light. 
MS: Mother coming into Junior’s room. She — Backlight: RSP-2 


above and _ behind 


MCU: Junior all dressed, lining up books, etc., ~ subject. 


















2: At the = Junior & Dad are eating. CU: Dad pouring coffee into cup. 





Key light: RFL-2, 


breakfast — Mother, busily engaged = MS: Mother brings milk to Junior. She turns 45° from camera, 4’ 
table, eating. _- in bringing food to table, — toward... - from subject. 

Everyone — notices Sister’s absence — CU: Sister’s empty chair. Fill: RFL-2, 45°-90° 
present but — and sends Junior for her. — MS: Mother sends Junior for Sister. from camera, 6’-8' 
Sister. = 2 from subject on side 


opposite key light. 
Backlight: RSP-2 
above and_ behind 
subject. 


pu 
me 
en 


she 
str 





















3: In Sister’s Sister has not been look- — MCU: Sister turns toward door. 

room. ing forward to this day. = MS: Door opens and Junior comes in. 
She tries to postpone the = MCU: Sister pushing school books 
awful moment, but Junior away from herself. 


Key light: RFL-2, 
45° from camera, 4’ 


on table from subject. 


Fill: RFL-2, 45°— 


puts an end to stalling. — MLS: Junior gathers her books together, takes — 90° from camera, 6’- 
=: Sister by the arm: then pulls her toward the 8’ from subject on 
: door. side opposite key 


light. Backlight: 
RSP.2 above and be- 
hind subject. 

















table. ing, Junior brings Sister 
in. They try to cheer her 
up, but have little success. 





still pulling her by the arm. 


slight nod that he should try to help. 
MS: Dad pats Sister on the head. 
CU: Junior gulps milk quickly. 

CU: Sister sipping milk very slowly. 





4: At kitchen Mother and Dad are eat- — MS: Mother and Dad at kitchen table. 
: MS: The door opens, Sister and Junior appear, 45° from camera, 4 
(PAN as they come in and go to the table), he is from subject. 


Key light: RFL-2, 


Fill: RFL-2, 45°-90° 


MCU: Mother looks at Dad signifying by a from camera, 6’-8’ 


from subject on side 
opposite keylight. 

Backlight: RSP-2 
above and_ behind 






























HINTS AND SUGGESTIONS: 

For better continuity and a more interesting story sequence intermingle long and short 
shots in the script. Use a change of pace to make your film lively. Example: 10 seconds for LS, 
4 seconds for CU, and 6 seconds for facial reactions. 

If footage must be used sparingly, economize on CU’s—keep them short—not on LS’s or MS's. 
When tilting or panning hold camera stationary for few seconds at beginning and end of shot. 
When lighting kitchen and bedroom scene, place lights so direct rays will not strike the lens— 
and don’t put more than three lights on one current. 

For color shooters : Be sure that no daylight enters the room when shooting indoors. Shooting 
these sequences at night will be simpler to control. Try for even light, not contrasty, in 
outdoor sequence—and remember to use a corrective filter. 

Additional shots for added interest: More shots of Mother and Dad trying to help Sis 
hurdle this difficult day; more stalling tactics on Sister’s part. 


ABBREVIATION KEY: 
LS-Long Shot 












to school. > street together. : cast as she slowly finishes putting on her coat. 
MLS: At angle of door to street: Junior walk- = 
ing down the street; then Sister (running into = 
frame) catches up to him. He takes her hand, = 
and together they walk down the street. 


MLS-Medium Long Shot MS-Medium Shot CU-Close-up MCU-Medium Close-up 


E subject. 
5: Outside Junior starts for school _ MS: Angled as if shot from inside: Junior, — Daylight 
house door; — alone. Sis lags behind, — with books under arm, waving goodbye and —- 
Sister and ~ but finally catches up to = walking away. =| 
Junior going him. They walk down the — MCU: Sister (just outside door) seems down- — 





EQUIPMENT NEEDED: 

At least 100’ of 16mm, or 25’ of double 
8mm film—indoor color or black and 
white. 

Two RFL-2 floods, one RSP-2 spot. 

Tripod with pan and tilt head. 

Exposure Meter. 

Medium yellow filter for black and 
white outdoors; corrective filter for 
color outdoors. 






BG-Background FG-Foreground. 
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NUTS TO MOVIE RULES 
(Continued from page 73) 


A good trick is to have the very young 
child playing with some toy such as a 
large doll or toy fire truck. As you photo- 
graph the child (or children as things 
go) the toy will give you scale by which 
to note the growth. 

Use indoor color with floodlamps for 
all scenes. The white background will 
accent the color in the child and toy. Be- 
gin and end each scene with the child 
standing beside a foot scale painted to 
one side of the background. Shoot from 
the same camera angle each time. It 
would be amusing to have the child wear 
the baby clothes till he or she grew right 
out of them in time-lapse scenes. A 
bright bathing suit would be fine for 
later years. Store the film carefully add- 
ing each new scene as it is shot. The re- 
sulting film is a growing record of life. 

To keep the film going, near the end 
introduce yourself working at the cutting 
table. A pantomime of you losing the 
next scene, looking jor it, finding it, and 
putting it into the projector—all in fast 
motion—is one way to interest your audi- 
ence in what is still to come. 

Cutting is where you bring out your 
showmanship. So don’t be bound to 
straight cutting. Cut ’°em upside down 
if you want to! From the title to the end 
never let there be a dull moment. Save 
your best gag for “the end.” Never, never 
end your film with just a blank “The 
End.” Leave your audience with a kick. 
Don’t spare the boot, just follow the old 
rule of show business. “Always leave ’em 
laughing.”—THE END 





HOW TO DO IT 


Two fluorescent desk lamps with “‘float- 
ing arms” make excellent lights for 
copy purposes because of their even, 
nearly shadowless illumination which 
is of a high actinic quality especially 
suited for copying charts, book pages, 





etc. The lamps shown here were placed 
close to the camera for illustration pur- 
poses only; for actual copying pur- 
poses they are positioned at a 45 degree 
angle on either side of the camera. If 
the camera is mounted on an enlarger 
Stand, three copy lenses and a set of 
extension tubes will permit you to pho- 
tograph anything from a page from a 
hewspaper to an object the size of a 
postage stamp. —L. R. Davis 





Sepremper, 1951 
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PLEASE SAY YOU SAW IT IN MODERN 





























24x 2% 


Look anywhere ... go anywhere—there simply isn't a 
camera in the whole wide world that compares in solid 
value with the German-made Reflekta! You get 12 
album-size 2% x 2% exposures on 120 film. The fast, 
hard-coated F/3.5 Meritar lens is coupled with a coated 
F/3.5 focusing lens in a helical mount. You compose and 
focus directly on the ground glass . . . see the picture in 
its exact size, just as it will be recorded on the film. You 
get built-in flash synchronization ...a 4-speed shutter 
...-a handsome all-metal body. Yes—color ... black and 
white ... superb enlargements ... night and indoor 
photography—everything is at your fingertips with the 
Reflekta. And at the lowest price in history for a camera 
of this quality! Price fair traded, fed. tax. incl. 











BUILT IN| TRUE Ao | 
FLASH ° , REFLEX | J j—— 
FOCUSING \/ 


For further information and name of nearest dealer, write Dept. BR-3 


ERCONA CAMERA CORP. 527 Fifth Ave. + N.Y. 17, N.Y. / 
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Invariably speci- 
fied by top photographers . . . unique 


because of its surface, its tonal 





Unusually versatile chloro- 
bromide . . warm blacks to reddish 
tones diay by varying the devel- 


Masterpieces 





A i 


Another favorite “chloro- 

bromide enlarging poper . . . full, 
-  fich black tones . . . interesting sur- 
face textures. 
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Ad saet GEARS Senet, 
or Write for Literature 


GEVAERT COMPANY of AMERICA, Inc. 


423 WEST 55'™ STREET, NEW YORK 19,N. Y 
IN CANADA: Gevoert Conodo itd. Toronto Ont 





This latest issue 


EXAKTA MAGAZINE 


is on its way to all 
registered Exakta owners! 


. STE. 










The purchase of the Exakta ‘‘V’’ camera links you with the 
vast number of Exakta camera enthusiasts—one of the 
largest groups of discriminating 35mm _ photographers 
throughout the world. Through the pages of the Exakta 
Magazine, many of these Exakta photographers give you 
the benefit of their experience and know-how. 

Your complimentary subscription to the Exakta Magazine 
is just one of the many extra services of the Exakta Camera 
Company that are available to you as an Exakta owner. You 
may register the serial number of your Exakta to establish 
your ownership. Or you may write for technical advice on 
the use of the camera for your own special needs. Or your 
camera may need prompt adjustment with factory parts. 
The services of our experts and technicians are completely 
at your disposal. 

If you own any model Exakta, you are invited to write 
for an official registration card. It.doesn’t matter whether 
you bought your Exakta new or used—all Exakta owners 
are welcome to join the Exakta Camera Registry. 

If you are considering the purchase of a 35mm camera, 
see your local franchised dealer for a personal examination 
of the Exakta ‘‘V’’. You may purchase this unique 35mm 
single lens reflex camera with the assurance of continued 
service and satisfaction as long as you possess it. 

The Exakta Magazine is also available at 25e¢ per copy 
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35mm EXAKTA “V¥” with WAIST-LEVEL VIEWFINDER 


The universal camera—excellent for amateur and profes- 
sional wor sport and action, clinical, dental, microscope, 






















color port close-up, copying, and aerial e 
With 5 Ss Tessar ‘*T’’ Coated Lens...... 002 
With f2.0 neider Xenon ‘‘T’’ Coated Lens...... 00% 
With f2.0 Zeiss Biotar ‘‘T’’ Coated Lens, .00° 
With £1.90 Mever Goerlitz Lg see copes .00° 
Penta-Prism Eye Level Reflex Viewfinder. 00% 
Microscope Adapter .... wee 29.5 
Extension Tube Set, 2 adapters & 3 rings.. ww. 24.0 
Two-In-One Adapter for extremely short ext on 10.0 
*plus tax, fair traded 


See Your Local Franchised Exakta Dealer! 
FREE—Write Dept. 200 for booklet ‘‘B’’ and booklet on 
close-up technique, Exakta owners, mention model and 
serial number of your camera in all correspondence. 


EXAKTA CAMERA COMPANY 
46 West 29th Street New York 1, N. Y. 


Exclusive Sales And Service Organization In The U.S.A, 
For Ihagee Camera Works, Germany 
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DR. CINEMA SAYS 


(Continued from page 67) 


toning titles. With modern direct toners 
available to one and all, the process can 
be ridiculously easy. It’s best to work 
with one title at a time. You take your 
processed title and snip it out of the reel 
of film. Make up the toning bath accord- 
ing to directions, put an inch or less of 
this solution in a developing tray, and 
place your title in it, resting on edge. The 
length of film should be uncurled as fully 
as possible. 

Follow directions on the bottle of 
toner. The longer you leave the film in 
the bath the deeper the tone, and vice 
versa. After the desired intensity of tone 
has been reached, yank the film, give it a 
good wash, and hang it up by one end to 
dry in a dust-free and fairly cool place. 
To keep it from curling unduly as it 
dries, weight the lower end. 

Tinting is done in much the same way, 
except that only a cursory rinse is recom- 
mended lest you wash the tint out. 

Don’t think me too harsh in recom- 
mending toning over tinting so emphati- 
cally. I base my preference on the con- 
viction that there should always be a few 
middle tones in any title, even if this 
means incorporating backgrounds of 
photos or artwork. 

There are, as mentioned, a few cases 
in which tinting is the best way. I can 
imagine, for example, a title for a film 
which has to do with a fire—a forest fire, 
a burning building, or a volcano in erup- 
tion. Here you definitely would want the 
clear portions of the film to be reddish. 


Tone with taste 


Getting back to toners, don’t forget 
that judgment and taste must be em- 
ployed in keeping the title tone in har- 
mony with the full-color subject matter 
it accompanies. To offer a few sugges- 
tions, I’d personally use a blue-toned title 
for a skiing sequence, dark red for fire- 
works at night, red or green for Christ- 
mas scenes and sepia for autumn footage. 

Before class is dismissed, I might men- 
tion the possibilities to be encountered 
in combining toning with tinting. By 
this means you can achieve multicolor 
effects which, when properly produced, 
take you that much nearer full color. 

In this combination work the toning 
is done first, after which the film is 
washed and dried as recommended. At 
this stage the title has color in all ex- 
cept the clear areas, which have re- 
mained colorless. Now you place the title 
in a tinting solution which, as already 
explained, will act on the heretofore un- 
colored clear areas. It will affect the en- 
tire image area to some extent, of course, 
but will be most noticeable in the high- 
lights. The final result is a title which 
embodies two colors, bringing you a big 
step closer to full color.—THE END 
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ROLLE! 
OWNERS 


You can’t see 
to focus 

in the dark 
but a 


KALART FOCUSPOT CAN 


Fast, needle-sharp focusing in 
dim light or even total darkness 
is a cinch when you add the NEW 
KALART FOCUSPOT. Easy to 
attach to bottom of your Rollei. 
Simple to use. Switch on built-in 
electriclight bulb and twin circles 
of light are projected from the 
two windows of Focuspot. Turn 
focusing knob until circles merge 
onyoursubject—and it isin focus. 
Indicates accurate focus as close 
as 3 feet. Beams can be projected 
over 30 feet. Beams also show ap- 
proximate center of picture—mak- 


o— 

















ing it unnecessary to use viewer. 


The Kalart Focuspot includes 
Range Finder mechanism,lamp and 
three batteries in a metal case. 
Screws into tripod socket. With 
bracket for attaching flash unit, 
price complete $35.00. Kalart Mas- 
ter Flash Unit for Rollei with built- 
in synchronization, $15.95. 


FREE Send post card for illustrated 
leaflet on Kalart Focuspot for Rollei 
and other Reflex cameras. Dept. C2, The 
Kalart Company, Inc., Plainville, Conn. 


KALART 
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Pacemaker Speed Graphic " 








Pacemaker Crown Graphie™ 


Century Graphic 


One of these 3 GREAT GRAPHIC 
cameras is just right for you ! 


Three brilliant camera styles to choose from in the 
famous Graphic family! Three cameras known the world 
over for their versatility, their rugged dependability, 
their prize-winning performance. One of these cameras 
will be the choice of your lifetime ...the perfect camera 
for your every need. 


PACEMAKER SPEED GRAPHIC. America’s favorite 


press and all-purpose camera, with every refinement of 
detail and quality you want in your camera . . . designed 
to get great pictures in every field .. . news, sports, pic- 
torial, scientific, industrial, studio and a hundred others. 
Speed Graphic features the focal plane shutter with 
governed speeds to 1/1000th; ground glass focus; built-in 
flash synchronization; selector switch for front or rear 
shutter; accessory coupled range-finder; rising, shifting, 
tilting front; drop bed; Graflok back for choice of sheet 
film, film pack, and roll film and many more aids to com- 
plete versatility. In three film sizes, 244 x 34%4, 3% x 44, 
and 4 x 5. 


PACEMAKER CROWN GRAPHIC. Perfect camera 


for the photographer who does not require the high 
speed of the focal plane shutter. Identical in every other 
respect to the Speed Graphic, and available in the same 
three negative sizes, but lower in price. Fine cameras in 
the medium-price range, with a wonderful record of per- 
formance! 


CENTURY GRAPHIC. Boasting many of the famous 


Graphic features, but lowest-priced of any Graphic cam- 
era! A compact 2% x 344 marvel of efficiency, with 
ground glass focus, fast shutter, Graflok back for film 
choice, built-in flash synchronization, and a fine coated, 
color-corrected {/4.5 lens. Easy to operate, economical 
to use, and great for the pictures you'll get with it .. . 
now and for many years to come. Like all Graphic cam- 
eras, the Century is designed to grow with your skill, by 
taking those special-purpose accessories you'll want to 
add some day. Only $109.50 complete. (Price subject to 
change.) 


AND HERE ARE THE ACCESSORIES THAT WILL MAKE IT EVEN MORE VERSATILE! 
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ENLARGING through 
is practical and eco 
the new GRAFL 
Aristo Cold Light. 
era into enlarger, 
retouching stand or v 


nomical with 
ARGER with 
Converts cam. 
Useful, too, as 
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LIGHT, weather, time- 
of-day are never prob- 
lems when you’re 
equipped with GRAF- 
LITE flash, the finest 
unit on the market. 
See your dealer for a 
demonstration of all 
Graphic cameras and 
accessories — for _pic- 
tures you’ve dreamed 
of getting! 
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the water Wagon... 


A new Signal Corps process completely 


eliminates negative and print washing. 


If you’ve ever washed negatives or 
prints in the bathtub, you know how 
the lack of a handy water supply can 
complicate matters. Magnify your prob- 
lem several hundred times and you have 
a glimmer of what mobile photographic 
laboratories in the armed forces are up 
against when they operate in the field. 
Whether in a combat zone, in the arctic, 
at sea, or on the desert, the average 
unit requires about 3,000 gallons of 
fresh water each day to stay in business. 
All but an insignificant amount of this 
water is used in negative and print wash- 
ing. 

A few weeks ago the Signal Corps 
Engineering Laboratories at Fort Mon- 
mouth, New Jersey, announced a solu- 
tion to the water problem which soon 
will be made available to everyone. In a 
nutshell, the new processing method 
completely eliminates the need for wash- 
ing negatives and paper after develop- 
ment. As a result, processing of films is 
about 10 times faster than is possible 
with conventional methods, and print 
processing time is cut just about in half. 


Willard C. Burner, above, and Steven Levinos, right, have 
perfected a “stabilization” method for processing films in 
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In order to bring Mopern’s readers 
a first-hand account of how the method 
works, we visited the Signal Corps En- 
gineering Laboratories to interview 
Steven Levinos and Willard C. Burner, 
the engineers who conducted the re- 
search on the process. Here is how they 
demonstrated their processing methods: 

First. for lack of any other subject, 
Mr. Burner made an outdoor snapshot 
of the writer. The exposure (1/100 at 
f/11 on Panchro Press Type B film) 
was made by simply estimating the light 
conditions. Immediately after the ex- 
posure was made, we stepped inside an 
air-conditioned Quonset hut which had 
been partitioned off into darkrooms. In 
one of the darkrooms were three small, 
open-topped developing tanks contain- 
ing the processing solutions. The first 
tank was filled with a “specially formu- 
lated” Amidol developer, the second con- 
tained a hardening bath, and the third 
tank contained what the engineers call 
their “stabilizer” solution. All three 
solutions were at a temperature of about 
68°. In total darkness the negative was 








placed in a film hanger and submerged 
in the developing tank where it was 
agitated until an audible timer marked 
the end of three minutes. Then it was 
placed in the hardening bath where a 
second audible timer buzzed at the end 
of 2 minutes. As soon as the negative 
was placed in the stabilizer bath, the 
darkroom white lights were turned on. 
When the negative emerged from the 
stabilizer bath 2 minutes later, it ap- 
peared translucent rather than “cleared” 
in the way a negative is normally cleared 
when it emerges from hypo. As soon as 
the negative was squeegeed with a wiper 
blade and held in front of an electric 
hair dryer, however, the translucency 
magically disappeared and within a 
matter of seconds it had the appearance 
of a negative processed by conventional 
methods. Thus, after seven minutes in 
liquid solutions, plus two or three min- 
utes for drying, the negative was ready 
for printing. 

Any of the popular brands of water- 
resistant paper are suitable for printing 
by this process. After being exposed in 
the usual manner, the paper is developed 
for two minutes in the same kind of 
Amidol developer used on the negative. 
Then comes a 1 minute plunge into a 
stop bath, followed by 3 minutes in the 
stabilizer solution. Thus, after 5 minutes 
of processing, a print is ready for drying 


(Continued on page 92) 





1/10 the time, and prints in % the time, required by con- 
ventional methods. No final wash is used with this system. 
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ROLLEI PANORAMA HEAD —compact, 
precision-built tripod head especially 
designed for your Rollei. Click stops per- 
mit taking partial, or full 360° pano- 
ramic views. Available through dealers. 
Literature on request. 


Western States, Alaska and Hawaii: 


pie 
m. 
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AUTOMATIC 


(Rolleiflex 


Rollei’s place as the outstanding camera has been won 
on the sports fields, too! Because the basic design of 
the automatic Rolleiflex provides unequalled operating 
simplicity —essential wherever fast shooting is required. 
You operate all controls instantly, from the natural 
viewing position—without moving or turning the 
camera. No waste motions—not a precious second 
lost. You're always ready for the action with the 
quick-action Rollei. 


NEW M-X SHUTTER—automatic Rolleiflex now gives you 
the new Compur Rapid flash shutter which provides 
for the usual X type synchronization; and in addition, 
“M” synchronization which permits the use of any 
speed from 1/50th to 1/500th sec. with 20 milli-second 
bulbs. See the automatic Rolleiflex, and the companion 
Rolleicord, at dealers today. 


burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


PONDER & BEST, ING. 


1230 So. Grand Ave., Los Angeles 15, Cal. 
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THE POLAROID CAMERA 
(Continued from page 39) 


already mentioned that the negative ma- 
terial has something in common with 
color film—that is, a brightness range of 
about 1 to 8. If you exceed this range in 
a color shot you get poor color rendition; 
if you exceed it with the Land negative 
material you get what might be called a 
distortion of tone values. In other words, 
your high values become “blocked” and 
the low values become solid blacks. 
Hence, we find that the ideal subject for 
the Polaroid camera is one having low or 
moderate tone contrasts, and/or illum- 
inated by soft light. 

The orthochromatic (non-red sensi- 
tive) negative material records blue sky 
and water somewhat lighter than does 
panchromatic film. Red, of course, is 
recorded as black, but since most colors 
in nature are a mixture of many colors, 
the average reddish subject is rendered 
dark without going completely black. 
Grass, foliage, and other green objects 
retain approximate tone values in the 
Polaroid camera image. 

The short exposure range (latitude) 
of the negative material means that 
critical exposure is much more impor- 
tant with the Polaroid than many users 
of the camera realize. 


Filter controls 


While any filter suitable for ortho- 
chromatic film can be used with the 
Polaroid camera, it is difficult to arrive 
at the right exposure when the filter 
factors are not calibrated in a 2, 4, 8 
relationship. (The exception, of course, 
being the use of a time exposure where 
the shutter is open for seconds in order 
to record a stationary subject.) 

The easiest way to solve filtering 
problems is to make use of the accessory 
filters designed specifically for the 
camera; i.e., the half-step, medium yel- 
low, and the Polaroid filter. 

The half-step is a neutral density fil- 
ter which gives an effective exposure 
between the Shutter Number that has 
been selected and the next larger Shutter 
Number. If, for example, an exposure 
was too great at Shutter Number 4, yet 
too little at Shutter Number 5, the 
proper procedure would be to use the 
half-step filter in conjunction with Shut- 
ter Number 4. 

The yellow filter has a filter factor of 
2, requiring one Polaroid Shutter Num- 
ber compensation from what would 
normally be used for an unfiltered ex- 
posure. If, for example, a scene in a 
park called for Shutter Number 5 with- 
out a filter, photographing the same 
scene through the yellow filter would 
require use of Shutter Number 4. 

The Polaroid filter has a filter factor 
of 4. This means that if Shutter Number 
5 provides the correct exposure for an 
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unfiltered shot of the park scene, Shut- 
ter Number 3 would be right for photo- 
graphing the same scene through the 
polarizing filter. The half-step filter, in- 
cidentally, can be used in conjunction 
with either the yellow filter or the polar- 
izing filter. 


How to “build” exposure time 


Whenever a stationary subject must 
be photographed in poor light, there 
are two ways in which exposure time 
can be built up. The most obvious way, 
of course, is to set the shutter on “bulb” 
for any picture calling for an exposure 
long enough to time by watch or count. 
An alternate method is to make repeated 
exposures until the total exposure time 
required has been reached. 

Supposing, for example, that you are 
photographing a subject that requires 
a lens stop of £/32 in order to obtain the 
necessary depth of field, and that the 
existing light requires an exposure of 
1/10 second to record the subject at this 
lens opening. 

A workable solution to this problem 
would be to set the shutter at No. 7 (to 
obtain the £/32 aperture opening), and 
trip it six times to obtain an accumu- 
lated exposure time of 1/10 second. 
Needless to say, the camera should be 
mounted on a steady support, and a 
cable release should be used to trip the 
shutter without jarring the camera. 

Whenever the brightness range of a 
subject is excessive, something has to 
be done to shorten the range if good 
picture results are to be obtained. In 
artificial light this isn’t much of a prob- 
lem because the illumination sources 
can generally be adjusted to provide 
the light-balance desired. In natural 
light, however, obtaining the proper 
light-balance can be a problem. Three 
possible ways of shortening excessive 
brightness range in natural light sub- 
jects are based upon the use of re- 
flectors, flash fill-in light, or pre- 
exposure techniques. 


How to use reflectors 


If the subjects being photographed 
are within range of reflectors, it’s easy 
to bounce light into the dark areas in 
such a way as to modify the overall 
brightness range of the picture. 

The best quality of reflected light 
comes from a diffusing surface treated 
with a high-reflectivity substance such 
as an enamel that is bright and white, 
yet non-glossy. The reflector should be 
large enough to adequately cover the 
subject from a distance well outside 
the field of the camera lens. In actual 
use, exposure meter measurements of 
the reflected light should be taken be- 
cause the eye is too easily deceived. 

It is most important that the quality 
of the reflected light approximate the 

(Continued on page 82) 








Half Dome shot into the light with No. 
7 Shutter, no filter, 90 sec. develop- 
ment. Note harsh contrasts, deep blacks. 





Same scene, No. 5 Shutter, yellow filter, 
60 sec. development. Improved detail. 





No. 4 Shutter with yellow filter and 
half-step filter. 45 sec. development. 
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1. Single- Window View-Range- 
finder. Through a single, brilliant 
eyepiece, with one operation, you 
sight and focus without eye shift- 
ing. Sharply contrasting view- 
finder image makes focusing easier. 
The C-4 captures fleeting pictures 
where other cameras fail. 


5. Double-Exposure Preven- 
tion. Combined film-shutter wind 
prevents double and blank expo- 
sures at the same time automatic- 
ally cocking the shutter. 


Serremper, 1951 


2. Color-Corrected f:2.8 Lens. 
60% faster than f:3.5, this new 
lens is computed expressly for 
modern 35mm photography... 
even in dim light, gives critically 
sharp results with extraordinary 
depth of field. Exceptional sharp- 
ness permits big enlargements. 


°) good reasons why 


argus C-4 advances the fine art of 35mm photography 


3. Super-Accurate Shutter. 
Special shutter construction makes 
possible watchlike precision in the 
working of the C-4’s larger, more 
accurate, longer lasting parts. 
Every shutter speed is within close 
ASA tolerances...especially im- 
portant when taking color slides. 





argus C-4 


now available in limited supply at leading camera 
shops. Price—$99.50 (incl. Fed. tax) ; Case, $7.50; 
Flash Unit, $10.00. Prices subject to change without 
notice. Argus Cameras, Inc., Ann Arbor, Michigan. 
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4. Built-In Flash 100% Syn- 
chronized. At all shutter speeds, 
the new Argus C-4 takes all flash 
lamps, is adaptable to “strobe” 
light for high-speed photography. 
Convenient clip-on flash unit with 
push-button lamp ejector mounts 
securely on top of camera. 
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Zeiss kon 
CONTESSA 35 


Users of the Contessa 35 have made a 
pleasant discovery. They’ve found that 
this elegant miniature which gives them 
such sparkling black-and-white photos, 
is way out front when it comes to snap- 
ping with color film. 


It’s no surprise to us. For Contessa’s 
fast £/2.8 coated Zeiss Opton Tessar 
lens is made for color. Highly cor- 
rected, this lens transmits colors to your 
film in all their original beauty. Then 
there’s Contessa’s light meter. No or- 
dinary meter, this! For it is extremely 
sensitive—and it gives you two measur- 
ing speeds, one for ordinary light and 
one for very bright light. Set it for the 
ASA index of your film and you’re 
ready for a reading that leaves nothing 
to chance. 

Sharpness of focus is assured by a 
lens-coupled range-finder, optically 
combined with the view finder so that 
you can sight and focus through one 
eye-piece. Synchronized Compur Rapid 
shutter has speeds to 1/500. You can 
take 20 or 36 pictures on a standard 
cartridge of film. 

See your Zeiss Ikon dealer. He can 
tell you even more about this great 
camera. 


Write for 


booklet 


describing the 
s Contessa 35 fully 


CARL ZEISS, INC., Dept. C-32-9 
485 Fifth Avenue, New York 17, N.Y. 











| THE POLAROID CAMERA 
(Continued from page 80) 


quality of the main light being used. In 
other words, the quality of reflected 
light outdoors should approximate sky- 
light; indoors, the quality of reflected 
light should bear a logical relationship 
to the principal source of artificial il- 
lumination being used. A sure way to 
give a photograph a tricked-up unreal 
appearance is to use a glossy or metallic 
reflector that produces “hard” reflected 
light as well as secondary highlights 
and shadows. 


Using flash for fill-in 

In general, using flash for fill-in light 
on the Land negative material calls for 
about the same relationship between 
the fill-in and the existing light as you 
would normally use for a color shot. A 
conventional lighting balance with sun- 
light can be achieved, for example, by 
using Shutter Number 5 in conjunction 
with a No. 5 flashlamp in a standard 
Kodak reflector at a distance of 5 feet 
from the subject. 

The above assumes the use of the 
flash from the camera position. When 
the flash is used off the camera. it is 
generally best to diffuse it in order to 
avoid the hard shadow edges and sharp 
highlights that will otherwise be pro- 
duced. If desired, the flash can be di- 
rected towards a white surface so that 
its light is “bounced” back to the sub- 
ject. One of the nice things about ex- 
perimenting thusly with any type of 
fill-in light is that the results can be 
studied seconds after the shutter has 
been tripped—and corrections, if re- 
quired, can be made immediately. 


The pre-exposure technique 


Let’s suppose you want to photograph 
a subject so contrasty that shadow 
areas would be jet black in an ordinary 
print. Supposing. further, that there is 
no way in which you can illuminate the 
shadows with fill light. One possible 
method of solving this problem is to 
make two exposures on the same nega- 
tive. One exposure records the subject 
in the usual way; the other exposure is 
made of a gray card. The effect of the 
exposure made of the gray card is to 
lighten (or render less contrasty) the 
deep shadow areas in the main subject. 

When this technique is used with 
conventional negative materials, pre- 
exposure to the gray card seems to be 
more effective than post-exposure. W ith 
the Land negative material, I find that 
it makes no practical difference whether 
the gray card exposure is made before or 
after the subject has been recorded. The 
procedure for making a pre-exposure is 
quite simple: 

1. Select a smooth neutral gray or 
white card such as the Kodak Neutral 
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Test Card. Make sure that the card you 
use is large enough to present an ade- 
quate surface for taking readings with 
whatever exposure meter you use. 

2. Place the card at the same angle 
to the light that your subject occupies, 
and at such a distance as to include the 
entire card in the meter’s angle of view 
without casting a shadow of any sort 
on the card. If you are using the Polar- 
oid General Electric Meter, note the 
shutter number indicated by the read- 
ing and plan to expose two numbers 
larger than the indicated reading. In 


other words, if the meter calls for Shut- . 


ter Number 5, use Shutter Number 7. 

3. When making the gray card ex- 
posure (either before or after photo- 
graphing the main subject) the card 
should be moved slightly so that there 
is no possibility of recording texture or 
uneven values. No attempt is made, of 
course, to focus on the gray card for this 
exposure. 

The density of the shadows in your 
final print will tell whether or not the 
exposure for the gray card was correct. 
If the shadows appear too pale (or 
veiled), the gray card exposure was too 
much. Try again, using Shutter Number 
8 instead of Number 7. 

Although there is a great deal more 
that can be said about the Land Camera 
and its operation, I think we have at 
least disproved the contention that the 
camera is merely a toy for taking snap- 
shots. 

If you put my experience to your own 
use and do a bit of thinking before you 
snap the shutter, you will discover that 
you are handling a serious instrument 
capable of more than even the manufac- 
turer suspects.—THE END 





HOW TO DO IT 


A handy extension tube for micro- 
photography can easily be made from 
a discarded flashlight battery case. 
Simply remove the coil spring from 
the end cap of the case and drill a 





hole in it sufficiently large enough for 
mounting a short focal length lens cith- 
er by means of small machine screws 
or a threaded retaining ring. When the 
tube is mounted on a support and at- 
tached to your camera (after removing 
the flashlight lens element), it is pos- 
sible to make micrometer focusing ad- 
justments by merely turning the cap. 
The inside of the tube should he painted 
flat black to cut reflections.—John Ria 
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NO SPECIAL DARKROOM NEEDED 
To Make PERFECT Enlargements Like This 






























Au you need is a precision-built Federal Store-Away ...the 
enlarger that folds compactly in a case only 6” x 15” x 16”. When 
you're ready to make enlargements the Federal Store-Away sets 
up in less than a minute. 

And if you're cramped for space Federal solves your problem. 
No special darkroom is needed. When you're finished it takes only 
another minute to fold it and store it away. 
Yes, Federal is the ideal enlarger for kitchen and bathroom 


photographers who want to make perfect enlargements quickly 
and easily. See it at your dealer today. 





illustrated: Federal Store-Away Junior Model 269 for neg- FREE 
atives up to 2% x3%. Moderately priced, complete with Decar Booklet 
F6.3 Anastigmat Lens, tax included. Carrying case extra. “How to buy 
an Enlarger.’’ 
Federal is America’s Greatest Enlarger Value era: 










FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Makers of Federal Enlargers, Cameras and Microscopes 
213 STEUBEN STREET BROOKLYN 5, NEW YORK 
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Kemarkable Clue 
e 


Wide Tas 


for 8 mm Projectors 


mt $995 


now only 


FROM YOUR 
DEALER 


€ 1.6 Coated 
PRIME Lens 





NOT an Attachment.. 
NOT an Adapter... 
A high quality 


PRIME Lens in the price 
class of ‘lens adapter” 





For full screen projection in 

average room 

e Increases area of screen image by over 75% 

e@ A PRIME or BASIC Lens; designed to fit 
the projector. Not an attachment or 
adapter for another projection lens. 

@ This Somco Lens does not reduce the 
amount of light on the screen. 

e Definition, clarity and brilliance — far 
superior to that obtained from an attach- 
ment or adapter. 

e No mechanical assembly or alignment 
necessary. Simply remove the one-inch 
focal length projection lens and insert the 
SOMCO Wide Angle lens when larger 
screen images are required. 

e Price of SOMCO Wide Angle 8mm Pro- 
jection Lens is now in same price range 
of “lens adapters.” 

Illustrated folder on request 
SEE YOUR DEALER OR WRITE — 


SIMPSON OPTICAL 


MANUFACTURING CO. 


3200 W. CARROLL AVE. 
CHICAGO 24, ILL. 
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COLOR SLIDES GET A JURY TRIAL 
AT RECENT WESTERN PSA MEETING 


Exhibits by Ansel Adams, Berenice 
Abbott, Andreas Feininger and many 
more well known photographers high- 
lighted the first PSA convention held 
at Santa Barbara, California. More 
than 700 amateur and professional pho- 
tographers attended the lectures and 
events which ran from morning to 
night for three full days. A few mem- 
bers, falling under the spell of the Cali- 
fornia skies, kept in close touch with 
the beach. But with most there was 
very little tendency to play hooky. 
The events were too good to miss. 

P. H. Oelman’s famous lecture ‘“Pho- 
tography of the Nude” was given twice. 
This excellent lecture is now taped and 
available to all camera clubs. It comes 
with illustrations on Kodachrome 
slides. 

Another novel spectacle which had 
everyone in the audience leaning for- 
ward on the edge of his seat was the 
“Photochromers Court”. In this, a 
mock trial is given to color slides, 
which are projected one at a time. A 
“prosecuting attorney” rises first and 
demands that the picture be condemned 
because it is guilty of poor composition, 
muddy tones, mergers, or other sins of 
commission and omission. Then the 
“defense attorney” rises. If he is hard 
put to make a case for his client, he 
may try stunts such as calling on the 
judge, who presides over the hearing 
to allow “defense witnesses” to be 
called. Or he may ask that the decision 
be thrown to an audience “jury”. Each 
attorney has only 60 seconds to state 
his case before the judge’s gavel comes 
down... usually in the middle of a sen- 
tence. 


The same game is played with mono- 
chrome prints in a session called ‘‘Pic- 
tures on Trial’. An electric timer cuts 
off the light in exactly one minute. 
Then the judge renders a verdict of 
guilty or not guilty. Harold Edwards, 
who invented this routine a couple of 
years ago, and found it adopted by 
many clubs here and abroad, was 
awarded the PSA service-award medal. 

The success of a mock trial depends 
a lot, of course, on the resourcefulness 
of the attorneys and the judge, and 
their ability to rapidly and clearly sum- 
marize their opinions. It provides an 
opportunity for more direct criticism 
than is common in conventional club 
seminars... especially when politeness 
does not intervene. 

The alleged culprits, toughened by 
the hard-boiled yet constructive crit- 
icism, may well be stimulated to go 
out and shoot better pictures. On the 
other hand, desiring to sin no more 
photographically, some of them may 
be tempted to throw in the sponge and 
divert their efforts to something with 
more direct satisfactions, such as ping- 
pong or gin-rummy. 

For the technical minded, there was 
an excellent demonstration of the 
many types of photographic equipment 
which have been developed and pro- 
duced on the west coast. 

There were heavy hearts and tired 
feet when the convention came to an 
end. But there was no doubt that every- 
body who came appreciated the fine 
photographic education the convention 
afforded them. Its success should pave 
the way for more west coast affairs. 

—THE END 
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Two photographers snapped doing what they came to do... expose film. Picture 





taking was encouraged by the presence of interesting events and bathing beauties. 
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... your basic tool ea 
is yourcamera. @ 


Choose it carefully! @& 
. ra) 


A movie camera, however @ 
simple it is to operate, is 
not a simple instrument. @® 
A camera must move film 
—stop it—expose it—move 
itonandrepeatthewhole @® 
process anywhere be- 
tween 8and 64 times every 
second.Tobuildacamera @@® 
that will perform these em 
complex operations per- 
fectly requires painstak. @&@® 
ing design, the most con- 
scientious workmanship. 
In other words, quality @&@® 
is the first thing to look 2 
for in choosing your cam- 
era. And the best place to &® 
find camera quality is in 
these 16mm magazine- 
loading Bell & Howells. &@ 
Here are some specific gg 
features that will help you 
make better, more ambi- 
tious films. 





Guaranteed for life. During life of 
the product, any defect in work- 
manship or material will be rem- 
edied free. 


You buy for life when you buy 
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bid 3-lens Auto Master Turret Lal 
gives you instantaneous ie: 
choice of lenses. With the 
viewfinder objective rotat- gap 
ing into position with each 
@™m ens, you’re ready to shoot @&® 
with any lens instantly. 
You'll use the turret to add Bad 
1 variety toallof your films! gay 
(The Auto Master has all 
ae of the features of the Auto = 
@@ Load.) ae 
=. BES 
Beet 












ea Bé&H Auto Load... 


16mm magazine loading 
8 camera with 1 inch f/2.5 = 
@m Filmocoted lens,$189.95 @i 


Simple magazine loading en- Gs 
ables you to slip film in 
quickly ... interchange in o& 
mid-reel without fogging a 
single frame. ) 


Five operating speeds ... you (2 
can shoot from a car, slow 
down sport scenes, prepare 
for adding sound. Speeds 
are precisely calibrated at 
16 (normal), 24 (sound), 32, 


Built-in exposure guide pro- 
correct exposures. Comes 
you've forgotten your light 


meter or are simply in a 
hurry to start shooting! 


Positive Viewfinder always 
shows you exactly what 
you'll get on the screen. It 
eliminates “amputating”— 
cutting off a vital part of 
the scene. 





sa B&H Auto Master 


16mm magazine loading 
turret camera with 1 inch 
@® £/2.5 lens only, $249.95 





Bell ¢ Howell 
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48 and 64 (slow motion) me 
frames per second. « 


vides a help for making oe 
in mighty handy when ae 









ee Nt 
en Starting a lens family wom 
of your own... case 


ea 
pat) 
-7 inch 72.7 (f/2.5) can 
oe Extremely Wide Angle 


View — accentuates dis- 


— tance. $89.95 


a a) 








1 inch f/1.4 
ee Gives perspective of hu- 
man eye—extremely fast. 
$179.95 


€5: 


2 inch T1.6 (f/1.4) 
@® Medium telephoto—perfect 
for indoor telephoto work. 


GB $179.95 







@ 2.8 inch T2.5 (f/2.3) 
i Telephoto—T stopped for 
exact light measurement. 


a2 $182.50 





4 inch 72.5 (f/2.3) 
Powerful Telephoto—for 
@ suse under adverse lighting. 

$209.95 


You choose a lens for what 

@B it does...wideangle, tele 

photo, or perhaps a lens 

@® that is simply fast. BUT- 
don’t assume just any lens 

@ will perform its primary ba 
function, which is to trans- 

@® init tothe filma clear, well = 
defined image, with the gap 
color values just right. 

@@® And the quality of every 

qe memberofthislensfamily gyp 
is second to none in the 

= 16mm field. 

ee is 

@mp Prices subject tochange without notice GB 
















at this new low price. Now your Auto Load can 
have all the versatility offered by the Auto Master 
3 lens turret, and for only $59.95! This special 
price includes installation but not extra lenses. 
Price returns to $75 September 1, 1951. See your 
authorized Bell and Howell dealer today. 
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-Skinner’s portable sun... 


A flash unit with an atomic punch 


by R. G. SKINNER 


Was it Confucius who said. . . “fish 
and fowl will never mix?” (Tuna, that 
is.) Well, he was never faced with the 
problem of shooting the 7th Interna- 
tional Tuna Cup Match at Wedgeport, 
N.S. If he had I’m sure he would have 
soon realized that fishes and fowls and 
anything else can mix with the aid of 
a photographer with ingenuity. 

Having photographed three previous 
tournaments, and having seen color 
photographers tear their hair over lack 
of adequate flash equipment . . . I de- 
cided to shoot everything in color, What 
was needed for the variety of shots taken 
at a Tournament was an efficient walk- 
around-unit with plenty of punch. For 
the pictures range from informal groups 
of team members, through fighting chair 
shots of boating the tuna after a hard 
tussle. With this problem in mind, I 
built the outfit that the boys soon nick- 
named the Portable Sun (but which I 
warmly call my Flash of Inspiration). 
And down I went to Soldier’s Rip, one 
of the finest tunafishing spots in the 
world. With a fishing pole in the form 
of a 4x5 Speed-Graphic, miles of tackle 
in the form of dozens of little flash bulbs, 
and bait in the form of an original walk- 
around-flash-unit which I was sure would 
shock the tuna into complete rigidity if 
it didn’t completely boat them. 

Out on the Rip most of the shooting 
is grab style. The subject is bobbing 
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around in a choppy sea, while you are 
shooting from a boat 15 to 30 feet away 
which has a nasty habit of going down 
whenever you want it to go up. (Being 
an old salt I didn’t mind, but my poor 
landlubber stomach!) Due to this swing 
and sway the action is moving constantly 
to and from the camera. This problem 
can be handled if you are shooting with 
a 50mm lens, since you have considerable 
depth of field. But I was shooting with a 
6-inch lens on a 4x5 Speed-Graphic which 
made my depth of field at full aper- 
ture very shallow. I had to boost my 
light up to where I could shoot at 1/100 
at £/6.3. Here’s where I needed a flash 
outfit that really packed a punch. And 
that’s where my Portable Sun came in. 
Picking the equipment 

I used the Graflex SLU’s (Side Light- 
ing Units) with 7-inch reflectors for their 
light weight and high degree of effi- 
ciency. The Graflex battery case clamps, 
assuring neatness and security, were the 
best solution to the problem of attaching 
the support to the camera. When I had 
looked around for a power supply I 
wanted one that could be depended upon 
to fire six bulbs at once. Also, it had 
to be a unit that could be used with my 
Graflite solenoid without any change in 
the adjustment of the solenoid, which 
was perfectly synched to the three-cell 
battery case that I normally used. I 
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* AMPHENOL 2 WIRE MICROPHONE CONNECTOR 
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A schematic wiring diagram for this six-light unit which shows the simple manner 


in which the switches are hooked up. The firing circuit is flexible and versatile. 
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Don’t be frightened, it’s only a camera. 


wanted an outfit that would flash and 
synchronize with solenoid a large number 
of bulbs on long extensions for use of 
the walk-around unit. I chose for my 
power supply the battery capacitor Flash 
Pak produced by Forbees Photo Pro- 
ducts, 28 Leonard St., Stamford, Conn. 
This unit will fire up to twenty bulbs 
and three solenoids at a time 

The day before the match we had a 
small hurricane (so you wanted to be 
a photographer!), which resulted in 
very few fish being boated. You had to 
make every shot count as you often only 
had time to grab one shot at each action. 
And of course during most of the week 
the light was practically non-existent 
(the weather man has a habit of doing 
things like that) as light values dropped 
on the Weston Exposure Meter to 6.5 in 
fog or light rain. But thanks to Con- 
fucius and my Portable Sun I was able 
to shoot anywhere from 1/200th at £/6.3 
to 1/100 at £/16 depending on how far 
the action was. Some shots were made 
at 1/100 at £/6.3 when the action was 
as far away as 21 feet. During the three 
days at the Match, I made 35 transparen- 
cies and lost only one (due to an error 
in exposure). 


How it’s constructed 


The support for the lighting units is 
formed from Plexiglas 1% inch thick by 
1% inches wide. The rangefinder side 
carries 4 SLU’s and the panel of selector 
switches. The other portion carries two 
SLU’s and the firing switch of the Flash 
Pak. The two portions fit together at one 
side of the selector panel and are secured 
by a brass bolt. Graflex battery case 
clamps attach each section to the camera. 
The selector panel contains a toggle 
switch for each light in the unit plus a 
safety switch, and it is easy to operate. 
When a switch is in FLASH position that 
bulb will flash, when in Off position that 
SLU is shorted out. When the switch tor 
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No. 4 bulb is in OFF position it breaks 
the power supply circuit from the Flash 
Pak. To fire any other bulb but No. 4 
singly it is only necessary to put the 
safety switch ON, which closes the power 
supply circuit. 

With this switch arrangement I could 
fire any one bulb or any combination of 
bulbs merely by flipping a switch. This is 
a rig far superior to the units I have seen 
where you have to remove a bulb you did 
not wish to fire and change your connec- 
tions to restore the continuity of the 
series circuit. The selector panel allowed 
me a great deal of versatility when the 
action shifted and I wanted to shoot with 
fewer bulbs. Once I loaded with three 
clear bulbs for black-and-white and three 
22B’s for color, and took three B&W 
shots and two color shots while some 
were changing their first bulb. Why I 
even went so far as to make three color 
shots without touching a flash bulb, and 
in less time than it takes to tell it. 

Need I say that my fishing trip was 
successful? For anyone who wants fur- 
ther proof let me show you the photo- 
graphs of the fishes I caught .. . in color. 
And if you’re real nice I may even show 
you my Portable Sun.—tTHE END 





COFFEE BREAK 
(Continued from page 14) 


pected that the sun does this quite de- 
liberately. 

Dick Beattie had this phenomenon 
of nature happen to him once too often. 
One day he arrived on the beach and 


Beattie squints in glare of antagonist 


was met with the usual game of sun 
hide-and-seek. Thumbing his nose at 
the particular spot of haze covering 
the sun, he proceeded to prove that you 
can often get better beach shots with- 
out the sun than you can with it. 

For Beattie’s secrets of success 
which you can put under your own 
bonnet until that day you decide to go 
to the beach, turn to page 34. 


SrertempBer, 1951 













STAINLESS STEEL EQUIPMENT 


| STAINLESS STEEL 
\ BUCK — Available in 
i two sizes—34%4 or 4 gallon 
capacity, 




















































Constructed of high polish 
steel—Easy to clean— 
Leakproof—39 stock sizes. 


DEVELOPING TRAYS 
AND SINK PANS 

Ruggedly built of high polish 
stainless steel for life-time 






DEEP TANK 
FINISHING OUTFITS 
Complete with two insert 
tanks for developing and 
fixing—3¥2, 10, 15, 28, 
48 gallon capacity. 





a 
PACK DEVELOPING 
HANGERS—New, spe- 





cial construction, to hold AUTOMATIC 
thin base film securely dur- ROCKER WASHER 
ing all processes of de- Stainless steel double section 


veloping. sink—Washes prints up to 
FILM DEVELOPING —_ 20” x 22”. Large capocity. 
TANK OUTFITS—Develop-rinse-fix-wash in one unit 


Includes 3-compartment jacket and two insert tanks, 


Pceerrcceereerereeeeeeeseceseseeee”® 


Send for illustrated 
catalog showing com- 
plete line. 





For years, professional 
photographers and advanced 
amateurs all over the world have 
sung the praises of this great reflex 
camera. Now, the Primar-Reflex 
is more versatile than ever, with a 
new eye-level sports finder built into 
the hood and a critical focus magnifier 
that covers the entire ground glass 
image. The Primar-Reflex II takes 12 
214 x 24 exposures on 120 film, with 
special provision for using cut film 
holders. The 1 second to 1/1000th focal 
plane shutter is fully synchronized for flash 
and strobe, has a delayed action self timer. 
A full line of interchangeable lenses is 
available, in addition to extension tubes and 
microscope adapters. Beautifully 
proportioned, finished in top grain leather 
and satin chrome, the Primar Reflex II 
is truly a camera to cope with any 
photographic problem. 
See it at your dealer today! 


i 
with 10cm coated F/2.8 $275 
Meyer Trioplan lens...... 


with 10.5cm “T” coated 
F/3.5 Carl Zeiss Tessar $295 


prices include federal 
tax and are tair traded. 
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Write for further information and 
name of nearest dealer to Dept. P-5. 
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Ray-O-FLAsH Ly 
DELUX TRIPLE 


UNIT 


LIGHTWEIGHT CHAMPION 
HEAVYWEIGHT POWER 


ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


Top and case of 
Solid mahogany. 
Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing 
bulb and stand. 


STUDIO UNIT FEATURING 
COMPLETE PORTABILITY 


Complete versatility. Use in studio, ‘‘on lo- 
cation’’ or for home photography. Flashgun 
available. Safe, dependable professional 


unit, unconditionally guaranteed 
] FLASH EVERY 7 SECONDS 


Compare price and per- 


COMPLETE WITH 
1 LIGHT UNIT 


light unit 

SAVE $140.00 
BY ORDERING DIRECT W/2 Lt. Units: $185 
Write today for W/3 Lt. Units: $230 
Prices incl. tax 


formance with any other 


more information 


AMERICAN CINEFOTO CORP. 


1560 B‘'WAY, N. Y. 19, N. Y. DEPT ¢ 











“I wouldn't part with my 







for 
$1,000.00'' 


Writes K. Templin of 
Los Angeles, Calif. 


Neither will you when you slip Stereo-Tach 
on your camera and take depth-filled 
3-dimensional pictures in full color or bl. 
& w. Put your present camera on double 
duty with low-priced Stereo-Tach. 


Teo Ch 


designed for most cameras—priced for most budgets 





FOR 35MM CAMERAS 
to make 3-dim. slides, 
buy outfit #101 (complete 
with viewer)............ 17.70* 





FOR LARGER CAMERAS, to make 3-dim. prints, 
buy outfit #100; for POLAROID LAND camera, buy 
outfit #100-PL (each outfit complete with viewer) 

16,25* 


Splus 2.09 F. E. Tax. 


See your dealer 






or write 
Advertising Displays, Inc. 
Dept. MP-9 
419 Pike St. Covington, Ky. 











new photo books 








*SUMMER'S CHILDREN, A Photographic 
Cycle of Life at Camp, by Barbara Mor- 
gan. Morgan & Morgan, Publishers. Price 
$7.50. 

Not everyone who owns a camera 
has the inner ability to photograph 
children. 

True, by keeping up with the latest 
lighting techniques and reading a book 
or two on portraiture, many a photog- 
rapher can turn out a well lit static 
portrait of a child. 

But children are not static. For the 
greater part of the time they are in 
action with hair uncombed and knees 
ingrained with dirt. 





A summer's child by Morgan 


Every thought is usually mirrored in 
their faces, and they may have up to 
sixty thoughts per minute—more or 
less. It’s the rare photographer who 
can capture ten of them in an hour. 

Barbara Morgan’s secret of photo- 
graphing children is not in choice of 
camera, speed, lens opening or film. It’s 
her love and understanding of children. 

For 159 pages, she unfolds the story 
of children at play, at work, in action 
and asleep while at summer camp. The 
photographer who wishes to take pic- 
tures of children can learn more by 
looking at Barbara Morgan’s pictures 
than from a dozen books on lighting, 
composition and technique. 

Being quite a handy gal, the author 
has not only taken all the photographs 
but has also designed the format and 
jacket, done the layout and picked the 
type throughout the book. Batting 
average? 1.000.—H. K. 


THE COWBOY. A Book of Pictures About 
His Real Life, by Leonard McCombe. 
Picture Press, 270 Park Ave., N. Y. 17, 
N. Y. Price $1.00. 


If you: 1) are a 35mm camera fan, 
2) read Zane Grey in your early or 
later years, 3) have wondered what 
the unused pictures from a story in 
a picture magazine look like—lope, do 
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not saunter, to your nearest newsstand 
to pick up a copy of Leonard Mc- 
Combe’s fine book “The Cowboy.” 

This story was originally published 
in Life magazine. But its real impact 
wasn’t realized till Picture Press made 
a book from it. In their 80 pages is the 
study of how one of America’s folk 
heroes—the cowboy—really lives. It 
shows how he works, the way he 
dresses, how he spends his infrequent 
days off in town. There’s a wonderful 
series on the doings in the exclusively 
male world of the roundup. There are 
portraits, landscapes, many action 
shots, series of little stories in among 
the big story. All this with a 35mm 
camera! 

Picture Press should be compli- 
mented on finally giving the starved 
reader of the photographic book a good 
meal at the price of one dollar.—J. J. 


LUCKY, THE FAMOUS FOUNDLING, with 
100 photographs by Nina Leen, text by 
Ray Mackland. A. A. Wyn. Price $2.00. 


SOPHIE AND HER PUPPIES, photographs 
by Myron Ehrenberg, text by Dorothy 
Sterling. Doubleday. Price $2.50. 


Two books on dogs—one excellent, 
the other not so, have just been pub- 
lished. The excellent book is called 
“Lucky, The Famous Foundling” and 
is the story of the puppy found on a 
road huddled next to her dead mother 
by Life photographer Leonard Mc- 
Combe. Lucky was, indeed, a lucky pup, 
for the sad picture of the puppy and 
her mother became one of the most fa- 
mous pictures of 1949. 

The book is the story of what has 
happened to Lucky since those days. 
And most of the happenings have been 
as fine as a dog could wish for. For 
Lucky was adopted by a very handsome 
lady, Nina Leen, one of Life’s staff 
photographers. The more than 100 fine 








Life can be Lucky 


pictures in the book are her day-by- 
day story of Lucky’s Cinderella up- 
bringing. It is a real adventure story, 
and a true one. 

The one regret is that there is no 
information about the pictures them- 
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selves to satisfy the questions of earn- 
est amateurs. However, your detective 
eyes will tell you after one look that 
these are not complicated pictures at 
all, and that the answer to good animal 
photography is patience and observa- 
tion—both of which Miss Leen must 
have to a remarkable degree. 

The second book on our list is “Sophie 
And Her Puppies’, with photographs 
by Myron Ehrenberg and text by Dor- 
othy Sterling. It is the story of a little 
girl Anne and her dog Sophie. It tells 
about Sophie’s giving birth to eight 
puppies, the stages in their develop- 
ment up to the point where they must 
be given away. You follow them as 
they open their eyes, learn to chew, 
take their first steps outdoors, etc. 

The Sophie book is designed for chil- 
dren as an educational tool, and is a 
good one. Mr. Ehrenberg’s photographs 
are interesting, but they suffer from 
bad reproduction and a very dull lay- 
out.—J. J. 


PROGRESS IN PHOTOGRAPHY 1940- 
1950, D. A. Spencer, Editor-in-Chief. The 
Focal Press. Price $10. 


What kind of color film is being 
manufactured in Japan? What are the 
latest photographic methods of record- 


























































35mm ADOX 
1951 MODEL EDINEX 


with ultra-sharp, super-speed £2.0 
coated Schneider Xenon ..... 


features: latest Compur-Rapid 


shutter with 
built-in sync, NEW optical 


inder, NEW film 
transport lock, NEW handsome styling. There's 
no better buy today! 10-day trial. 


Leather ever ready CasS@ .nc..cccvvesscssscsnesssnnes 5.50 


10% down — pay-out-of-incom 


Sterling-Howard 
561W E.TREMONT AVE., N.Y. 57,N. Y. 








HYDRAM WILL 
SPEED UP YOUR 


CAMERA 1000 % 


"Photographer's Miracle Drug—Will Make an 
#3.5 Lens toom Like an f1.2.° 
(U. S. CAMERA, March 1951) 
SHOOT BY AVAILABLE LIGHT AT WESTON 
1000, Eliminate flash and flood. A few drops of 
HYDRAM hypersensitizer added to your regular de- 
veloper enables you to SHOOT AT 10 TIMES RATED 
FILM SPEEDS. 1/10 usual exposure gives negatives 
of normal density and contrast. No added treatments 
or changes in developing procedure required. Used and 
acelaimed by press and professional photographers. 
Available at your regular dealer—or generous supply 
with full instructions SENT POSTPAID for ONLY 
$1.00. GET HYDRAM TODAY. 


CHICAGO PHOTO PRODUCTS 
3700-CW Merchandise Mart, Chicago 54, Ill. 





THE MOST EXCITING VOCATION 
IN THE WORLD!.. 


-«- Publicity Photography... 
- -. CAN BE YOURS! 


Through Publicity Photography you 
meet celebrities and interesting per- 
sonalities of the day. Learn the angles 
at THE PROGRESSIVE SCHOOL OF 
PHOTOGRAPHY. The school the 
Professionals recommend. The best in- 
struction! Complete equipment! Dormi- 
tories! Housing facilities! Lowered 
tuition rates! Enroll now. Send to- 
day for free booklet PT7G. 


PROGRESSIVE SCHOOL OF PHOTOGRAPHY 











186 SHERMAN AVE. © NEW HAVEN 11, CONN. 
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VON-L 


GOLD-XX—UNEQUALLED FOR STROBO—DAYLIGHT—MAZDA—VERY FINE GRAIN. 


"$-35"—Especially for 35mm film. Practic 
possible. 


SPEED—Increase Ma. ufacturers’ Rated Film Speeds 10 Times in Daylight and 5 Times in 
Photoflood. Use Super-XX at 1600, Plenach at 500, etc. 


QUALITY—FINE GRAIN—SHARP OUTLINE—SHADOW AND HIGHLIGHT DETAIL— 


LONG LIFE. 
ECONOMY—VON-L develops more than 
replenisher. Keeps INDEFINITELY. 


VON-L DEVELOPERS—THE WORLD’S FINE 
Distributed in Canada by Morval 


MON-BLANC CHEMICAL CO. 


DEVELOPERS FILM and PAPER 


QUALITY—SPEED 
INCREASE FILM SPEEDS 10X 





ally Grainless. Makes tremendous enlargements 


10,000 square inches of film per gallon without 
ST—Free Literature. Ask your dealer or order direct. 
Products Co., Ltd., Hamilton, Ontaric. 


FT. WAYNE, INDIANA 
SPEARMAN, TEXAS 











THE PROFESSIONAL FINISH 
EXCLUSIVE FINE GRAIN 
35% & ROLL FILMS 
Free Price List & Mailers 


AMATEUR FOTOGRAPHIC SERVICES INC 
126 W. 46 St., New York 19, N.Y Dept. M 








CRYSTAL CLEAR WATER AT ALL TIMES 


CRYSTAL WATER FILTER 


Removes All Mineral Oxides and Microscopic impurities 
No Swabbing—Assures Clear 
Negatives. Brilliant Prints 
Write for Information 


Crystal Fluid Filter Co. 


2231MP North 17th St., Milwaukee 5, Wis. 
Mirs. Since 1910 of Domestic, Commercial, Industrial Filtere 














h ing fingerprints? What improvements 
y have been made in lens manufacture? 
. These are only the smallest sampling 
of questions answered in this 463-page 
° compendium of photographic progress 
Y throughout the world. 
Everyone fascinated by the scientific 
‘. and theoretical aspects of photography 
)- will find this volume an amazing docu- 
d mentation of facts, figures, opinions, 
d analysis, definitions, reports and 
a theories from everywhere. Each topic 
or is written by an expert in the field. 
c- Definitely one of the most important 
Pp, photographic works published in the 
id past ten years.—H. K. 
' MAKING BETTER COLOR SLIDES, Part I, 
as by Fred Bond. Camera Craft Publishing 
1S. Co. Price $3.50. 
en MAKING BETTER COLOR SLIDES, Part 2, 
or by Fred Bond. Camera Craft Publishing 
ne Co. Price $3.50. 
aff From soup to nuts, these two books 
ne cover the making of color slides ex- 
cellently. But after reading them we 
wondered why it was necessary to 
break what would have made one fine 
volume, into two separate ones.—H. K. 
PHOTOGRAPHY FOR TEEN-AGERS, by 
Lucile Robertson Marshall. Prentice-Hall, 
Inc. Price $2.85. 

Both the theory and technique of 
taking and processing still pictures 
and movies explained and illustrated 
in a simple, direct manner for the 
younger photographic bug.—H. K. 

AN INTRODUCTION TO THE SCIENCE 
OF PHOTOGRAPHY, by Katherine Cham- 
beriain. The Macmillan Co. Price $6.50. 
-by- A high school text bookish approach 
up- to a subject requiring a more adult and 
ory, interesting approach.—H. K. 
= *Can be purchased from Modern Pho- 
onal tography Book Dept.; see page 101. 
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PROJECTORS 


quality at lowest cost! Compare it with 
projector at double the price. Backed by 
fetime guarantee! Write for illustrated 
hure! 


VIEWLEX, Inc., 35-01 Queens Bivd., L.I.C., N.Y 





PLEASE SAY YOU SAW IT IN MODERN 





you can’t do BETTER 





than YN H-16 


with automatic threading, full reverse 
wind, clutch disengagement of the 
motor, eye-level focus, and the univer- 
sal Octameter finder. Ask your Bolex 
dealer. 
Leader 5244" Standard 5282" De Luxe $318" 
Less lenses: No F.E.T. 


PAILLARD PRODUCTS, INC. 
265 MADISON AVE., NEW YORK 16, N. Y. 


Show Ev UMA ToC 
Scene. mr, BRILLIANT, 











CRYSTAL 
BEADED 
SCREENS 





The secret of the brighter pictures that you 
get on a Da-Lite Screen is not just in the 
ner crystal-beaded surface. It is also in 
Da-Lite’s method of applying the beads, and 
in many other Da-Lite improvements that 
resulted from 42 years in screen making. 
Ask your supplier about DA-LITE Sencennt 
Mail Coupon Now for FREE 
swatch of Da-Lite Crystal-Beaded 


screen fabric and compare with 
your present screens, 








; DA-LITE SCREEN CO., INC. 
2729 ~(N. PULASKI ROAD, CHICAGO 39, ILLINOIS 
Please send FREE Crystal-Beaded fabric jenmnge 
and illustrated folders on Da-Lite Screens. 
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BEAUTY ON THE BEACH 
(Continued from page 35) 


aren’t that sure of their judgment of dis- 
tance, he suggests using a tape measure 
with the footage scale on the camera. 

The haze was thick, but when Beattie 
took a meter reading, it wasn’t low at all. 
Although the sun stubbornly resisted 
showing its face, it still provided lots 
of illumination, and the white sand made 
the best possible reflector. 

Beattie figured that with normal ex- 
posure, the greyness of the haze would 
give an all-over dull effect, so he decided 
to build up the whiteness of the haze by 
overexposing one full stop on Super-XX 
film. The almost shadowless lighting 
seemed monotonous while he was study- 
ing the pictures in his ground glass, but 
he noticed that the same shadowless 
lighting had another effect that was all to 
the good. There were none of the usual 
problems that confront a photographer 
at the beach. The brilliant sun is a strain 
on even the best trained, professional 
model, and the consequent dense 
shadows require careful watching by the 
photographer. It’s hard to get a relaxed 
expression on the subject’s face or a 
genuinely natural pose when a girl is 
beaten by a hot sun glaring into her eyes 
and burning her epidermis. 

Without a drop of water in evidence, 
Beattie made pictures that say “beach” 
as clearly and quickly as if the whole 
Atlantic Ocean were included in the pic- 
ture area. Since there were no clouds in 
the sky, just the ubiquitous haze, he 
never removed his filters from their 
plush-lined cases. 


Developing instructions 


Before the films were developed, 
Beattie had some explicit instructions to 
give regarding the processing of the 
films. He knew they were exposed twice 
the normal time and he wanted just that 
effect, so he had the negatives developed 
normally, 17 minutes at 68 degrees in 
D 76. When his darkroom manager took 
a look at the dense negatives he told 
Beattie, “I don’t think there’s much 
there. They’re way overexposed, too 
dense.” 

Beattie didn’t make contact prints as 
he usually does, but put a negative in the 
enlarger and exposed it for exactly the 
same time as he does a perfectly normal 
film, one that is neither too thin nor too 
dense. The resulting prints showed some 
solid whites and many tones of soft grey. 
Just what he wanted! 

When you are calculating the printing 
exposure time of an overexposed nega- 
tive, Beattie warns, decide first on the 
degree of greyness that you want. Then 
expose accordingly. For those who en- 
trust their films to a commercial proces- 
sor, it might be a good idea to insert a 
note in the envelope with the film! 


PLEASE SAY YOU SAW IT IN MODERN 


“Overexposure is deliberate, please do 
not compensate in printing.” This will 
warn the technician who sees an unusual- 
ly heavy negative that you do not want 
the prints exposed longer than normal to 
compensate for the density. Overexpos- 
ure in enlarging or contact printing will 
cause these overexposed negatives to pro- 
duce all-over grey prints. While high 





Take along extra clothing props like the 
terry cloth robe and cap for change of 
pace in your photographs at the beach. 





key prints with white areas have a deli- 
cate charm, all-over grey, muddy prints 
have none. 

Beattie’s day at the beach, in spite of 
the weather, was a success. He had a 
series of fine pictures of a lovely girl, 
and that should satisfy any photog- 
rapher. But Beattie got something extra. 
He is always on the lookout for poster 
material for cigarette and other adver- 
tising accounts, since he does a lot of 
advertising work. In posters, where sim- 
plicity of background is essential, but 
natural relaxed poses don’t come easy in 
the studio, he always takes several black 
and white and color tests to find new 
poses. These are used in the same way as 
an artist’s preliminary sketches. The 
client makes a layout using the photo- 
graph with the lettering and copy in 
place. Then the final shot is made from 
an exact layout. 

The client liked the beach pictures bet- 
ter than the usual posed studio shots, and 
it was easy for the photographer to make 
a poster, using the pictures as a guide 
to pose and expression. Richard Beattie 
didn’t have his day in the sun, although 
he had an artistically and commercially 
profitable day. 

P.S. He’s still hoping for good weather 
next trip out! —THE END 


Editor’s Note: How good are your sun- 
less beach pictures? If we print one in 
Mopern, we'll pay you regular space 
rates. See “I Tried it Myself,” page 58. 
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Camera Carrousel 









by JACOB DESCHIN 


Exhibitions increasing 


Make no mistake about it, salon pic- 
torialism as an institution is definitely 
in trouble. A marked step-up in the 
number and variety of photographic 
exhibitions noted by this department 
particularly during the past month is 
educating the public to an appreciation 
of what photography can really be like 
once photographers work to personal 




















A good outdoor shot by J. P. Goeller 


standards rather than by thoughtless 
imitation, the static approach and 
dead-endism. 

Of the dozen or so New York shows 
offered the public during the month 
only one was a salon, namely, the 17th 
Annual International Salon of Photog- 
raphy sponsored by the Pictorial 
Photographers of America. Very de- 
pressing. The beautiful gallery of New 
York’s Museum of Natural History, 
where the 312 prints were hung de- 
served a better fate than this. Not that 
all of the other shows were good, but 
at least most of them were alive and 
Some made attempts to move ahead. 

The Washington Square Outdoor 
Art Exhibit Photographic Contest did 
not come off as well as I would have 
liked. But I guess that’s because con- 
tests generally do not bring out the 
best in photographers. In this particu- 
lar case, the photographers seemed to 
look at the subject much too casually 
With the result that their pictures in 
the main were thoughtless snapshots, 
although a handful of worthy pictures 
did come through. 
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An exciting little show of forty 
prints by students of Berenice Abbott 
and Lisette Model at The New School 
for Social Research, New York, intro- 
duced young photographers bearing 
clearly the mark of distinctive talent. 
Ed Feingersh, who says his agent has 
him pigeon-holed as the ‘“‘mood photog- 
rapher”’’ showed pictures at the Village 
Camera Club to illustrate his approach 
and his ability to interpret a situation. 
A show by the Architectural Photog- 
raphers Association demonstrated that 
pictures in this category need not be 
dull either, but can range over a wide 
field of treatments imaginatively con- 
ceived. And looking back to the turn of 
the century, the Museum of the City 
of New York showed 135 pictures by 
Percy C. Byron, who looked curiously 
at his world and photographed it af- 
fectionately during. another period 
when pictorialists were placed on the 
defensive, this time by criticism and 
opposition from Alfred Steiglitz. 


Two more entries é 


The WORLD’S Most Famous 
STEREO 
CAMERA 







TWO Cameras in ONE! 


BUSCH 
¢ CASCOPOe pf: 40 


_ STEREO CAMERA 





























Only the Busch . 
Verascope gives you: 


1 Natural Horizontal Format—30% Larger Pictures 
on conventional 35mm film. 


2 TWO Cameras in one —Automatic fingertip con- 
version from single frame 35mm to stereo and back 
again anywhere in the film. 


3 Cocted, fully color corrected Dorthict F3.5 to F16 
lens. Shutter speeds up to 1/2 














4 Automatic film transport and shutter cocking elim- 
inates risk of double exposure except when needed. 
Only BUSCH Gives You: 
America's fostes? stereo slide mounting service. 
The world's finest stereo slide viewer and accessories. 


SEE the Verascope at your dealers or WRITE for 
FREE fully detailed booklet on this qmazing double 
purpose camera today. 


BUSCH CAMERA CORP. 


Makers of the world’s finest press camera 
500 S. Clinton, Chicago 7, illinois, Dept. E-9 











Re: Mydans-Siskind letter contest. 
(See this column, May issue. ) 

Holland Hudson, writing from Hel- 
sinki, Finland, and Barbara Humph- 
reys, from Lexington, Kentucky, like 
both but prefer Mydans’ picture of the 
Korean woman. 

Says Mr. Hudson: ‘Mr. Mydans’ 
work moves me deeply because it 
seizes and projects human behavior in 
crises to a degree not possible in other 
media. One feels that the interperter 
saw his subject matter with compas- 















We’re extending our special offer! 


EDWAL 


4 bottle 


darkroom 


You get ALL 4 
for the Price of 3 























sion and some understanding.” 

Mrs. Humphreys “would much 
rather look at, study and keep such pic- 
tures as Carl Mydans’ Korean woman” 
because “a picture should have a 
meaning, tell a story, reflect a mood, 
present a glimpse of reality and thus 
arouse some response from the ob- 
server.’’—THE END 


COURTESY, MUSEUM OF CITY OF N. Y¥. 


Reposing room in a 1904 Turkish bath 
for women as photographed by Byron. 
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These 4 photo chemicals, plus plain water, are 
all you need for quick, safe, perfect results! 


BUY THESE 3... 


Edwal Liquid Thermofine Developer—95c¢ 
Edwal Hi-Speed Liquid Fix—95c¢ 
Edwal Velvet Paper Developer Concentrate—95c 


- AND GET THIS FREE OF EXTRA COST! 
Edward Signal Shortstop—Worth 65c¢ 


«-+- YOURS AT NO EXTRA COST 
when you buy the other 3! 


To get this special $3.50 value for $2.85 
CLIP THIS AD 


Print your name and address on the margin 
and take it to your dealer. 


SPECIAL OFFER EXPIRES SEPT. 30, 1951 
Good only in Continental U.S.A. 


EDWA 



















































































Scientific Products Corp. 
RINGWOOD, ILLINOIS 
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Ask your dealer for the new bulletin— 
: c44C— which gives latest WESTON film ratings. 


¥ 


Cour 


LETE OR pd ERM 
SE: PECIALIZED TRAINING 
Commercial + Portrait + Color 
Airbrush + Camera Repair 
Retouching 
Free National Placement Service 
Write or Call for Booklet WN. 
Housing accommodations secured. 


SCHOOL of PHOTOGRAPHY 
225 Broadway, N.Y.C. WO 4-4550 





es for TRADES 


I'm looking for your 
camera ... let's trade. 
Write what you've got 
and what you need. 


Charles Bass 


President 


“The School of Personalized Instruction’’ 





3 | Push ance 1910 
ZL 79 by MADISON ne | 


AGO 2. sett 


»: Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch, For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different- cleverly 
designed 2 x2 color slide titles— 
using pretty Hollywood models. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


3%. 6253 Hollywood Bivd., Suite 1028 
~ Dept. M9, Hollywood 28, Calif. 





THE WATER WAGON 
(Continued from page 78) 


by any method desired except ferro- 
typing (water-resistant papers do not 
have a glossy surface). 

The Amidol developer is described as 
“specially formulated” because it con- 
tains chemicals which retard oxidization 
and prolong its useful life. The present 
formula enables it to stand up under 
time and usage about as well as D-72. 

The hardening bath for the negatives 
contains chromium ammonium sulfate. 
When used during hot, humid weather, 
the negatives remain in the hardening 
bath for 2 minutes; in cold weather 
when the humidity is low, the time is cut 
to 1 minute. 

The stop bath for paper contains 
sodium bisulfite because if acids are 
used in connection with the stabilizing 
solution, prints have a tendency to 
bleach out after a considerable length 
of time has elapsed. 

The stabilizer solution used for nega- 
tives and paper is the same except that 
the concentration of solution for prints 
is only half that required for films. The 
active agent in the stabilizer is thiourea. 
Instead of remoying unexposed silver 
salts with hypo and then using water to 
remove the excess hypo and soluble sil- 
ver compounds, the thiourea stabilizer 
simply converts the unexposed silver 
compounds into a transparent, light in- 
sensitive form. This conversion of the 
unexposed silver compounds actually 
constitutes the heart of the entire proc- 
ess. 

Under certain conditions, the Amidol 
developer may eventually produce a 
brownish stain on the negatives. This, 
however, in no way impairs their print- 
ing quality. Thus far, prints processed 
by this method have not shown the 
slightest tendency to stain or fade. 


Both negatives and prints have been 
successfully processed in _ solutions 
whose temperatures ranged from 32° to 
120° F. Regardless of the temperatures 
involved, the negative grain remains me- 
dium-fine—that is, it is revealed under 
microscopic examination to be coarser 
than that produced by a fine grain de- 
veloper such as Microdol, yet finer than 
that produced by D-76. 

All of the chemicals required in the 
various solutions are easily available. 
and their proportions are not too critical 
for an amateur to mix without special 
equipment or chemical “know how.” At 
the moment, however, the exact formulas 
are not being released. This is not be- 
cause of secrecy but, instead, because 
over a year and a half of research has 
gone into this project. Complete rec- 
ords of tests cunducted with 43 film 
emulsions, time and temperature data, 
and a vast amount of additional mate- 
rial have been compiled in order to com- 
pletely eliminate guesswork from the 
process. 

All of this data is scheduled to ap- 
pear about September 1 in a booklet 
published by the Society of Photo- 
graphic Engineers, Inc. According to 
Levinos, a reprint of the article will be 
available at a nominal cost to those who 
request it from “Photographic Engin- 
eering,” Box 6077, Mid City Station, 
Washington 5, D. C.—Arvel W. Ahlers 


HOW TO DO IT 

Black stains on glossy prints some- 
times occur when print flattening solu- 
tions are used. These stains are caused 
by the drying on the ferrotype tin of 
the excess solution squeezed out by the 
squeegee. Cure: wipe those droplets 
off with an absorbent towel before they 
dry, and wash your tins with warm, 
soapy water periodically. The stains on 
the prints themselves can often be re- 
moved with a moist handkerchief and 
gentle rubbing. —Wallace Driver. 




















“He has his hobbies and I have my reading.” 
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PORTRAITS 
(Continued from page 43) 


house comes quite complete with ’em. 

Avoid direct sunlight coming through 
your window. Such light means trouble 
—the window cross pieces will cast hard 
shadows and the light itself will be diffi- 
cult to handle because of its harshness. 
"ither choose a window facing north or 
shoot your pictures while the sun is burn- 
‘ng through the windows on the opposite 
side of the house. Naturally, try to use 
the largest windows possible. 

There are two ways of shooting 
windowlight portraits. Either the photog- 
rapher shoots directly into the room 
(photographs on page 43) or the window 
itself is used to frame the picture (page 
42). With box cameras and other inex- 
pensive equipment which have fairly 
slow lenses, the second method is pref- 
erable since more light falls on the sub- 
ject because of the closeness to the light 
source. 

What film to use? This is the same old 
question which invariably pops up in ev- 
ery photographic article. I like to use a 
fast pan film such as Super-XX so I can 
stop down my lens and get greater depth 
of field. I’d advise you to stay away from 
orthochromatic film such as Kodak Veri- 
chrome or Ansco Plenachrome since 
ortho film emphasizes skin blemishes. 


Get the exposure right 


Exposure can be tricky when you're 
working with daylight indoors. It’s just 
about impossible to give an exposure 
table which will result in correctly ex- 
posed negatives. Your best bet is an ac- 
curate exposure meter and a careful 
reading for the important highlights and 
shadow areas. You don’t want a chalk 
white face and correctly exposed 
shadows nor do you wish a correctly ex- 
posed skin area and shadows as dark as 
the other side of the moon. 

If you don’t take-care of your exposure 
and proper reflectors, you will find your- 
self in the darkroom one day with a 
negative requiring all sorts of dodging, 
burning in and flashing. Shoot the thing 
correctly to begin with and save yourself 
a lot of time and trouble. 

How are you going to pose the model? 
First decide on the use of the window. 
If you’re going to use the window itself 
in the picture, the model will probably 
look most natural either sitting or stand- 
ing and looking out through it. This 
means that the model will probably ap- 
pear in at least partial profile. If your 
subject has a bad nose or chin, you’re in 
for some trouble. 

But if this is the pose you decide upon, 
first move your model close to the win- 
dow, but to the opposite end of the win- 
dow from the camera. This will allow the 
mosi light to fall on the side of the 
model facing the photographer. 
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Light from open window behind cam- 
era. Data: Ikoflex III, No. 1 Proxars, 
£/4.5 at 1/25, Plus-X film. No reflectors. 





Since the intense heat of floods is not 
draining the life out of your subject, you 
can work slowly and deliberately—don’t 
shoot like a madman when there is no 
need for it. Tell your model to relax and 
watch whatever seems interesting out the 
window. Often, such a natural pose will 
be just what you’re looking for. If the 
model seems to be standing in an awk- 
ward position, you'll have to order some 
changes—but try and keep your model 
relaxed. 

Since all your light is coming from 
one direction, the back of the model’s 
head and shoulders may be in shadow. 
Sometimes this may be the effect you 
wish (picture, page 42). If you want 
more light in these shadow areas, you 
can reflect window illumination onto 
them with reflectors. Large white card- 
boards do excellently. If you can’t prop 
them up by yourself, you'll have to get 
a third party to hold them for you. 

The second method of window por- 
traiture, using the window purely for 
light and not as a part of the picture, 
allows you more freedom in posing your 
subject. 

But since you can’t shift the illuminat- 
ing light as in artificially lit pictures, you 
must pose your model in reference to 
the light instead. Try facing your model 
in a number of different directions and 
observe how the light falls on him or her. 
Pick the direction which has the best 
possible lighting and begin your posing 
from there. 


Try a fast miniature 


A small miniature camera with a fast 
lens can be a great asset when you use 
natural light indoors. You can often let 
the subject roam at will. He can stand 
or sit and hold an ordinary conversation 
without posing. This approach works ex- 
ceptionally well with children. They in- 
variably become stiff when posed. 

A few hints may be in order here. Be 
wary of any shade pulls in the window 
which may prove distracting in the fin- 
ished photograph. Also make sure any 
curtains which will appear in the photo- 
graph are neatly arranged. 

(Continued on next page) 
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it’s FREE at PENN! 


New 24-Page Story 
of the ARISTO 
COLD GRIDLITE 


. featuring an in- 
troduction by Jacob 
Deschin, F.R.P.S., 
AP.S.A. 


The ARISTO COLD 
GRIDLITE is one of 
the most important 
developments in the 
photographic indus- 
try. This 24-page 
book details this development, and 
shows you what it means to you. You 
should have this book in your photo- 
graphic library. Write for it today... 
use the coupon... it’s entirely FREE! 


PENN CAMERA, 126 W. 32nd St., N. Y. 1, N.Y. 


Please send me my FREE copy of the 24-Page 
ARISTO COLD GRIDLITE Book ...1 understand 
1 em in no way obligated. 
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)) YOU'RE A SMART GIRL... 
UG 


If You Choose 
Fashion Photography For A Career... 
Fascinating work ... top salaries... 
greater than ever opportunities in 
the world of fashion. . . 


You’re a Smart Girl if you choose 
THE PROGRESSIVE SCHOOL OF 
PHOTOGRAPHY ... the best instruc- 
tion . . . the most modern equipment 
- + dormitories . . . housing facilities 
. - « lowered tuition rates ... En- 

_ roll Now in the school the Profes- 
sionals recommend . .. Send today 


for free booklet PT7F. 
PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


186 SHERMAN AVE. ¢ NEW HAVEN 11, CONN. 














DONOVAN on CHILD 
PORTRAITURE 
D. J. Donovan, 
F.1.B.P. 


This book tells how 
to get children 
where you want 
them—and how to 
keep them there! It 
deals with portrai- 
ture by daylight 
and is full of hints 
and tips. Illustrated. 
914" x 6%" $3.50 


Add 3% for New 
York City delivery 
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MODERN PHOTOGRAPHY Boon ee. 
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For Black and White and Color Photography 


Made in Germany 


New Model IV D 
A MASTERPIECE IN 35 ype CAMERAS 


@ f/4 (43mm) Coated Anastigmat Le 
e@ New = y aded =a with ‘accurate speeds 
25, 1 and 
: - 2 feet to infinity. 
@ Built-in flash synchronizatio: om. 
@ Automatic film stop and exposure counter 
@ Light in weight—simple to operate—compact, stream- 


Jined, sturc 
e Holé 15 eget ard cartridges for 20 or 36 exposures 
35). 


ONLY $29.95 (incl. F. E. Tax) 


Ever-Ready Leather Case $6.75 
See your Photo Dealer today, or write: 
BE 


NNETT COMPANY 


837 Howard St. San Francisco 3, Calif. 


Shoot your own TALKING PUTS! 


...With the New “Cine -Voice”’ 
16mm Sound-On-Film Camera 


$69500 


with money-back guarantee. # 








BERNDT. BACH, Inc. 


7389 Beverly Blvd. ‘Los Angeles 36, Calif. —_ illustrated folder. 





... with 
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viewer 


Salon Calendar 








Name of Salon 
Date of Exhibition 


For Entry Blank 


Write To 





World Exhibition of Photography 1952, 
at Lucerne, Switzerland. May 15-July 31, 
1952. 


Sec. Gen.’s Office, 
World Exhib. of 
Photography, 
Lucerne, Switzer- 
land. 





*26th Annual Salon of Photography. 
Oct. 7-21. 


Katherine Wray, Mu- 
seum of Fine Arts, 
Houston 5, Texas. 





1st Salon of Tree Photographs. New 
York State Museum. Oct. 1-Nov. 30. 


W. J. Schoonmaker, 
New York State Mu- 
seum, Albany 1, N. Y. 





International Photographic Exhibition. 
Victoria Art Gallery, Bath. Oct. 11-27. 


Richard Kasabian, 59 
Coles Ave., Hacken- 
sack, N.J. 





*13th International Exhibit of Photog- 
raphy. Oct. 21-Nov. 3. 





W. G. Hagstrom, 
Chrmn., 927 Judson 
St., Evansville, Ind. 





*11th Victoria International Salon. Nov. 
11-18. 





1st International Salon of Photographic 
Art of Blumenau. 





James A. McVie, Vic- 
toria Camera Club, 
2171 Bartlett Ave., 
B.C., Canada. 





Foto Club Blumenau, 
Caixa postal 248, 
Blumenau, Santa Ca- 
tarina, Brazil. 





*7th Mississippi Valley Salon of Photog- 
raphy. Founders’ Hall. Oct. 29-Nov. 10. 


Alvin W.  Prasse, 
4152 Botanical Ave., 
St. Louis 10, Mo. 





*8th Chicago International Color Slide 
Exhibit. Museum of Science & Industry. 
Nov. 10, 11, 17 & 18. 





*38rd Annual Chicago Lighthouse Exhi- 
bition of Stereo Photography. Fullerton 
Hall, Art Institute of Chicago. Dec. 4-8. 


Russel Kriete, 4949 
Byron St., Chicago, 
Til. 





George W. Blaha, 
Exhib. Sec., Chicago 
Lighthouse for the 
Blind, 3323 W. Cer- 
mak Rd., Chicago, Ill. 











*15th Milwaukee International Exhibi- 
tion of Photography, and 2nd Interna- 
tional Exhibition of Color Stereo Slides. 





Layton Art Gallery. Dec. 6-Jan. 7. 


Robert J. Lauer, % 
Milwaukee Glove 
Co., 807 S. 14th St., 
Milwaukee 4, Wisc. 
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Add, 
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PORTRAITS 
(Continued from page 93) 


Be careful about your backgrounds. 
If you find that a figured wallpaper is 
going to back up your portrait, better 
open your lens aperture sufficiently to 
throw the wallpaper well out of focus. 
Keep the background as simple as possi- 
ble unless you actually want certain ob- 
jects there for compositional purposes. 

If you get between the window and 
your subject, watch out for your own 
shadow. Getting your own shadow in the 
picture ranks high among photographic 
mistakes—almost on a par with putting 
your fingers in front of the lens. 

The more you use your windows for 
photographic purposes the fonder you 
will become of them. Summer or winter, 
hot or cold, snow on the ground or flood, 
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pictures can be taken with all the com- 
fort and ease that a daylit house can 
offer. When you finish shooting, you and 
the subject won’t feel dead. 

Pictures by windowlight are nothing 
new, of course, but the technique seems 
to have been shoved aside during that 
pioneer photographic period which saw 
the invention of the photoflood and the 
flashlamp. Some very important person- 
ages have thought pretty highly of it 
however and used it often. One was Louis 
Daguerre. Another, Alfred Stieglitz—so 
if you try portraiture by windowlight, 
you've got good company.—THE END 
EDITOR’S NOTE: Why not try window- 
light portraiture? It’s simple and in- 
expensive. Send your results to MOD- 
ERN’s Columns Editor. If your picture 
is printed in “I Tried it Myself,” youl 
be paid for it. 
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THE CAMERA THE ENEMY HATES 


5A-SSEPF S 193 AMC iO SEPT.4€. 20" 


(Cont'd from page 47) 


50 WRIGHT FIELD OHIO 


RF-80, jet photoplane, was doing 500 m.p.h. at 50 ft. for this strip film camera shot. 


terrific haze penetrating power and its 
unique recording of green chlorophyll as 
white, has been a favorite in aerial pho- 
tography for many years. Eastman Ko- 
dak Co. has gone infrared one better by 
developing a two emulsion film—one 
emulsion is infrared sensitive and it re- 
cords natural vegetation because of the 
chlorophyll in the leaves. The other 
emulsion is a panchromatic layer which 
records the unnatural foliage and spec- 
tral enamel paints used in camouflage 
netting, tanks, guns and the like. The so- 
called “CD” (Camouflage Detection) 
emulsion when used to-photograph an in- 
stallation camouflaged with cut foliage 
will record all inanimate objects (in- 
cluding cut foliage) and other unnatural 
things in green while natural vegetation 
is photographed in red. Any military 
equipment hidden in woods, under nets, 
and many other things not detectable in 
conventional photographs, will show 
glaringly in pictures made with CD film. 
The film is processed with the same 
chemicals used for handling Aerial Ek- 
tachrome. The emulsion is effective in 
recording the ground from as high as 
40.000 feet. Here color is used in a novel 
and unique way and does a job far su- 
perior to its black and white predecessor. 

The Photo Lab has undertaken con- 
siderable experimental work with Ekta- 
color and Ektachrome emulsions, as well 
as Dye Transfer prints. The Air Force’s 
Aerial Ektachrome has a higher contrast 
than regular Ektachrome and is much 
faster, having a Weston 24 rating. The 
present trend is toward the use of Ekta- 
color complimentary color negatives 
which can be printed on Ektacolor Print 
Film with a single white light exposure. 
Both Ektacolor negatives and Print 
Films may be processed side-by-side in 
the <ame solutions. 
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Transparencies made with this nega- 
tive system benefit fully from the colored | 


dye-coupler masking of the taking ma- 
terial and also from the fact that color 
quality may be controlled or corrected 
when necessary in the printing step by 
use of color-compensating filters over the 
light source. Ektacolor negative has 
wider exposure latitude than transparen- 
cy type films. This is an important factor, 
especially under adverse combat condi- 
tions where great pains cannot be taken 
to hit the exposure “on-the-button,” as is 
necessary with reversal color films. Proc- 
essing is much faster and the lab can 
cover small exposure errors. The nega- 
tive color system has the further advan- 
tage that either color or black and white 
prints may be made from the negatives. 

The present color photographs being 
made and processed in the heat of battle 
in the Korean War prove the worth of the 
more than 14 years of experimental work 
done by the Photographic Laboratory 
under the leadership of Col. Goddard. 
Color photographs with both convention- 
al aerial cameras and the continuous 
strip camera have aided the UN Forces 
immeasurably in seeking out the enemy, 
destroying him and _ recording the 
damage for military intelligence. Truly. 
the enemy fears and hates the aerial 
camera.—THE END 
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PROFESSIONAL 
PHOTOGRAPHER 





Become a 


@ You can learn photog- 
raphy best under top- 
notch teachers. Franklin 
Technical Institute’s fac- 
ulty are successful pro- 
fessionals. They teach you 
from the wealth of their 
own experience. Intensive one-year course in por- 
trait, industrial, commercial photography. 
YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men jou handie 
daily: Deardorff, Graphic and other cameras 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 
cameras, lenses, films; lighting, composition; re- 
touching, finishing, mounting. Also science courses, 
business law, Limited registration. G. I. approved. 
Coeducational. High school or equivalent required. 
Write for free catalogue. 

TECHNICAL 
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49 Berkeley Street, Boston 16, Mass. 














LEARN—EARN AT HOME! 
MEN! WOMEN! Help fill big demand 
for Photo-retouchers needed all over the 
country. Amazing new illustrated sten- 
by-step home course shows you how 
—new visual method makes it easy to 
learn in few minutes a day. Step 
q n big pay jobs or operate your own 
steer tore retouching studio. Men or women any 
BOOKLET TODAY age—earn to $5.00 per hour, Wonder- 
ful opportunities—big cities—sma 
towns, or operate by mail anywher 
the nation. No special education or skill needed to 
. Ideal profession for physically handicapped. Com 





plete consultation service. 

WE FURNISH EVERYTHING YOU NEED—NO EXTRA COST 
We supply everything—instructions—materials—all nec- 
essary equipment. With what we send you, sou can 
build a permanent, big profit business right in your 
own home, part or full time, or prepare for a_bigr ray 
job in this tremendously expanding field. Examine 
everything in your own home—then decide! Mail cou- 


pon no" ‘THE DUVAL SCHOOL 
Dept. MP-9, 8911'2 Sunset Bivd., Hollywood 46, Calif. 











PHOTOGRAPHERS! ARTISTS! 


STUDY ART 
THIS NEW WAY 


a Available in movies, 
eS slides, or photos, 
complete with 
instructions! 


> A Different Kind of Art Instruction! 


Now, for the first time, you can learn 
the exciting secrets of art and photog- 
raphy, by studying movies, slides, 

and photos of models. Hollywood's 
most famous artist-photographer 
shows you how! You select the kind 

of instruction you desire. Each 
course comes complete with an 

illus. manual, telling you all about 
mood, harmony, balance etc. No 
special talent needed. 2 x 2 

color slides, $4.95 set; in stereo, 
with viewer, $6.95 set; 16mm movie 
$6.00, with sound $7.50. 8mm 

movie $3.00. Manual alone (incl. 
photos), $1.00. 

Money-back guarantee. 


HOLLYWOOD ART INSTITUTE 
7284 Sunset Bivd., Hollywood 46, Calif. 


Send me the following, compl. with manuvol: 
(___-set of slides), (___set of stereos), ( 16mm 
silent), (___16mm sound), (8mm silent), 
( manual with photos). | enclose $ : 
Satisfaction guaranteed. 
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750 N. Michigan Ave., Chicago Il, Ill. 





96 





ANTON BRUEHL 
(Continued from page 32) 


can afford, and admire the skin tex- 
ture on lovely girls. An answer to the 
mystery of the disappearance of photo- 
graphic quality from some magazines, 
in Bruehl’s opinion, may be found in 
the 214x214 or smaller cameras that 
so many photographers use. It’s so 


Industrial photo was taken in shipyard 


easy to carry these cameras that the 
photographers may overlook their defici- 
encies in the field of serious photog- 
raphy. The illustrator, on the other hand, 
would scorn anything smaller than a 
4x5 camera for serious work. 

Bruehl went to Mexico several years 
ago to see the country and take pictures 
for his own pleasure. Later they were 
made into a book, “Mexico,” consisting 


of 25 black and white photographs re- 


produced by sheet-fed gravure. This 
volume, now out of print, has long been 
a choice collectors’ item. For his trips 
Bruehl took a small camera, a 4x5 Dear- 
dorf view. Since his second Mexican 
trip was on an assignment, he brought 
along an even more suitable instrument 
for serious work—an 8x10 view camera. 

Another reason for the inadequate 
quality of many magazine photographs 
in Bruehl’s opinion, may be the lack of 
time allocated to a single photograph 
Instead of the dozens, or even hundreds 
of pictures that some photographers 
shoot on an assignment, Anton Bruehl 
shoots one. That single picture is the 
result of days of planning. A girl is not 
placed against a white seamless paper 
background. Instead, a background is 
worked out to harmonize with the model 
and her costume. If the photograph is to 
be made in color, Bruehl often makes a 
test of the whole set and subject in black 
and white on the day before the sitting 
is scheduled. 

He studies the black and white print 
to see how the composition can be im- 
proved. And by composition, he means 
not only the relationship between the 
elements in the picture, but the relation- 
ship of the picture to the frame, or pic- 
ture area. When everything is as per- 
fect as good taste and photographic sci- 
ence can make it, Bruehl makes several 
exposures of the picture. £/32 is the 
largest stop he uses, even with model 
shots. He usually employs a smaller 
aperture. 

Advertising clients, the illustrator has 
found, have far higher standards than 
many magazine editors. They will not 


(Continued on page 97) 


Impact of a fist slamming against a fighter’s jaw, posed in Bruehl’s studio a few 
years ago, contrasts with today’s real boxing shots made by strobe photography. 
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accept a photograph of a girl whose skin 
looks like a burlap sack, nor will they 
say that a picture with the top of the 
model’s head chopped off is “stupen- 
dous.” As for kicking the tripod or hav- 
ing the model gyrate like a spinning 
top to simulate movement, Bruehl dis- 
sents. “The human eye,” declares 
Bruehl, “can see fast motion clearly and 
distinctly. It can see planes, a cham- 
pionship diving contest or a racing auto- 
mobile without any blurring.” 
Composition is the Bruehl way of 
achieving motion, yet retaining sharp 
definition. He made a color photograph 
on Kodachrome (page 27) of a group of 
Negro dancers in brilliant costumes. The 
illustrator placed each member of the 
group in a position and pose which gave 
an impression of rhythm and fast mo- 
tion—yet the photograph was carefully 
posed, and taken at rather a slow speed. 


Selling the goods 


In a Bruehl photograph, regardless of 
how fast the action may be, you can see 
exactly what your naked eye could dis- 
cern if you were present. Unfortunately, 
the advertiser, who shares the illustra- 
tor’s high standards of photographic 
quality, has a problem. He must sell his 
merchandise. That causes limitations on 
many things photographic—but never 
on quality. 

The illustrator, who is the photog- 
rapher who best satisfies these standards, 
must also satisfy the demand for a pic- 
ture that will sell goods. He is called on 
to illustrate the ideas of another person; 
and he must often include an inartistic 
product in an otherwise artistic composi- 
tion. It is unfortunate, but true, that a 
product seldom lends itself to a really 
fine illustration. Yet the illustrator must 
accomplish the dual feat of selling the 
product and building a beautiful photo- 
graph in spite of it. 

There is another standard that the 
illustrator has set for himself. He can 
not afford time for a flop. Bruehl takes 
several exposures of a subject that he 
builds up with the painstaking care that 
an artist devotes to selecting a subject 
for a painting that will take months to 
finish. A Bruehl client is given one photo- 
graph just as he would be given one 
painting. He is not offered a hundred 
contact prints and told to take his pick. 


Shooting a “Four Roses” ad 


Bruehl’s single-picture technique can 
be explained by describing how he takes 
a “Four Roses” ad. In these ads, every 
detail is perfect. The four roses in the 
picture are weeded out from about 50 
magnificent hothouse blossoms. Fre- 
quently, a petal from one rose is used to 
replace a less well formed petal from one 
of the roses selected for the ad. Every 
petal is wired into place with several 
metal staples, and each leaf is re- 
inforced with tape. This process enables 
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Bruehl to move each petal and leaf until 
its composition in relationship to the 
other roses and the rest of the set is 
“pleasant.” This adjective is Bruehl’s 
highest praise for any of his photo- 
graphs. 

The set, itself, has been built to scale 
and is usually so beautiful that it is 


Every petal perfect or no photograph 


sent out on exhibition after the photo- 
graph has been made. For one ad, a 
miniature grand piano was built that 
cost more than a real baby grand. When 
the set is finished, and first four roses 
are ready for the camera, Bruehl is ready 
for the roses. On the table with the set 
is a graduate with glycerine and a paint 
brush. Bruehl paints glycerine dewdrops 
wherever he thinks they should be. 
Meanwhile, the florist and several assis- 
tants stand around nervously. No one 
speaks, they just stare. All eyes are in- 
tent on just one thing—the roses. If one 
should wilt before the picture can be 
taken, it means starting all over again. 
No one suggests that one wilted petal 
won’t matter. Not to Bruehl. Every petal 
is perfect or no photograph. 

In order to cut down the wilting, En- 
gineer Bruehl has invented some small 
spotlights for Bruehl, the Illustrator. 
These lights are about the size of midget 
spots, but they are more powerful and 
generate less heat. They’re ordinary 

(Continued on next page) 


Bruehl’s specially designed spotlights 
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Creative Photography 
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training that started the successful careers of 
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ANTON BRUEHL 
(Continued from page 97) 


automobile headlights, which Bruehl 
has set on clamps so they can be placed 
anywhere. To adapt them to studio elec- 
trical current, he has a_ transformer 
which changes the 110 volts to the 6 
volts used in the spots. 

These lights are the latest Bruehl con- 
tributions to better photography through 
mechanical inventiveness. He also de- 
vised a tripod for himself with a steel 





Tripod with 8-in.-thick steel elevator 


elevator 8 inches in diameter. On top is 
his ball socket head for ease in twisting 
the camera to any desired angle, an in- 
vention which the Eastman Kodak Co. 
manufactures. Bruehl has been using a 
ball socket on tripods for 20 years. 

All his inventions have had one aim, 
to make equipment sturdier and easier 
to handle. With these improvements, he 
continues to make the best possible use 
of the medium he has chosen in every 
field of photography. Documentary? The 
Mexican book and his Mexican color 
photographs are examples of this type of 
phetography. Did Bruehl see a charm- 
ing mother and child, stop his car, whip 
out a camera and shoot? By now you 
know he did nothing of the kind. 

He spotted a mother and child from 
the car. He got out and talked to them. 
He studied the sun and the background. 
If the sun wasn’t right, he made an ap- 
pointment to come back at an hour when 
it would be in a good position for taking 
a picture. If it was where he wanted it, 
he took out his view camera and reflec- 
tors, and studied the picture in the 
ground glass. If he thought that another 
element would improve the composition, 
be it child, animal or object, he didn’t 
take a single exposure until he had 
found just the right child, animal or ob- 
ject for that part of the picture. An 
average documentary photograph, in the 
Bruehl manner, takes at least an hour. 
When he returned to his hotel room, he 
did just what he would have in his studio. 
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He processed the black and white film to 
make sure he had what he wanted. 

A magazine editor wanted an editorial 
illustration in color recently. The picture 
required a stained glass window that 
didn’t show any particular denomina- 
tion. Bruehl and his assistants scoured 
the city. Not a church in the big town 
that had such a window had it placed in 
a suitable position. Bruehl took out his 
sketch book. He sketched a window with 
a non-denominational subject. Then he 
built a large wooden frame and made a 
stained glass window out of bits of col- 
ored cellophane. It took some days to 
finish the window in time to meet the 
magazine’s deadline; but to an illustra- 
tor, time is less important than accom- 
plishment. That accounts for the fact 
that although Bruehl seldom books more 
than one illustration a day, he often 
works from early in the morning until 
late at night to finish it. 

Another illustrator’s ideal that Bruehl 
observes is the belief that an illustrator 
should be able to photograph anything. 
Before the war several photographers 
had tried—and failed—to photograph a 
big television antenna on top of the 
Empire State tower. Bruehl attacked the 
problem as “just another illustration.” 
Naturally he didn’t expect to go up and 
bang off a few hundred snapshots. He 
had a platform built out from the tower, 
strong enough to hold himself, his heavy 
camera and a large plate glass reflecting 
mirror. Every piece of equipment, as 
well as the photographer, was lashed into 
place with ropes. This included even the 
wrenches, screwdrivers and other tools, 
because of the high winds on top of the 
tower. If even a small tool were to fall it 
might kill a passerby a thousand feet 
below. When everything was secure, the 
photographer made his exposure in col- 
or, shooting into the big plate glass 
mirror to get exactly the angle and com- 
position he had planned. Why should a 
photographic illustrator accept an as- 
signment like this, Bruehl was asked? 
“We don’t like to say we can’t,” was the 
answer.—THE END 





HOW TO DO IT 


Scuffed places on your camera, or other 
photo equipment covered with black 





leather, may be easily and permanently 
touched up by applying a small amount 
of waterproof drawing ink with a pen 
or water color brush. —John Rea 
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EMPEROR HAILE SELASSIE’S SON A SHUTTERBUG; 
THAT IS, WHEN HE’S NOT DRIVING HIS 25 CARS 


In the fabulous and ancient empire of 
Ethiopia, there is a royal camera fan 
who traces his regal ancestry back to 
King Solomon and the Queen of Sheba. 

He is the 28-year-old Duke of Harar, 
second son of His Imperial Majesty, the 
Emperor Haile Selassie I. His Imperial 
Highness. the Duke, likes both movie 
and still photography. He owns a 16mm 
Filmo movie camera with three lenses 
in a turret, and a 4 x 5 Crown Graphic. 
His film. Super XX, is flown in to him 
by special air freight. 

As might be expected. the principal 
target of the Duke’s picture taking is his 
family. Of course, photography is not 
the Duke’s only hobby at present. He has 
25 automobiles in his garages and two 
or three palaces in different parts of the 
country. The one he’s building in Addis 
Ababa next door to the American em- 
bassy will cost $300,000. 

Recently, photographers visiting Ethi- 
opia have carried Rolleiflex cameras. 


j 


The Duke has expressed interest in pick- 
ing up one or two. 


The Duke seldom dabbles 


in the 


processing of his hobby. He generally 
turns his exposed film over to one of the 
official court photographers although he 
does have a complete dark-room in his 


Griffith Davis. 





Addis Ababa home. 








Above: The Duke of Harar shoots a few feet of movie film. Left: The emperor 


poses for his son, Right: 


result indicates 


prince needs cropping lesson. 





STEREO COMPOSITION 
(Continued from page 49) 


across a wide expanse of space and ex- 
pect to get depth in the background de- 
tail. Try to have foreground, middle- 
ground and background. When merely 
foreground and distant background 
exist, with no middleground, the fore- 
ground material looks like it was cut out 
of cardboard, and the distant landscape 
looks like a painted backdrop. 

3. Be sure that pictures stay in focus 
to infinity or to the point where the back- 
ground lies. The eyes cannot see as sharp- 
ly as they expect the stereo lenses to see. 
Roaming from plane to plane, the hu- 
man eye adjusts its own focus, and wants 
to be able to see each plane clearly. 

4. Don’t attempt “texture” pictures, 


Serremper. 1951 


copies of flat pictures or patterns on 
cloth which have no depth characteris- 
tics. This would seem obvious, but many 
stereo photographers waste film on ob- 
jects as flat as wallpaper. 

5. Composition should lead the eyes 
through the foreground to infinity, hold- 
ing interest every step of the way. Lines 
across the foreground and other dis- 
tracting elements which might be over- 
looked in a flat print will not be tolerated 
by the stereo spectator, whose eyes will 
choose the nearest exit and leave the 
picture before its message can be con- 
veyed. 

I realize that’s quite a number of rules 
to carry around in your cranium. But if 
you forget the whole bunch, remember 
an ounce of thought before you click the 
shutter is worth a pound of terrible re- 
sults.—THE END 
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GOERZ AMERICAN 


PRECISION PHOTO-LENSES 


An American Product Since 1899 
have given profitable satisfaction 
* Seer half a century we 


GOERZ DAGOR F6.8 


The favorite universal all-purpose lens, 
color-corrected, wide-angle, convertible 
—for interiors, exteriors, commercial and 
amateur work, scenic views, groups, ban- 
quets, color film, copying, enlarging. 


GOERZ SUPER DAGOR F8 


The wide-angle lens, greatly extended 
coverage, convertible. 


GOERZ DOGMAR F4.5 


The perfect speed lens, color-corrected, 
convertible. For news, sports, portraits, 
general work, color film. 


GOERZ APOGOR F2.3, 35-50-75mm, 


for black- &-white and color work with 16 
and 35mm movie cameras. Also for TV. 


GOERZ HYPAR F2.7, 15mm focus, 


the wide-angle lens, microscopic defini- 
tion, for 16mm cameras. Also for TV. 


GOERZ CINE DOGMAR F4.5, 150mm, 


the movie lens for long distance tele- 
photo work with 16 and 35mm cameras. 


Also for TV. 
> Write us for definite information 4 
giving your dealer’s name. 4 


——Prompt shipments 


GOERZ AMERICAN OPTICAL COMPANY 


OFFICE AND FACTORY 


317 East 34th St., New York 16, N. Y. 
__MP 9-51 





BARGAIN LIST 
New & used still & movie 
cameras, supplies, etc. 
Write today for big list. 
SPECIAL new 100 FT. 
16MM SOUNDIES $2.95 
50 Ft. 8mm Films $i 


STARK FILMS 


Est. = Dest. aid _Battimere |. Md. 


WE NEED 
CAMERAS 


We have immediate outlets for all types 
of clean cameras and equipment. Send us 
complete description of your equipment 
and get our extra bonus deal before you buy, 
trade or sell! 


Send for free camera and lens list. 


ALFRED 
























585 MARKET ST- SAN FRANCISCO 


Happy, Profitable Hours in 


PHOTO COLORING 


EASY TO LEARN Fascinating 
hobby and 

vocation learned at home by average man 
or woman artistically inclined. Modern 
method brings out natural, life-like 


ey 


— eee 
NATIONAL PHOTO COLORING SCHOOL 

835 Diversey Pkwy., Dept. 1946, Chicago 14 

Send Booklet **Photo Coloring for Pleasure and Profit’ and 
full particulars. 

NAME 
ADDRESS  ceccccoccescessecseseeereeee 


colors. Many have e rep while 


learning. FREE LET 
tells how to get anual y~ 
this delightful home work for 


photographers, stores, indi- 
viduals, and friends. Mail 
coupon below. 











A PLACE IN THE SUN 
(Continued from page 71) 


the hero and he has decided to make a 
run for it from the police, she kisses him 
and leaves to go into a side door in her 
parents’ summer home. The last he sees 
of her is the flounce of a white ruffled 
skirt disappearing against the black void 
of the doorway. It is as if everything per- 
fumed, wonderful, romantic about her 
world had slipped into the darkness. 
Not only was the camera used for tre- 
mendous symbolic effect, but it also be- 
came extremely personalized at times. It 
seemed to be a part of the hero himself. 
Thus you are able to identify yourself 
with him. When Clift first goes to work 
in the bathing suit factory and walks in 
with his uncle, all the women in the huge 
office typing away, look up, and stare at 
him. They carry on conversations about 
him, all eyes focused upon him. But the 
way the scene is shot, you feel that all 
the fingers are pointing at you, all the 
tongues are clacking about you. And you 
understand Clift’s shrinking feeling. 


Personalization used again 


In two other related scenes, the same 
personalization technique is used. The 
first time Clift is asked to a society party, 
he comes in alone and lonely. He smiles 
tentatively at this happy, integrated 
group. Suddenly the camera finds a girl 
rushing forward with outstretched hand 


to greet a guest. Can it be Clift she is 
coming towards? From the angle (the 
camera and you are standing where he 
is) it looks like it. You want the girl to 
greet him (you), but at the last second 


she veers by—almost without seeing 
him. And he is alone. And so are you. 

In a later scene, the rich girl takes 
him to a similar party. Same hostess. 
Same camera angle. Only this time the 
handclasp is made. And Clift is an ac- 
cepted part of the group. And you are, 
too. So you heave a sigh of relief. 

But not everything is fancy technique. 
Locales are established by using bill- 
boards, neon signs, theater marquees, 
street corner missionary bands. You 
know this is America, 1951. The docu- 
mentary approach is followed in the fac- 
tory scenes, too—where the incessant de- 
mands of the assembly line are empha- 
sized by the harsh, overall lighting. 

Although much of the movie was shot 
on location near Lake Tahoe, parts of 
scenes begun on location had to be fin- 
ished at the studio. For example, in one 
scene Taylor jumps into the water of the 
lake and swims, screaming about the 
cold, over to a sandy neck where she is 
joined by Clift. Then the two are shown 
in a close shot where she is drying her 
hair with a towel. The first part of the 
scene was filmed on location. Then Loyal 
Griggs, the operating cameraman on 
the job, shot background footage near 
the lake from several angles. Later on a 
stage at Paramount cameras recorded 
the scene from various angles, while the 
background made weeks before at the 
lake flickered behind them. (The back- 
ground is projected through the back of 
a translucent screen.) 

Over 50 of these special backgrounds 
called “transparencies” were made in 
the Lake Tahoe area, 37 of which were 
used in the completed picture. 


Foreground to background sharpness in factory scenes plus harsh, overall light- 
ing emphasizes incessant demands of assembly line, difficulty of hero and poor 
girl to carry on their romance undetected by fellow employees watching them. 


100 


A Place in the Sun ends with closeup of 
hero on way to electric chair for death 
of girl which he willed, did not prevent. 





The setup of the photographic crew 
on a movie of this magnitude is quite 
complicated. The man in charge of the 
photography was William Mellor. Ac- 
tually, Gordon Jennings, Farciot 
Edouart, and Lloyd Griggs achieve the 
effects for which he is responsible. But, 
Mellor, as the “director of cinema- 
photography” supervised all the camera 
set-ups, effects, and the lighting. 

Farciot Edouart is in charge of the 
department at Paramount which does the 
process shots—those with the realistic 
motion picture backgrounds shot inside 
the studio—like the one described above. 

Gordon Jennings, director of special 
effects for Paramount, is in charge of all 
trick effects with the single exception of 
the kind of shot mentioned above. He 
handled dissolves, inserts, titles, mon- 
tages, etc. 

The producer-director of the picture, 
George Stevens, was directly responsible 
for the dissolves which were created 
during his editing of the picture. The 
actual manufacture of these is a com- 
bination of the work of Gordon Jen- 
nings’ department and the laboratory. 
Stevens is no stranger to cinematography 
since he was once a cameraman himself. 
He came to Hollywood as an actor in 
1921, couldn’t get work as an actor and 
began work as a cameraman, finally 
working up to the position of first 
cameraman. 

Stevens and Mellor, by the way, first 
worked together during the war when 
they were both in the Signal Corps. 
They'd known each other in Hollywood, 
but hadn’t worked together on any pic- 
tures. Mellor became part of Stevens’ 
crew and they worked together for sev- 
eral years. 

This team has created a fine movie in 
A Place in the Sun. For the scripting, 
sound effects, and acting are as distin- 
guished as the cinematography. We're 
sure you won't be watching the photog- 
raphy just because you're bored. And 
we hope our photographic reviews of 4 
Place in the Sun, Movern’s Movie OF 
THE MonrtH, will stimulate your picture 
thinking—and add to your movie-going 
enjoyment.—THE END 
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BEAUTIFUL TRANSLUCENT SCREEN 


KLEARCITE, the perfect 
rear projection surface now 
enables you to show clearer, 
brighter pictures by rear 
projection with no need for 
the usual bother and dis- 
comfort of a darkened room. 
May be used with any pro- 
jector. 
FOR SLIDES OR MOVIES 


Screen Size 10%4”x10% $180 


Special Introductory Offer te 
At Your Dealer or Order Direct From 


KLEARCITE SCREEN CO. 
1428 N. Orleans St. Chicago 10, Ill. 


















Make it a habit! 


Increase your fun and knowledge 
in photography by reading 


Modern PHOTOGRAPHY 


every month of the year 
Subscription Price: 


1 year-$3.50 2 years-$6.00 


MODERN PHOTOGRAPHY 
251 Fourth Avenue New York 10, N. Y. 














BIND YOUR BACK COPIES 


Readers who save copies of MODERN 
PHOTOGRAPHY can now secure a com- 
pletely different and highly efficient binder 
that will take up to 12 copies, has a flexible 
backbone, opens flat, and binds copies with- 
out any drilling, punching or special treat- 
ment. We have not cared to offer you a 
binder until we found one that would be 
satisfactory in every respect even though a 
little higher in price than the ordinary 
binder. This is it. We will send you one on 
receipt of $3.50. 


MODERN PHOTOGRAPHY 


251-B Fourth Ave. New York 10, N. Y. 











Modern PHOTOGRAPHY’S Book Store 


After a careful selection of current photographic books, the Editors 
of Modern Photography recommend the following to our readers. More books next month. 


ANNUALS 


66 Photography Year Book 1951 
(British) 
Nearly 300 pages of world’s outstanding pho- 
tographs for the year, printed on art paper, 
heavily bound. $5.00 


BABY AND CHILD PHOTOGRAPHY 


67 Baby and the Camera 
You want to make good, lifelike baby por- 
traits? Here’s how with simple eee 


68 Children, The Art of Photographing 
by F. and M. Partington 
Charming portraits and how to get them in 
a simple home studio. $3.25 


COLOR PHOTOGRAPHY 


69 Color Transparencies by C. Leslie 
homson 
A complete manual on color ee * . 
4. 


70 Introduction to Color by R. M. Evans 
. $6.00 


] Kodachrome & Ektachrome, from 
All Angles by F. Bond 
A complete working guide for still and movies 
in this field. $7.50 


72 Natural Color Processes by C. E. Dunn 
All information needed to produce color prints 
in any of the processes now in use. $5.00 


DEVELOPING AND PRINTING 


73 Mortensen on the Negative by V. 
Mortensen 
The master on the subject. $5.00 


ENLARGING 
74 Photographic Enlarging by F. I. Jor- 
dan 


Popular “Pop” Jordan has been writing for 
years on this subject. Tells in plain and prac- 
tical language all you need to know about 
taking the original negative to the finished, 
enlarged print. $3.50 


GENERAL PHOTOGRAPHY 
75 Making a Photograph by Ansel Adams 


For the serious amateur, equipment and tech- 
niques from exposure of negative to finish 
of print. $4.00 


76 Say it With Your Camera by J. 
Deschin 
Emphasis on personal feeling and under- 
standing in picture making. $3.50 


77 Your Camera by WV. D. Emanuel 


A complete text for the beginner. $2.50 
LIGHTING 
78 Lighting for Portraiture by WV. Nurn- 
berg 
Lighting the human face reduced to steps of 
simple technique. $4.75 
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9 Professional Portrait Lightings by C. 
Abel 


100 samples of America’s leading portrait 
photographers, with text explaining how you 
can, too. $7.50 


MOTION PICTURE PHOTOGRAPHY 


80 Handbook of Basic Motion Picture 
Techniques by Brodbeck 


Thorough, well illustrated instructions that 
will improve your movie making. $5.95 
] Nature and My Cine Camera by Pike 
Specimen manuscripts, pictorial diagrams, 
carries the making of nature films from ini- 
tial idea to final picture. $4.50 


PICTURE BOOKS 
82 On Rock and Ice by Andre Roch 
81 sensational Alpine photographs by a fa- 
mous Swiss mountaineer and camera artist. 
$6.30 
83 The Cowboy by Leonard McCombe 


115 action photos by the famous LIFE photog- 
rapher. $1.00 
PROFESSIONAL AND COMMERCIAL 
84 Professional Photography for Profit 


Every studio owner or would-be professional 

will find a wealth of ideas here. $5.00 
85 The Camera in Advertising and In- 

dustry by WV. G. Briggs 

Visually demonstrates the effectiveness of 

planned commercial photography. $5.00 


REFERENCE BOOKS 


86 Photography: Theory and Practice 
by L. P. Clerc 


Encyclopaedic in scope, a complete reference 


book for the advanced student. $10.00 
SPECIAL SUBJECTS, TECHNIQUES & 
PROCESSES 


87 Cats and Kittens by Bryan Holme 
Flawless reproduction in exquisite gravure of 
the finest collection of cat and kitten pictures. 


88 Chemicals, Photographic by VW. F. 
Shearcroft 
Their why and wherefor simply explained. 


89 Guide to Photographic Control by 
Townsend Godsey 
How you can raise your work to the level of 
exhibition prints, covers all procedures, $4.00 


90 Mountain Photography by Milner 
Camera work in high altitudes given thor- 
ough treatment. Magnificent photographs. 


91 Nature and Camera by 0. CG. Pike 


No elaborate technique needed. $4.25 


92 Photographic Optics by Allen R. 
Greenleaf 
History of lenses, theory of lens stops, aber- 
rations, perspective, etc. Recommended for 
every serious amateur. 


93 Photography by Infra-red by FV. 
lark 
Underlying principles and applications for 
workers in scientific and technical fields. 
$6.50 


94 Photomicrography by C. P. Shillaber 
Comprehensive treatment of subject, how to 
obtain best results on various subject matter. 
Advanced. $12.00 


95 Technique of the Picture Story by 
Mich & Eberman 
How to select, put together in right continuity, 
and all production routine. $3.50 


Twin-Lens Companion by Newcombe 

Basic advice on the twin lens reflex. $3.75 
IMPORTANT LATE ARRIVAL 

97 Summer’s Children by Barbara Morgan 


One of the finest collections of child photo- 
* graphs in print. (See page 88 for review of 














3. i this book.) $7.50 
eo ee ge rg ee ee ae ee 
; Modern PHOTOGRAPHY Book Store | 

251 4th Avenue @ ‘ 
New York 10, N. Y. ies ! 
| Please send me postpaid the books whose numbers I have circled. 1 
I enclose the amount shown above in [] Cash [] Money Order [J Check. | 
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PHOTO MART. 


acme £oll] an Oh 2a) 


CHARM and IMPRESS 
YOUR FRIENDS... 


with personalized Christmas 
cards. So simple, inexpensive 
to make with your own snap- 
shot negatives ond PHOTO 


GREETINGS kit. § | 15 sw w sur $995 


SEND CASH, 
Write for FREE catalog © At your dealer or order direct 


CHECK, M.O. 
CHEMIPURE LABORATORIES 


170-06 HILLSIDE AVE Dept M9 JAMAICA 3, NY 





JE DIP SAVES 
> YOU 16"! 


By dipping your own 
bulbs in Jen-Dip (3/,, 
Label » you get better 
color shots with daylight 
color film, indoors or out, 
better results than when 
you use factory blue bulbs 
or flash-shields. 
Write for booklet MD 


JEN PRODUCTS SALES CO. 
419 W. 42 St.,N.Y.18,N.Y. 
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MADE TO ORDER FOR 
COLOR SLIDE SHOOTERS 


FRED BOND gives 
you ALL the answers. 
Complete technical 
NOW-HOW, plus 
how to make more 
interesting slides. 
MAKING BETTER 
COLOR SLIDES 


It 
FREE Book Catalog 


Camera Craft Pub. Co. 


95-M Minna St., San Francisco 5, California 














Get your vacation film NOW! 
putdoor KODACHROME FILM 


IMMEDIATE DELIVERY 
8mm 50 ft. Roll 
8mm 50 ft. Magazine 
lémm 50 ft. Magazine 
lémm 100 ft. Roll 

35mm 20 Exposures 
35mm 36 Exposures 














Our NEW BARGAIN CATALOG 
READY! Send for your free copy 
now. 





Get our prices on your photo- 
graphic needs before zsy — Wwe 
WILL SAVE YOU PLEN 





aEnchange 


140 Liberty St., N. Y. 6 Dept. M-9 CO. 7-5172 | 








LISCO CUT FILM HOLDERS 


Write for FREE literature. 


LISCO PRODUCTS CO. 


631 W ELK AVE, GLENDALE, CALIF 


MATCHED 
FILTERS for 
STEREO REALIST CAMERA 


A perfectly matched pair of 
filters designed to fit the 
Stereo Realist F2.8 and F3.5 
lenses. Will remain on camera when case is 
closed. Packaged in attractive clear plastic 
hinged case. 
Available in Coated Filters only 


Type A £85, Blue 80, ¢81C-Flash, Skylight 1-A 


5. 
4a" Adapter Rings, Lens Shades, Filters 
No Camera Made That We Cannot Fit. 
Available from your dealer, or write. 


47 
af MANUFACTURING 


71 Beckman St. ¢ New York 38, N. Y. 





DARKROOM VENTILATORS 


SINGLE UNIT $13.50 
(Cap. 85-100 cu. ft. per Min.) 


DOUBLE UNIT $19.95 
(Cap. 170-200 cu. ft. per Min.) 
Slightly higher in the West 


At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 


























Hollywood STAINLESS STEEL Splicers 


STANDARD only $6.95 
AUTOMAT only $8.95 


and the HOT SPLICE only 
(Free descriptive literature on request) 


10 day money back guarantee order at your local camera store or 


SCHOEN PRODUCTS 
15029 S. FIGUEROA ST., GARDENA, CALIF. 


$14.95 


COLOR 
PRINTS 


A" x 5° - 50: 


Ft pnert hd 
x 
peed 1-00 


COLOR FILM 

PROCESSING 
20 Exp. 35mm 
Mounted, Roll . 
Ansco, Ektachrome 8x10 2. 
120 620, Roll . $1.00 | “Minimum Order $1.50 
Slide Duplicating 25¢ ea. No C.O.D. 


CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta., Los Angeles 36 


- $1.00 








FILM DEVELOPED 


Ist class work at prices you can 
afford. Returned same day received. 
8 Oversize Prints .40, 12—.50, 16—.60. Special 
Offer: 35mm: 20 exp. .90, 36-—1.50, reprints .05 

—Free Mailers. 


B. SYSTEM Box con ipSeee, Conn. 











35 MM FILM pins 
FRESH FILM NOT W 
Pacer -X rol g SUPERIOR - P 
Frame t Me ; 
REFILLS $1. 00 
0A EE TE Porat TOs Ss 


FREE: MOL EL RELEASE B 


HOLLYWOOD NEGATIVE SERVICE 


Box 789.M Hollyw 





Model Release Forms 


PROTECTS YOU FROM LEGAL TROUBLE 25¢ 
for a pad of 25 
Limit 4 pads to each. 
No stamps, please 


Modern Photography, 251 4th Ave., N. Y., N.Y. 














35mm. POSITIVE 


PROJECTION 
SLIDES 


from ANY size negative or photo 
Individually Exposed By 
Photo-Cell on Safety Film 


7) . 
VA), Wa 


NEW HYDE PARK Gi, &. ¥. 


vaatstn saith 
PHOTO LABORATORIES 








TWO FULL-LENGTH 
DEEP TANKS FOR 
DEVELOPING 35MM 
TO 120 ROLL FILM. 
' TANKS STORE DEVELOPER & FIX- 
ER OR FOLD. UP WHEN EMPTY. 
Send only $7.95 for complete set of two 
tanks with ath by brackets, film clip, and 
light-tight caps. At your 
dealer or write 


Box 905 
GLEN CAMERA PRODUCTS Sea Ciitt 2.N 











ED. ann atan 6 om COLOR SLIDES $3. 


12 slides of Holovchik 
and other athletes $5. 


Send $1 for 10 index 
sees showing hun- 
of miniature 
photos of gad 
alifornia athle’ 


POSING STRAPS: $i ea, 
Athletic M Model Guild 


FRESH 35MM ANSCO COLOR FILM 
Tungsten Type +234—Safety Base 
20 exposure reloads in metal cartridges 
4 for $4.00 — 10 for $9.50 
27/2' rolls $6.75 +- 100’ rolls $21.50 


IMMEDIATE DELIVERY POSTPAID—NO COD'S 


PHOTO. MAIL ORDER SPECIALISTS 


BOX 24 HOLLYWOOD 28. CALIF 





WALLET SIZE 2%x3% 25% 
Min. Order $1.00 4a! 0.0 


aege ww. TE 6, st 
334 x 445..50c ee 5c 
COLORAMA COLOR PRINTS 


COLOR PRINTS 
327 100 8x 2.00 
P.O. BOX 2407-C * Hollywood 28, Calif 
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#; MOVIE FILM 2 


5 ¥ 
Now! Buy fresh, top een tent Sn ‘alm at these 
low prices. Finest automatic lab. machine processing. 


Stock up now. 
ON 32— “T+: geeaece sett 


ST 
Please add postage Lots of 6 Lots of 12 
Ft. 8-8 coe 1.25 $1.15 


9 2.75 
alog on tim and supplies 


LE 
RADIANT CINE LAB: Box 720-€. Chicago 90. I!!. 
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Negative e 
COMPANY COLOR « 
© Black & White Prints or Color e 
Slides From One Negative 2x2 Color 
MORE SPEED—ASA 20 SLIDES 
Z 15 EXP. 35mm. ROLL 
@ INCLUDES 5 for $12.50 
e@ Processing - Negative Strip 
@ Set of 2x2 Color Slides 
@ Slide Duplicating 20c Ea. 


MULTI-COLOR CO. 


P.O.Box257 Northridge, California 


From Any 
Size 
Kodacolor 
Negative 


35¢ Ea 


Min. Order © 
$1.00 e 
No C.0.D. ° 








New Low Prices 


| COLOR DEY 


PRINTS 


| 24x34... .25¢ (any ten 20¢ ea.) 

square 120-6; iim will be 
made 2!/,x2!/, 
4¢ 5x7 


&x 
24 hr. Film Developing $1 
Ansco or Ektachrome Sizes ——— ¢ -¥ Bilge Mounts) 
B2 or 120, PB20 o 
SUPLICATING 
35 mm Color Slide Duplicating at 20c per slide 


Write our technical department concerning your 
problems on any reduction or enlargement from or 
toa em ge color positive. 

Minimum Order $1.00 ‘Quality Guaranteed 


Washington Color Photo 
P.O. Box 1605 Washington 13, D. C. 











Take inexpensive 2Va x 2Va 


COLOR SLIDES 


with your Press Camera! 


Use black & white or 
Color Roll film in AL 
“Graphic,”” “Gra 
antes: & te ae 
similar cameras. 


Our ROLL FILM ADAP- 


ind wu: 
Roll Film. Prices $13.91 
(4 x 5 $14.46). 
‘ Do you know that 2% 
x 2Y%e Color ie on roll film cost less than 25c? 
SUYDAM & CO. 
2078 ete Ave. Pasadena 3, Calif. 








PHOTOGRAPHY 
WITH A LEICA 


J. Allan Cash, 
F.1.B.P., F.R.P.S. 


A really practi- 
cal book by a 
world famous 
Leica user, on 
all aspects. Pic- 
torial and can- 
did photography 
with a Leica. 65 
photographs. 

10” x 744"$2.50 


Add 3% sales tax 
for New York City 


= PHOTOGRAPHY pg -~ STORE 
251 4 w York 10, N. Y. 








1576 WESTEN'S 15 


HIGHEST RETAIL MARKET PRICES 


% Send on consignment. Name your price. 
Our commission 15% when sold 
OR 
% Send for appraisal. We buy for cash. 
Write today 


westen?’s 


reerwone 7318) SANTA BARBARA, CALIFORNIA 


TELEPHONE 2:918) 





NOW! See Your Black and White 
Movies in Dazzling COLOR! 


Amazing new optical conversion system projects black 
& white films in thrilling color! Kit comes ready to 
attach to any standard projector—nothing else need- 
ed. Simple, effective. Rush $2.00 postpaid. 


"THE MOVIE KING" 


2537 Woodward Ave. Detroit |, Michigan 





35MM DEVELOPING 


IN GIVEN EACH NEGATIVE 
No mass production meth- 


wa ent 
hing. ervice. 
Bighore Oe icy ieee 


MANLERS AND OTHER 
OUTSTANDING OFFERS 


FROM 
UNIVERSAL PHOTO SERVICE 
LaCrosse 22, Wisconsin 


INST. CO., INC 


a 
TESTRITE 





feeseecene saseeeeeee|g7 
x NEW Scour 
® FOCUSING 

EXTENSION 





' 
Kine Exakta tt 
ard others 


50 


sent 


Postpaid 
Satisfaction 
Guaranteed 

Focus faster! 
Get sharper 
ictures! 


i 
m 
a” 


jension Hood 


ROUND Kereton, Moca 
LASS areutat 


- Folds 
VERNON 


PHOT 
mt. Vernon, N. Y. 
2 me oe me ae me 


aoa z= 


fr) 
me 
~ 
= 
rm 


@ State camera 
g name & model 
when ordering 








Changing 
Bag 


“The Portable 
Redi-Darkroom"* 


@ Positively Hent-preet in 
brightest sunlight. 
@ Double zippered. 


17 x 21 — $ 6.75 
29x 34 — 10.75 
@ Ample room. 


@ Elastic sleeves. 4xH— 12.75 


All shipments prepaid insured—Orders filled same 
day received—SEND FOR NEW CATALOG. Ship- 
ments to all parts of the World.—We Know How. 


1949 BROADWAY. EW YORK 93, ri "y. 











16MM MOTION PICTURE FILM 


PRINTS 


All Orders Returned 10 Close 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.D."S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


2%4X3%4---30C  3x414....80¢ 4X5....78¢ 


8x16... 


ACME COLOR PHOTO LAB. 





Box 3004-M Linden Hills Station, Minneapolis, Minn. 





MALE PHYSIQUE : >] 
STEREO COLOR SLIDES 


7 stereo-Realist color slides $4. 
(postage 10c or airmail 18¢ extra) 


35mm MALE FIGURE COLOR SLIDES 
General ae, 
6 for $3.00 r $5.00 
(postage 10c or airmail me ‘axaead 
BRUCE ° 


LOS ANGELES 5S. 





i] 
CALIF. 








COMPLETE HOME STUDY COURSE 
Paper Practice Negatives Inciuded. 
Ast small ‘additional fee for Per- 
sonal Exa ~~ and Advice. 


NEGATIVE condition in 5 $195 
Send for Yours mo Postpaid 


Relouchunq FREE LITERATURE ON REQUEST 
DE GORE STUDIOS °**-X;A. '94N. Siatest. 


Satisfaction 
teed or money refunded 
if returned 














-~—~NEW! STEREO VIEWER, 


Gives true three-dimensional effect. Battery oper- 
ated ... all plastic construction. The finest buy of 
its kind. Immediate deli livery. 

. $2.95 postpaid 


Complete with batteries . 
Write: Dept. A-8 


FOTOSHOP, INC. 
136 West 32nd St. New York 1, N. Y. 











SeptemBer, 1951 





8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Bmm ANIMATED TITLES t6émm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Na 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE BROOKLYN 25,N.Y 


PLEASE SAY YOU SAW IT IN MODERN 








BUILT-IN FLASH SYNCH 
@ Genuine A.S.A. parts ONLY 


@ All work guaranteed $11.95 


@ Write for free estimate most cameras 


town fatoshep 


9 E. Prespect Ave, Mt Vernon, WN. Y. 
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PHOTO MART. , es ' 


DATTA HITT RAR 





AAU UTA HUT TH AAT ORLA RT 


COATED! FEATHERWEIGHT! 
16 x 50—$69.50 


12 x 50—$65.00 
The ultimate in fine WALLET SIZE oy it ea. 


COLOR PRINTS i ° 

5X7 {irom 3smm only) BSC eacn dou power Feather- bt Sig a ay 2Y4x3% 

Color Prints from any COLOR FILM or tans eee 
size transparency PROCESSING at ea * pt To insure aa of all tsa shipped 

Vay. 35mm — 20 Ex detail. COATED First Class Mail 

24x34 P- providing sharper, Color Processing Color Slide 


3¥ax4!/2 $1. 00 ROLL : 35mm 20 Exp. te A 
“ 4 plicating, ea. 25¢ 
120 - $1.00 oe - Mounted, Roll $1.00 é 
$1 = Ne Order St. 50 pee ee ; Ansco, Ektachrome Min. Order $1.00 
We C. 0. across! UNCONI 120-620, Roll $1.00 No C.O.D. 








Color Slide Duplicating, 25¢ ea. 


} aed ARANTEED. ‘ Color 
omplete satisfac- ~ 
S U N S E T C 6) L 6) R L A B ° tion or your money refunded. Prices osha genuine leather TEMLET 
MTSE MRS TATESETMANETINTOT | Oba Cash crdeee peut UNITED BINOCULAR O. Box 8626 
30X 8595 A on C.O.D.’s. Cash orders prepaid. R nia 
CO., 9043 S. Western, Dept. ARF-170, Chicago 20. Cole Branch + Los Angeles 46, Califor 

















Chi || COLOR PRINTS | | THE BODY BEAUTIFUL 


Thrills in Picture Viewing 


KEYS STEREO VIEWERS 2% x 3%... rvemee$Q.50 $0. 40 The most desirable views 
aie Ba? Be as . +s 1:30 of the "ALL-AMERICAN MAN' 
vi or - - ee oes ° . 
STEREO-REALIST SLIDES. Anseo Color 35m #08 The best looking men in 


Self illuminated —beautiful Sheets 4x5 50¢ e 6 for 2.50 + 4: 

plastic—adjustable eyepieces DYE ‘TRANSE P artistic poses. 
optical glass | . Special Offer with This Ad 

oP’ Klass lenses 1—8x10 (Masked) $15.00 

Price $6.75 4 for $1.00 or a complete 


Daylight model, same design Complete Black and White Processing and 
Price $4.75 set of 10 for $2.00 





Finishing Service for Professional, Free Lance 
Price List 





an 
on Request. 





Buy Keys Stereo Viewers at photographic stores and counters or 
sent prepaid if cash with order. include return postage on all orders. LEE HARLEE 


TOMCRAFT Box 5014, Atlanta 2, Georgia — 











Sen L FNOVOSRAMING 51 senvons 
Box 
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"BETTER URES” Cle 





7 = | REFERENCE 
x10-*1:: a Ni cee core, 
y pices \Y et 3 eaut a a 
COLOR From Any Size Transparency a! . oe Sees ag mm aaaS 1 80 pe 


PRINTS ‘ mous advertising and il- pe Breit: ao ot vaporated, individually S entaee- a 
1 reo 


COLOR FILM " P i  lustrative photographer. ee 2.3 a 


ye No 0. 127 split candid ro DI 
41/2--85¢. No. 127 and 120, 

























































































2 : \ Tells advantages of cut po: BY 
svantts.50e en, _ PROCESSING . film in shooting, develop- | | 8 oS. fale, calaryod ‘8 Sato See: Ne, 138 ot gio: fa after 
: os ‘ 20 exposure (mounted) oo % ing, enlarging, retouch- exp. rolls enlarged to 314 Bx3 Bsc. Exirn anlargements—Sc plete 
4x5.....75¢ ea. 35mm 120-620 Ansco $4 4 3 ing, — photography, each. Postage perepald in U.S.A. Se will bring you mailer came 
etc.—1 2 

5x7...$1.00 ea. Ektachrome .......... Fully” illustrated with We fine-grain ‘all film and individually enlarge each * Mt 

Minimum Order $2.00, No C.0.0. how-to-do-it photos and frame. Quality work—prompt service. Send roll , 

charts and money today and 

p & J C e) me) R ) R | Ny if FIDELITY MFG. CO. Previously sold for 20c TTER PICTURES maa 
S Dept.2-W 5147 W. Jefferson each. Now offered FREE BE TAY 
Bc ne reat adic is oa a =a les 16 Coli “ ps pe cng tone Png 2523 Lawrence Ave., Dept. M, Chicago 25, Illinois teil 
A pont eens F aghi or your ¢ ° d 
A. les Angeles 16, Celiforn - J GE 
Boug 
TICS 
GUARANTEED =. 
ES FET 3, Ill 
FLASHBULBS CAN EXPLODE! FRES HH DATED SAFETY FILM $ RS 

s 
FASTER SERVICE. Your film processed PLAY SAFE! USE A BROOKS FLASHIELD 20 exp. roll 1.05 5 roll $4.85 NI 
same day recd. Quality work. Encl. 25¢ cn your flash reflector. Standard model with dittuser 35 mm Ansco Color Reload Tungsten Type 234 me: 
= Se oe aoe ove, Ee ee $2.25. BLUE FILTER to fit standard modé! tor color 20 exp. roll $1.25 5 rolls 5.75 webs 
s* : x work, 50« JUNIOR FLASHIELD, $1450 Buy trom ARROW CAMERA EXCHANGE B... 
your dealer. Send penny postcard for literature 464B EAST 96 ST. BROOKLYN 12, N. Y. . He 
BROOKS MANUFACTURING COMPANY o r 
Cincian , $165. 
FO 
64 E. 
The World’s Masterpiece! a 
Nearly 300 pages of the Chica 

- ' world’s outstanding photo- 
8MM-1I6 MM Tinea im sraphs for the year, printed SH 
on art paper, heavily bound, air-m: 
gold lettered, and offered now if r; 
for the first time to our read- Dept 
ers. 195 » on was com- . 
> gucnepeteenaae rex pacts nated pletely sold out. Delivered to CA 
Ad SITES ©NOVELTIES , looded - you, postpaid, order now to 

Uy, Vario Paes aes jor “S” Shutter and { | avoid later disap- $5.00 Sguipe 
Big 105 Subject Catalog... ... S¢ in stamps Fa CasinCove$37.50  Corrying Cose $42.50 ’ | pointment. Price: est, 
Kodachrome “WAIKIKI” sample $1 (Spec size) : Write for FREE Literature add 3% sales tax for N.Y.C. pe 
*NO C.O D's « NO FOREION SHIPM salar SS + he + heal uiwe Pp aphy Book Store $196.5 
WORLD IN COLOR PRODUCTIONS - ELMIRA NY cee hagutes % Colit. 251 4th Ave., New York. N.Y. MAR 








PLEASE SAY YOU SAW IT IN MODERN Movern PuotocraPHy SEPT! 





PHOTO MART 


HNL iA 


NOW : 


EXPOSURE 
RELOADED 
CARTRIDGES 


SUPER XX PLUS X 


20 EXP. 25¢ Ea. 36 EXP 

Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
ANSCO COLOR RELOADS 

20 EXP. Daylight (A.S.A. 12) $1.25 Ea. 


film. Not motion picture stock. 
Fresh, clean oe — you can depend on to get 
good ‘pictures. do NOT sell War Lay or 
**bargain sriced™™ “outdated stock. Quality Guaran- 
teed. Minimum order $1.00. Please include 10c extra 
per order to cover postage and packing. 


EASTERN PHOTO LABS, Dept. “B" 
1405 N. Charles St. Baltimore 1, Md. 














FOR THE SERIOUS 
PHOTOGRAPHER 


Cine Speciel with new offset two Lens 
turret, F/1.4 Ektar Lens, Extra 100 Ft. 
Mag., Reflex Magnifier & Case $995.00 
Leica Gun with 200mm Lens in Reflex 
Housing, Telescopic Sight & Case, for 
pre-war model cameras $650.00 
Leitz Microscope Monocular with 4 Obj., 
3 Eyepieces & Case $495.00 


Crescent Studios Camera Shop 
334 W. Michigan Ave., Kalamazoo, Mich. 



































BOYS WILL BE GIRLS 
GAY PICTURES 


of Male Models 
Something FABULOUS. 
Something DIFFERENT. 
Guaranteed to Please... 


4 for $1.00 or a complete 
set of 10 for $2.00. 


LEE HARLEE 








Bex 5014, Atlanta 2, Georgia 














HOM mM AUN 


COLOR PRINTS 


From Your Transparencies 


El ically for 
superb results. 3-day service 


mn 9 
Prints from any size C 
transparency: 
ANSCO COLOR 
KODACHROME 


ACHROME 
5x7 ]8x10 vax 3% 
$1 | $2 | 
PROCESSING: ANSCO & EKTACHROME Roll Film 
24 hours—120-620, 35mm mid. . . ale 0c roll 


COLORFAX LABORATORI 
Dept. M-91, Box 3521, Georgetown Sta, ween 7,0. c. 











4x5 




















MALE PHOTOS for 
Artists & Sculptors. 


IU. catalogue with each “order. 


Or. Frank J. Thom 
919 N. 4th, Manhattan 2, Kan. 








| Seer see ean SN oe 





BLACK & WHITE ANSCO COLOR 
EASTMAN or DUPONT £20 Gatety A s. rad 12 
36 Exp. RELOADS, Stor $y J 2 RELOAD 
27% Ft. BULK a zie eer BULK. T 50 

$3.50 | - $26.95 











G44 PP : 


disor LANTERN. . 


Add *SPICE* and showmanship to jad ies 
your slide programs with. these iy - 


A*¥o, 


Humorous... nostalgic. Genuine OPCr 'al Officer 
in ready-mounts to 
fit all 2x2-inch slide projectors. 
12 subjects are now available. 


ical nrellcenntliiiteeeteeelie ana 
NICKELODEON COMPANY == PSR,tiNe's! 
Please send literature about MAGIC LANTERN SII 


PRINT NAME 





ADORESS 





City. 





Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house 
Terms: 35¢c a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 
6 consecutive insertions. Forms close on the 25th of each month. 








cameras, equipment for sale 





DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment cad ——- extra effort 
plus ro dealing. postca: 

JAY D, CHROMOPIICS, $033 North Ken- 
more peed Chicago 40, Illinois 

GERMAN CAMERAS, Goan Microscopes— 
Bengt, Sold, Traded by Specialist. CHROMOP.- 
TICS, 1012 Rush Street, Chicago 11, Ill. 

MEDALIST II, £3.5 coated Ektar, practically 
ere 9875: .00. Altman’ s, 64 E. Monroe, Chicago 








Ys 





ey III-F coated £1.4 Nikor, case, spotless 
$345.00. Altman’s, 64 E. Monroe, Chicago 3, III. 

NIKON, coated f1.4 Nikor, case, spotless 
$275.00. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

TENAX II, £2 Sonnar, — new $100.00. 
Altman’s, 64 E. Monroe, Chicago 3 

90mm £2.2 THAMBAR for Fala, like new 
$165.00 Altman’s 64 E. Monroe, Chicago 3, IIl. 


yer jes latest, equal to 7 $350.00. Altman’s, 
64 E. Monroe, Chicago 3, 

8.5 cm f1.5 coated fox chrome, feet, 
shade, spotless $375.00. Altman’s, 64 E. Monroe, 
Chicago 3, Ill. 


re camera NOW. Highest prices. Cash 
air-mailed immediately. Cameras returned prepaid 
if offer unacceptable. Feil’s Camera Exchange, 
Dept. 12, 553 So. Main Street, Los Angeles, Calif. 

CANADIANS, send for bargain list, new & used 
a Simon’s Camera = 11 Craig 

est, Montreal, Canada. 

Auto-Rolleiflex, £3.5 i latest, unused, 
$196.50. Free catalog, 1001 ey DEALERS 
MART, 11 Willard Ave., Mt. Vernon, 





























FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own be ment. 
Write now for your free copy to Centr. amera 
“¥ Dept. 5K, 230 S. Wabash Ave., Chicago 

Titeteevestite Headquarters Since 1899.) 


Frank Barbeau will sell 4x5 All Metal Graphic 
view—Shopworn—with 3 holders & f7.7 Ektar in 
Supermatic—$174.00. BARBEAUS, 33 East 
Bridge St., Oswego, New York. 

MAILBAG CAMERA has moved, too! Same 
management, new name.—B. J. Ellis, 108 MI7 
North State Street, Chicago 2. (Also New York 
and San Francisco.) 


Camera catalog, photographic hints 50c refund- 
able. Ellis, 2166 MF? Market, San Francisco, 
alt, 


POLAROID camera, immediate delivery lim- 

ited, $89.75, case $14.95, meter $17.25, film $1.75. 

Ellis, 210 MI6, Fifth Avenue, N. Y 
CATALOGS and photographic hints 50c. One 


year -. 1.00. Refundable. Free bulletin. Ellis, 108 
MJ5 North State, Chicago 2, IIl. 

















MASTER REFLEX, coated f3.5, latest, $169.50. 

Kodak Reflex II, latest, synchro, $99.50. 1951 
Rolleiflexes, prompt delivery—liberal trades! 1950 
ro £3.5 Tessar, synchronization, $210.00. 
8y” Commercial Ektar, coated, synchro ay 
$129.50. 10” £4.5 Ilex Paragon, barrel, $79.50. 
Leica lens, 75mm £4.5 coated Tessar, $49. 50. Leica 
lens, 85mm £2.8 Steinheil, coated, $78.50. Leica 
lens, 90mm £4 coated Elmar, $89. 50. Leica lens, 
135mm coated Hektor £4.5, $99.50. Leica lens, 
35mm £3.5 Elmar, $74.50. Leica Imarect finders, 
from $29.50. Leica Nooky close-up attachments, 
$33.50. Leica filters from $1.85. Leica III, f2 
Summar, $139.50. Leica IIIa, £2 Summar, $146. 50. 
Leica IIIc, £2 Summar, $169.50. Leica IIIc, £3.5 
Elmar, $150.00. Leica IIIc, £2 Summitar, $199.50. 
Leica IIIc £1.5 T-coated Sonnar, $269.50. Leica 
VIII A slide projector, water cooled, takes Leica 
lenses, $59.50 ine Exaktas, all models, from 
$119.50. Largest selection Kine Exakta lenses! 
Kine Exakta V, T-coated {2.8 Tessar, spotless, 
$179.50. Contax III, £1.5 T-coated Sonnar, per- 
fectly immaculate, "$275.00. Contax 28mm £8 
Tessar, $79.5 . Bargains Galore! Cases included 
on most! All equipment fully guaranteed! Amer- 
ican Camera * 210 W. 7th St., Los 
Angeles 14, Calif. 





GARY CAMERA, 619 Washington, Gary, In- 
diana, may have what you want. Visit or write us. 


SUPER IKONTA C, got e/enee $150.00. 35 
Kodak rfdr., sync., used $50 Charles Heller, 
210 So. Flower, Los Angeles, Calif 


STOP SEARCHING! Unbelievable Bargains 
in all New Still and —Y Ray oe Sup- 
plies! Get our price on ite id be con- 
vinced! IMPERIAL ENTE] PRISE. "INC, now 
at 34 Park Row, New York 38, N. Y. 


SAVE up to % on Brand-New Cameras, Movies, 
Accessories. Write for free information and price 
7. CAMERA IMPORTS, Box 2041, Dallas, 

exas. 


BRAND-NEW LEICA IIIc, £/2 Summitar. 
List Price, $350.00. Your Price $284.75. Many 
others. Write for List. CAMERA IMPORTS, Box 
2041, Dallas, Texas. 














wanted to buy 


CASH AIRMAIL, clean Speed Graphic outfits. 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

CASH AIRMAIL, for Bantam Special, Leica 
Contax, Contaflex, Ektra, Medalist II, S need 
Graphics, Rolleiflex, Kine-Exaktas, Retina II’ Ss, 
Super Ikontas, send in or write for offer, imme- 
diate reply. Altman’s, 64 E. Monroe, Chicago 3, Ill. 

CAMERAS Fo EQUIPMENT. East or 
West. WA 14 e best. Cash or trade. Write to- 
day. JAMES CAMERA COMPANY, 435 Second, 
Elyria, One 

SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 

S. Reitman Camera Exchange, 1900 E. 9th 
Street, Cleveland 14, Ohio. 
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wanted to buy (Cont'd) 





URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 

IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, Chromoptics, 5633 North 
Kenmore Ave., Chicago 40, Ill. 

FOTON, ROBOT, Contax lenses, Movie Out- 
fit, films, panoram films, Polaroid camera. Krzak, 
Pawtucket, R. I. 

HIGHEST Cash: All types fine cameras, 
Lenses, [Equipment. Prompt, courteous service! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 

SHIP_at our expense! Leicas, Lenses, Acces- 
sories. Cash air-mailed immediately. American 
Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 

BONUS for: Leicas, Exaktas, Rolleiflex, Rollei- 
cord, Contaflex! American Camera Exchange, 210 
W. 7th Street, Los Angeles 14, Calif. 

BONUS for: Ektras, Rentina Contessa, Bantam 
es ul, Contax! American oe Exchange, 210 

. 7th St.. Los Angeles 14, Calif 

TONUS for: Speed Grapeics, “Super Ikontis, 
Stereo Realist, Ikoflex, Robot II, Korelle II. 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 


























photo supplies 





HEAVY BACKGROUND PAPER 9’x36’ for 
amateur, professional, club, White, blue, grey, 
green. Only $7.50 per roll. AYGOR PRODUCTS, 
4629 North Avers, Chicago 25, Ill. 





photo finishing 





EIGHT EXPOSURE rolls 30c, twelve _expo- 
sure 40c, Jumbo add 10c roll. Reprints 3c, Jumbo 
4c. LaCrosse Film Service, LaCrosse, Wisconsin. 

Fine grain processing, Enlarging. P. O. Box 
467, Palmer, Mass. 

AGFACOLOR 35mm and Movies processed. 
a? $2.00. Continental Laboratories, Box 44, 

San Francisco 1, Calif. 











SPECIALISTS in Foreign and Domestic camera 
repairs. Lens i ing, re-cementing, re-focusing, 
Bellows installed, Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, Illinois. 


CAMERAS REPAIRED AT TRADE 
PRICES! Now available to the public. Fully in- 
sured and Ferenteed, nty invited on your 
problems. CAMERA REPAIR CORP. ¥ oe: 
ica, Box 635, Church St. oe Nre 7, B. Y. 

ROLLEI, Contax, Leica and Compur. ie re- 
pair them all. Work guaranteed. Estimates given. 
A reliable service. THE CAMERA REPAIR 
SHOP, 514 Main St., Cincinnati, Ohio. 

“X” CONTACTS (Zero Delay) Installed On 
All Cameras With Compur Shutters and Repair 
Service For All Photographic Equipment. CEN- 
TRAL STATES CAMERA REPAIRS, 3116 i 
Douglas, Wichita 8, Kansas. 


LENS MAKING ond REPAIRING OUR he 9 














NEW ORLEANS, Natchez, Charleston, Flor- 
ida, Georgia. Box 584, “Atlanta, Ga. 


STEREO or 2x2, 8 only $1.95. World_trav- 
elogs; Petrified Forest, Carlsbad Caverns, White 
Sands, Indian Ruins, Big Bend, Bryce, Yosemite, 
Zion, Flowers, cacti, reptiles. Agate photomicro- 
ga. Dave Harris, 2401 Pittsburgh, El Paso, 

‘exas 


BEAUTIFUL KODACHROME § SLIDES: 
California Coast, Missions, Danish Festival, Will 
Rogers’ Home, Flower Farms, Sequoia, Ghost 
Town, Yosemite, Death Valley, Boulder Dam, 
Lake Arrowhead. List and three slides $1.00. 
REDFIELD COLOR SLIDES, 676 Buchon 
Street, San Luis Obispo, Calif. 

GOLDEN WEST, Grand Canyon, Yosemite, 
Wild Flowers, Nation-wide. Canada, Mexico, Lon- 
don, Rome, World-wide. Most terrific collection of 
2”x2” Color Slides ever assembled. 3 Slides and 
Catalog $1.00. Thorne Colorslides, Box 15535, 
Crenshaw Stat., Dept. M-17, Los Angeles 8, Calif. 














CIALTY. Lenses cleaned, repolished, r 
| emerged hard coated. Binoculars also repaired, 
Prompt service. Workmanship absolutely —— 
teed. Send lenses or write for estimate. Gould Lens 
Service, 26M Franklin Avenue, Binghamton, N. Y. 
GUARANTEED Repairs. Highest Factory 
standards. Leicas, Rolleis, Contax, Exaktas, etc. 
Prompt Service. Reasonable rates, Free estimates. 
Mail order specialists. CAM-TECH, Box 219-D, 
Cathedral Station, New Yorke 25, N. Y. 





HAVE YOU SOMETHING 
YOU’D LIKE TO SELL? 
You’ll be surprised at how fast one of 
our readers will take it off your hands. 
Old cameras, lenses, projectors, or any 
piece of equipment will find a ready buyer. 
Ads received by the end of the month 
will appear in the issue out the second 
following month. Remittance, at 35c for 
each and every word, must accompany ad. 
Send to Miss MacPhail, Modern Photog- 
raphy, 251 Fourth Ave, New York 10, N.Y. 

















“PHOTO FINISHING where quality and ser- 
vice are foremost. 8 oversize prints 40c. 12—5Uc. 
16—60c. Limited 35mm offer 20 exp. 90c. 36— 
$1.50. Reprints 5c. Freemailers. B. System, 103 
Chester St., Hamden 14, Conn. 


NEW NEGATIVE, two 5x7 enlargements from 
snapshot, transparency, colorprint. Send name_and 
one dollar. Curiophoto, 1187 Jerome Ave., New 
York 52. 


MATTE FINISH color prints from your trans- 
parency, Ellinwood’s, Norwich, N. Y. 


RETOUCHING, Etching, Dyeing. Q. W. Piper, 
2448 N. Artesian Avenue, Chicago 47, Ill. 


ENLARGEMENTS. Custom Made. Immediate 
Service. B&W or Warmtone. Doubleweight 
Glossy, Semi-Matte, Silk Matte. 5x7, 25c; 8x10, 
40c; 11x14, 80c;_ 16x20 Murals, $1.75; New 
Negatives, 50c. ‘Complete service, Retouching, 
Hand Oil Coloring, Toning. OIL PAINTINGS 
made from negatives, photographs. Transparencies 
on Artist Canvas 8x10, $10.00; 11x14, $15.00; 
16x20, $25.00. PHOTO ENLARGING SPE- 
CIALISTS, 1476 Seabury Place-M, New York 60, 
Ni. 2. 




















FREE reload with each order of 35mm, de- 
veloped and printed $1.50. Any 8 exposure roll 
40c. L. A. Photo Lab. prints are custom Hollywood 
"4 quality. Why gamble? Free mailers. 

Photo Lab., Dept. M, P.O. Box 9385, L. A 

Ci A itornia. 


~ SHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to 
choose from. Catalog 25c. Photomammoth Murals, 
12048 Vanowen Street, North Hollywood, Calif. 

Any Negative DE a, 8x10 enlargement 
$1.00. Cop Hogue & Print $1.00. FAST— 
RELIAB ILE, RECH BROS. 1384—47th Ave., 
San Francisco, Calif. 

RETOUCHING 3x5, 4x5 40c a head. Margaret 
Harrah, Jameson, Missouri. 














Want better pictures? Fine-grain developing and 
Mastercraft prints at popular prices. Free 5x7 
Enlargement with each roll developed. W rite for 
free booklet, ‘Facts About Fine Grain” and 
price list. Dr. Myres Laboratory, Box 4724, Dallas 


6, Texas. 


color slides 





Miami, Havana, Bahamas Kodachromes $2.50 
per dozen. Free Catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 


WEST-VIEW Kodachrome Slides. Join the 
West-View Color Slide Club and receive monthly 
approval aneeieas. Slides of the West you'll be 
proud to show. Club membership is free. Write 
today for first approval set. West-View, Dept. M, 
1518 Montana Ave., Santa Monica, Calif. 

ALASKA Colorslides. Free list or 3 samples, 
list $1.00. Bob Hall, Moose Pass, Alaska. 

SLIDE OF THE MONTH .... offers for your 
approval a new selection of 2"x2” color slides each 
month. The best in quality and subject material 
embracing the field of scenic, travel, educational, 
and nature photography . No “Arts.” Also 
Stereo Slide of the Month Club for Stereo Enthu- 
siasts. Membership Free, no S ame. Write for free 
booklet. PACIFIC COLOR SLIDE CO., P. O. 
Box 305, W. Los Angeles 25, Calif. 











FREE WORLD-WIDE Lists—sharp, true-color 
2x2 Kodachromes of famous scenes, U. S. A. and 
abroad. Dept. M. The EULO Company, P. O. Box 
178, Denver 1, Colo. 


CARLSBAD CAVERNS—More New Interior 
Color Slides added, Sample 50c . . . New IlIlus- 
trated Catalogue with text 15c. “TEX” HELM, 
Dept. MPICS, Carlsbad, New Mexico. 


Ever want to vacation in the Rocky Mountain 
Area? This summer enjoy the scenic beauty of 
the mountains inexpensively via natural color 
slides; read the story about each set of slides in 
an accompanying folder entitled ““Tours in Minia- 
ture.” Slides only $1.95 per set of eight. Free list 
at your dealer’s or write Meston’s Travels, 2818 
North Piedras, E] Paso, Texas. 

TEN COLOR SLIDES exchanged 25c. Any 
subject. Floyd Soden, Harrison, Arkansas. 

KODACHROME SLIDE LIST. Sample _30c. 
Vista Bonita Slides, Box 102, Alhambra, Calif. 

SEND US outline of your Western trip and 
we'll send slides on approval. Slides of Western 
National Parks and National Monuments. Douglas 
Whiteside, Yosemite, Calif. 




















movies, movie films 





STOP LOOKING! Send two 3c stamps for 
our exclusive brochure and sample film strip. 
a SLIDES, Box 171, Port Washington, 


aN. 


CARLSBAD CAVERNS, The Antarctic, Pit- 
cairn Island, others. 8mm-l6mm Home Movie 
Travels. Carlsbad Caverns sample color film $1.50, 
specify 8mm, 16mm. Catalogue 5c. “TEX” HELM. 
Dept. MMCA, Carlsbad, N. M. 

16mm SOUND Features. $35.00. Shorts, $5.00. 

Bedner, 5300 S. Talman, Chicago 32, Ill. 
_ BIRTH OF A BABY—“Childbirth” outstand- 
ing film of the complete process of childbirth. 16mm 
—$10.00, 8mm—$5.50; ==. — a 
FILMS, 1569 Broadway, Brooklyn 7, N. 

GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color. B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri. 

FREE CIRCULARS—listing our bulk movie 
film, chemicals, developing sets and instructions 
on ‘developing movies. Fromaders, Box 637-G, 
Davenport, Iowa. 

SAVE 50% on Double 8mm or 16mm roll movie 
film, with 24 hour processing service. Free Circu- 
lars. Fromaders, Box 637-G, Davenport, Iowa. 























COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

STEREO REALIST Color Slides Carlsbad Cav- 
erns. Sample 75c. a Sc. “TEX” HELM, 
Dept. MSR, Carlsbad, N. M. 

FL ORIDA, Cuba, on etc. Eight 35mm col- 
or slides, only $1.95. Free list. Jack Meyer, Tay- 
lor Arcade, St. Petersburg, Fla. 


“ART SLIDES & MOVIES taken with your own 
camera! Groups available Nation-wide, pose with- 
out model fee. Send $1, stamped, addressed en- 
velope to contact group Nearest ou. Names, 
addresses, instructions included. PHOTO SPE- 
CIALTY CO., Box 209A, Janesville, Wis. 

60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England, 
Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, ete. you visited Washington 
or Williamsburg you saw RoLoc slides on dis Cate 
Product Captain W. Arps, USN, retired. Cata- 
log, 3c. Roloc, Box 1715, Washington 13. D. 


COLOR SLIDES California and Nato 
Ko Eien for $1.95. Catalog. SLIDES, La 
abra, alif 




















camera repairs 





Forcign cameras: Six years with the inventor of 
the Contax (Zeiss) assure you 100% repairs on all 
foreign and domestic cameras. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, Ikonta, etc. 
Field lenses for Reflex cameras installed. All work 
guaranteed. Strauss, Photo-Technical Service, 930 
“F” Street, N. W., Washington 4, D. C. 





STEREO-REALIST DUPLICATING. Write 
for prices. Bell Slide Films, 250 W. 57th Street, 
New York City. 

20 BEAUTIFUL color slides $1.00, sample 20c. 
Sanford Co., Honeoye Falls, N. Y. (Established 
1941). 

BEAUTIFUL MAINE COAST Scenes. New 
Hampshire, Hudson Valley. Free lists, 3 samples 
i. 00. Maine Photos, Box 1622D, Portland, 
Maine. 











KODACHROME MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; Natural color 
slides—views, art, glamour—sample 35c¢ Gallo- 
way Films, Box 6953, Washington 20, D. C. 

TWO 4x5 ENLARGEMENTS and negatives 
from movieframes or two colorprints. Send name 
and one dollar. Curiophoto, 1187 Jerome Ave.. 
New York 52. 

HUNDREDS of Subjects! Travels, Comedies. 
Adventure, on Etc. Best Movie Headquar- 
ters of A ! Catalogs 15c. Turke Films, Hins- 
dale 2, Ill 

35mm FILM: 200’ SB Pan (125 Weston) 
$1.50; caer packed — we 36 exp. Cartridges. 
4 for $1.00. Guaranteed. A.R.E., 7005 Harper 
Avenue. Chicago 37, Iil. 

“SURVIVAL UNDER ATOMIC ATTACK” 
8mm $1.75, 16mm $2.75. Catalog, illustrated— 
latest and best 25c. “The Movie King,’ 2537 
Woodward Avenue, Detroit 1, Mich. 


FREE MOVIES. Thousands of subjects. Inter- 
esting. Entertaining. Fascinating. New directory— 
only 50c. NATIONAL CINE, 126 Lexington, 
New York 16, N. Y. 


BLACK & WHITE movie to color! Amazin 
new optical conversion system projects films in 
thrilling color, Attaches ) any Fo. projector 
Nothing else needed, simple, effective. Rush $2.00 
postpaid. The Movie cing, 2537. Woodward 
Avenue, Detroit 1, Mich. 


RENT Sound Films for Less. Send Dime for 
Details. Club, PO Box 747, Hamilton, Ohio. 

MOVIE Bargains! Free exchange plan, Lists 
free. EXCHANGE, Leominster 3, Mass. 
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FIRST TIME at 4 for $5! Selected used 100’ 
sound musicals featuring top entertainers. In- 
spected, individually spooled and boxed. Hundreds 
of titles to choose from—All One Price! Free 
new List! New 400’ Sound Features as low as 
$4.50. New Releases at Bargain Prices! Free 
Catalogs. IMPERIAL ENTERPRISES, INC., 
now at 34 Park Row, New York 38, N. Y. 


MALE ACTION and posing shots of Mr. Amer- 
ica and other perfectly dev eloped men. All close- 
ups. 100 ft. 8mm.—$3.00; 120 ft. 16mm.—$6.00. 
Dr. Frank Thompson, 919 4th, Manhattan, Kansas. 


25% DISCOUNT! Cameras-Films-Projectors! 
Towers, 935 North 40th, Philadelphia, M4, Penna. 








oil coloring 





binoculars, repairs 








OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey Parkway, Dept. 
2122, Chicago 14, Ill. 





business opportunities 


SELL by _ MAIL, free details; instructive 
booklet 25c. Manhattan House, Box 50-A, New 
York 28, N. 








UNUSUAL 8-l6mm MOVIES. Full-color pro- 
jection — a, $1.00. Color Tru-Art Slides, 
three samples $1.00. Big catalog, 25c (refundable). 
NATIONAL FILM SUPPLY, Toledo 9-S, Ohio. 


COLOR CONVERTER: projects black & white 
movies in dazzling color. Fits oi projectors. $2.00 
postpaid. Movie King, 2537 Woodward Avenue, 
Detroit 1, Mich. 








miscellaneous 





YOU CAN ENTERTAIN with Chalk Talks. 
Catalog 10c. J. Balda, The Cartoonist, Oshkosh, 
Wisconsin. 


MODELING Unmasked. 15,000 word exposé 
of photographers’ agents’ schemes: trick mirrors, 
call girl rackets, test photos, '?< a $1.00. 
Dept. P. Hold-It, 41 W. 52nd, 


Automobile, hat and ——— press cards, all 
for $1.00; 200 (four pads) model release forms 








00; 20 — plans to earn money with your 

mera, complete manual, $1.00. FAIRVIEW 
PUBLI ICATIONS, 131 West Third, William. 
son, W. Va. 


DISTRIBUTORS WANTED for Exclusive 
Sales Rights on newly patented Sculptured Por- 
trait. Small investment required. Write Hand 
Sculptured Photo Co., 628 Smithfield St., Pitts- 
burgh 22, Pa. 


PHOTO MARKET GUIDE. Over 600 names 
and addresses of purchasers of saleable pictures 
with their specific requirements, prices paid, are 
alone worth the price of the new UNIVERSAL 
PHOTO ALMANAC. $1.75. Book Dept., Modern 
Photography, 251 Fourth Avenue, N. ) N. ¥. 

FOR SALE Portrait and Commercial Studio. 
One other studio in — of 15,000. Owner going 
into service. P. O. Box 618, Joplin, Missouri. 

RETOUCHERS WANTED. Earn profitable 
income doing retouching by mail. Experience 
necessary. Write for details to: United Re- 
ae Assoc., 3116 Seminary Ave., Chicago 














magazines and books 


MAGAZINES (back dated)—foreign, domestic 
arts. Books, booklets, subscriptions, etc. Catalog 
10c (refunded). Cicerone’s, 86-22 Northern Blvd., 
Jackson Heights, N. Y. 








PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference for 
artists. Three Beautiful 8x10 glossy photographs 
and artists catalog showing 100 clear-cut repro- 
ductions only $2.00. Money refunded if not as ad- 
— Foto-File for Artists, Dept. M-1, Box 
1872, Memphis, Tenn. 


MODEL RELEASE FORMS. Protects you 
from legal trouble. 25c for a pad of 25. Limit 4 
to a customer. Modern Photography, 251 Fourth 
Avenue, New York, N. Y. 


“How and Where to Sell Your Pictures” 
(Book) $1.00. Castle, Box 8, Brooklyn 23, N. Y. 


MODEL’S MANUAL—Onmnibook Photofraud 
Exposes. Now $1.00. GOLDENRICH, Hastings 2, 
Nebraska. 











SENSATIONAL ADULT READING, 3 un- 
usual books $1.00. Price list plus samples. 50c 
Prepaid. Paris Sales, Dept. ~*, P. O. Box 1649, 
Grand Central Station, Diet Ass 20. 

FASCINATING Books, — booklets, Wit- 
ty humor. The Playboy’s Handbook, Rare French 
art. Illustrated folio 10c. Aladdin Book Co., Dept. 
MP., 210 Fifth Avenue, New York 10 

NOTICE MEN: Subscription rates = the maga- 
zine A Paris mailed direct from France. Three 
dollars for six months. G. E. en 405 North 
George Mason Drive, ae a. 

ADULT BOOKS 
12 for $1.00, 24 for $2. 00. All Different FREE 
Gift with each $2.00 order. V. M. Rogers, Dept. 
F . 14738 Cimarron Station, Los Angeles 18, 

ali 

















BRIEF SUN AND SURF APPAREL. Black, 
white or yellow terry cloth. Women’s $4.00, men’s 
33.00. State measurements. Jana Studio, P. O. 
Box 4663, Dallas 6, Texas. 


Brief custom-made garnients. Photogenic, Bikini 
Suits $5.00. State size and color. Tressie, Box 
16511, Hollywood 38, Calif. 





schools and instruction 


PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for free booklet. American School of 
Photography, Dept. 212B, 835 Diversey Parkway, 
Chicago 14, Ill. 








PERSONALIZED XMAS GIFTS—100 name- 
address lacquer decals for those hobby articles, 
$2.50, cash with order. Comart, 1615 Wiard, 
Klamath Falls, Oregon. 


BALD? Rejuvenate scalp. Formula and_in- 
structions $1.00. Hamilton’s Health Salon, 1189 
Mill Street, Eugene, Oregon. 


BOLDLY REVEALING BRIEFS AND BRA. 
Zebra or leopard. Transparent black or White, 

5.00, men’s $3.00. State measurements. ‘Mari- 
bill”. Box 32, Garland, Texas. 


“PRESS” CREDENTIAL — IDENTIFICA- 
TION CARD Wallet size—two colors—and 
PRESS CARD for Car Windshield or Hatband. 
Both for $1. Special = for camera clubs. 
Ronni Sales Co., tn fermaid Ave., Dept. M, 
Brooklyn 24, N. Y. 














photos, b & w slides 





STOP LOOKING! Send two 3c stamps for our 
exclusive brochure and sample slide. IN TED 
SLIDES, Box 171, Port Washington, N. Y. 


SELL Pin-ups, amateur models, wholesale 
prices. Samples 25c. TRAINER, Box 1871, Or- 
lando, Florida. 


2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 


MALE PHY SIQUE PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, P. O. Box 15535, Cren- 
shaw Stat., Dept. MX, Los Angeles 8, Calif. 

















GOYA—famous photographic r iipeiasicn 5”x 
10” 25c. Jason Bowen, Jonesboro, Tennessee. 
2x2 SLIDES from any size negative l5c.... 
PROJECTION SLIDE SERVICE, 1001 West 
Brooks, Norman, Oklahoma. 
UE PHOTOS. Sample photos 
arles Smith, Box 115, Lancas- 








MALE PHYSI 
and prices $1.00. 
ter, Penna. 
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OIL COLORING can be a fascinating hobby or 
— sideline for those with artistic talent. 
zearn at home. Easy simplified method. Send for 
free booklet. National Photo Coloring School, 835 
Diversey Parkway, Dept. 212B, Chicago 14, Til. 





BINOCULARS REPAIRED 
thorized dealer, 
scopes. 
Ill. 


] , all makes, Au- 
_Zeiss and Hensoldt binoculars, 
Tele-Optics, 5514 Lawrence, Chicago 30, 
















A real-life cowboy rides the 
range today in 115 rousing 
action photos by famous 
Life photographer Leonard 
McCombe. Big, sparkling 
Pictures and story give you 
the exciting facts about this 
vanishing part of Ameri- 


LIFE used a 





cana. yay all cowboy fans, tos fer tbe 
young an Soeusinane 
Just Publisbed—ONLY out SGcce: 

plete book! 
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Modern Photography Book Store I 
i 251 4th Ave., New York 10, N. Y. 
| Please send me................0000000 copiesof | 
| The Cowboy at only $1 each. | 
(C Remittance enclosed 
Name | 
| Address ; 


a 


250,000 press run—35c a word 


Quality Circulation 


Modern Photography, 25! Fourth Avenue, New York City 10, New York 
Publish the following classified advertisement in your next issue. | enclose 
35¢ for each word, including each word in the signature and address. 


























Place under classification 





Address 
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Get Your Copy of 


The new 1951 
Universal PHOTO ALMANAC 


15th Edition 


260 pages—a gold mine of information 
for photographers, 


Among the important contents you will find 
profusely illustrated articles on such aspects 
of photography as still, color, motion pic- 
ture, etc. Up-to-date formulary. and data 
sections. A market guide listing over 600 
active purchasers of publication photographs 
with their specific requirements, prices paid, 
etc. Salon Section, etc. 


OFFERED AT NO EXTRA CHARGE 


with a two-year subscription to 


Modern PHOTOGRAPHY 


The new and improved MODERN PHO- 
TOGRAPHY is being widely acclaimed by 
photographers, amateur and professional, 
everywhere. Make it every-month reading, 
and keep up with the latest techniques, 
products, and thinking in photography. See 
unmatched reproductions of some of the 
best photographs made each month. 

Don’t miss a single issue, each of which 
contains how-to-do-it articles that show 
you short cuts to perfection in every phase 
of photography. Use the coupon below to 
subscribe now and get as your premium 
entirely free of any extra cost, the latest, 
1951 edition, of the “Universal Photo Al- 
manac.” 

MODERN PHOTOGRAPHY 

251 Fourth Avenue 

New York 10, N. Y. 

Please send me my free copy of the 1951 
Universal PHOTO ALMANAC, and enter 
my subscription to MODERN PHOTOG- 
RAPHY for two years. My remittance is 
enclosed. 


[] 2 yrs.—$7.00 


NAME 
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DU PONT & 
fast, all. 
tronic fi 

DUPONT “ 
red sens 
descent 


DUPONT D 
Sheet fil, 








You'll take pride in your prints 
made with DU PONT WARMTONE 


Du Pont Warmtone gives your prints a 
soft, warm tone ... full of animation and 
sparkle, It enables you to obtain all the rich- 
ness and vitality of your best negatives. You'll 
find it’s fun to make projection prints with 
Warmtone . . . a thrill to watch the luxurious 
image appear in your developer tray. You'll 
get real satisfaction from your work... be 
proud to exhibit your pictures ... proud to 
keep them . . . proud to give them. 


dU PONT HIGH SPEED PAN—Type 428—an exceptionally 
fast, all-purpose sheet film. Ideal for press and elec- 
tronic flash: work. Extreme latitude. 


DWWPONT “ARROW” PAN—a panchromatic film of high 
red sensitivity, a speed advantage when using incan- 
descent light. You’ll like these popular films. 


DUPONT DEVELOPERS—55-D for Warmtone; 16-D for 
sheet films. Your dealer has them. 


Sepremser, 1951 


ideal for portraits, pastorals, landscapes 
and seascapes. You'll like Warmtone, It has 
exceptional speed and its extremely wide lati- 
tude permits maximum flexibility in making 
exposures, Excellent for coloring, tinting and 
toning. 


There are eight beautiful surface textures: 


B White Semi-Matt, D. W. 
BT White Semi-Gloss, D. W. 


DL Velvet Grain Natural White Luster, D. W. 
EL Velvet Grain Buff Luster, D. W. 

DDL Natural White Rough Luster, D. W. 
DS Velvet Grain Natural White High Luster, D. W. 
QL Cream Super Rough Luster, D. W. 

Y Cream White Silk, D. W. 


Try Warmtone soon. Get a package next 
time you visit your favorite photo dealer. 
E, I. du Pont de Nemours & Co. (Inc.), Photo 
Products Dept., Wilmington 98, Delaware. 


Listen to “Cavalcade of America”—Tuesday evenings— NBC 











Du Pont Photographic Products 





806. u.s. eat OFF. 


BETTER THINGS FOR BETTER LIVING .. . THROUGH CHEMISTRY 


PLEASE SAY YOU SAW IT IN MODERN 











RLESS 


CAMERA STORES 











e 
SAVE UP TO $110.75 


4 x 5 GRAPHIC PRESS OUTFITS 3° 


4x 5 PACEMAKER GRAPHIC CAMERA _ eas 
PLUS 135mm 4.7 Coated Wollensak Renta: ur Lens in SunGe Shutter 
Filters 


PLUS Lens Hood Filter Holder and Se 


PLUS 3 Cell Flashgun Complete with Reflector, Solenoid, Cord, installed 


t of 4 Optical Glass 


e 
HI 


__ 170.00 








125.00 








NEW GERMAN IMPORT 
THE Camera for the Whole Family!\* 
Save $22.45 on this SENSATIONAL 


Famous Make 2% x 2% 
REFLEX CAMERA 


PLUS 4 x 5 Film Pack Adapter 
PLUS 6 Film Holders 
PLUS Coupled Rangefinder, installed 


4 x 5 Double 


PLUS Pre 


Carrying Case 


TOTAL VALUE 
SAVE 


only 259° 


Complete outfit vou 


Pa PEERLESS 
20 


PRICED 
Shpg. wt 


35mm CAMERAS 


ARGUS 21, ¢f3.5*, Markfinder 
BANTAM FLASH Kodak, ¢f4.5* 
BANTAM SPC'L Kodok, £2, RF 
BOLSEY 82, ¢f3.2*, RF 

KODAK 35, ¢f3.5*, RF 

PONY 135 Kodak, ¢f4.5° 
PONY 828 Kodak, ¢f4.5* 


New 
59.50 
57.50 


73.50 
86.75 
36.75 
32.00 
RETINA Kodok, 3.5 
SIGNET 35 Kodak, ¢f3.5 RF 
LEICA Iilc, ¢f3.5 Elmar, RF 
CONTAX II, £2 Sonnar, RF 
Average Shipping Weight 5 Ibs. 


vay SAVE OVER 40%! BRAND NEW 


Geo] 7.1.4 
RETINA IIB 


with Built-in Flash Synch. 
e £2 Schneider 

Coated Lens 

© Coupled Rangefinder 


95.00 
259.00 


Xenon 


179°° 


Complete with Synchro Flashgun 


and Genuine Pigskin Case 
ted Lens 

s Focusing 

ing, Self-closing Hood 
Flash Synchronization 


e £3.5 Co 
e Twin Lb 
e Self-ere 
e Built-in 
e 


369.75 
110.75 


324.75 
85.75 


2399 





35mm Single Lens Reflex 
with T-ctd. #2 Zeiss BIOTAR 
in chrome mount 
@ Built-in Flash 
Synchronization, 
e Leather Eveready 


postpaid Gunn 

















Latest 1951 Model! 


New 
99.95 
139.95 


B&H COMPANION, ¢f3.5 
B&H cog hchy: rhe 
BOLE 3-lens turret, 
a” ey A 314.00 
CINE KODAK 8-25, 2.7 
CINE KODAK 8 Mag,., ¢1.9 155.00 
CINE KODAK BROWNIE, ¢f2.7 47.50 
DeJUR CITATION, ¢f2.5 79.50 
Keystone OLYMPIC, ¢f2.5 79.50 
Revere 55, ¢'2.8 
Revere 88, 2.5 Shp. wt. 7 Ibs 


Save $70.00 yf oa Famous Name 


‘8mm HOME MOVIE OUTFIT 


with £2.8 Coated Len 


th 500 Watt Lamp 


e@ REVERE Camera 
@ KEYSTONE Projector w 


e@ TRIPOD SCREEN, 30x40, Crystal Beaded 


gor) 


Hones send me your FREE new PEERLESS 
POCKET BOOK of CAMERA VALUES listing 
and illustrating bargains from your stock “si 
over 100,000 = items. 

1 want to trade m 


1 want te buy 


a. offer $ 


Biconss 
ee, STATE 
See Bee eee 


110 


ARGUS € 


241.25 on 
Save $ TrEST MODEL 


a. 15mm 2.8 Aster Focusing Wide Ang 


PLEASE SAY YOL 


35mm 


Outfit 


e £3.5 Coated Lens 

@ Speeds to 1/300 sec. 
© Coupled Rangefinder 
@ SYNCHRO FLASHGUN 


BOLEX Hi6 


with OCT TR © Eye-Level 
Focus Finder @ Frame Counter 
and 3 COATED LENSES 


Complete outfit ? 4950 
e 1” f1.9 Astar Lens 

° 3” {3.5 Aster Telephoto wood 
e Lens 





List $490.75 


~—rn PEERLESS 


New York 17, N.Y. - 


138 East 44th Street 


SAW IT IN MODERN 


All Metal Bod 


BRAND NEW List $62.40 


Because of the unusually low price, 
we promised the manufacturer not to 
mention his name in this ad. How- 
ever, you'll recognize it when you see 
y the camera. 


LAST MINUTE SPECIALS 
BRAND NEW 


4x5 LLOYD PRESS, t 





RIVAL 35mm 
4x5 BUSCH PRESS OUTFIT 
149.50 


PRAKTIFLEX Il, WESTON MASTER OUTFIT 


42 REFLEX TRIPOD 


New ata Guide 
New EKAKTA V Guide 


New BOLSEY Guide 


USED 


TEWE y 


auto ROLLEIFLEX 
LEICA Mic 


POLAROID 
VITO MN, cf3, 


AMPRO TAPE RECORDER, for 
CONTAX IIA 

GOLDE 2x2 Projector Nu Ma 
STEREO REALIST, cf3 * 


BESSA Il 2'ax3!; RANGEFINDER MODEL 


hipped 


PRICES SUBJECT TO CHANGE WITHOUT NOTICE 





CAMERA 
STORES 


MU 7-1000 


MoperN PHOTOGRAPHY 





NY blbwak 3" (2.5 
CINE RAPTAR 
TELEPHOTO 





For 16mm MOVIE CAMERAS 


a 
Brings you these 
+r EXTREMELY HIGH RESOLVING 
POWER delivers crisp, clear-cut images 
to edge of field . . . critical sharpness 
over entire range of distances. 


+x A FAST 3” TELEPHOTO LENS enables 


you to take distant shots in color as well as 





lighting conditions. 


area in sharp focus. 


slow motion telephoto shots under adverse > og DEPTH OF FIELD SCALE tells instantly the 


2 ¢ 3 TIME MAGNIFICATION 


> ¢ 4 ELEMENT LENS—COATED . . . modified 
triplet construction with split front crown. This 
lens design gives maximum speed with no loss 
in definition. 


POSITIVE CLICK STOPS. This means quick, 
precise diaphragming without looking. 


SUNSHADE ... AND LENS CAPS 


Wollensak leadership in lens design and manu- 
facture brings you this superb lens, with features 
you'll warit in your telephoto lens, Here’s a range 
of focus from three feet to infinity and diaphragm 
stops from £/2.5 ‘to f/22. With Wollensak Cine 
Raptars you'll get clearer, sharper shots... 
movies of professional quality. 


Another Wollensak top quality lens that carries the Raptar name. No Wollensak 
Lens is engraved “Raptar” until it is tried, proven and tested to meet the highest 


standards of lens performance. 


BUY WOLLENSAK AND YOU BUY THE BEST 


ASK YOUR PHOTO DEALER to 
show you the new Cine Raptar lenses 
and other popularly-priced Wollensak 
accessory lenses. 


FMEANS FINE LENSES 


OPTICAL CO., ROCHESTER 21, N.Y. 


PAM 2 LEN 3.8.3 








...from Scene to Color Print 










Kodacolor Film gives you the short, 


one-two-three route to excellent color prints and 






enlargements—original scene, complementary 









color negative, and final full-color print. 






It’s a direct process—a thrifty process— 






and the quality of today’s Kodacolor Prints 






will bring you a pleasant surprise. Kodacolor 






is convenient, too—it has superior speed, 






superior exposure latitude for a color film, 






and comes in both types—Daylight, and Type A 






for flood and flash. All popular roll-film sizes, 
plus No. 828 miniature. Add Kodacolor Film now 







to your color team—you have a treat 






in store for you. 













FROM YOUR 
KODACOLOR NEGATIVE* 







® Standard 32-inch Kodacolor Prints 


Kodacolor Enlargements to 11x14 











Black-and-white prints 
(on Kodak Velox Paper) 






® Black-and-white enlargements 
(on Kodabromide Paper) 







* Kodacolor Film is developed at no added 


charge. Kodacolor Prints and Enlarge 
ments in full color are ordered sepa 
rately, in any quantity, through your 
Kodak dealer. Kodak does not supply 
black-and-white prints from Kodacolor 
negatives. 











@ From a Kodacolor Enlargement 






EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 






